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New York, July 1—Instead 
being left out in the cold, | 
many thought he would be| 

hen Bob Crosby’s band took | 
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Full Details of 
AFM's Convention 


Detailed reports and exclusive 
pictures of activities and per- 
sonalities at the AFM conven- 
tion in Kansas City will be 
found on pages 20 and 21 of 
this issue. 

Carl Cons, managing editor, 
and Dave Dexter, associate edi- 
tor, attended every session of 
the Federation’s conclave. Their 
stories, reproduced in this issue, 
are first hand and are accom- 
panied by photos “shot” by Ho- 





Shorty Cherock 
e Camel 

turday night CBS spot for- 
erly held by Eddie Cantor. 


The show will be continued along 
nes similar to Goodman’s pre- 
ious Camel shows, but with the 
bsencé of songster eg Mer- 
, who remains on the esday 
ight shot with the Crosby band. 


Sullivan Rejoins Crosby 
The reinstatement of the already 


mortal Joe Sullivan as featured | 
janist with the Bob Crosby band} 


pped a minor over-hauling given 

e band by manager Gil Rodin 
t prior to its first shot on the 
Dame! show four days ago. Pete 
Viera remains with the band as 

lar pianist. 
“Shorty” Cherock, hot trumpet 
eatured with Jimmy Dorsey’s band 
pr the past three years, also 
inte..she Crosby crew, re- 
(Meodalate to page 19) 


i-New Crosby 


Chieago, June 21 — Mrs. Bob 
osby, wife of the Dixieland band 
der, today became the mother of 
six and a half pound girl, Cath- 
nm Denyse, in Augustana hospital 
re. Mrs. Crosby is the former 
une Kuhn of this city. 


‘In Limelight 
With Dixie Crew 


5 ene 





Kay Starr 


Detroit—Hired to succeed 
arion Mann with Bob Crosby’s 
Dixielanders a week before the 
nd made its debut on its new 
vamel smoke show, Kay Starr 
Dined the outfit here and clicked 
ith her first national broadcast 
tuesday night, June 27. 
Kay hails from Memphis and the 
osby job is her first with a 
ame” unit. Joe Sullivan also is 
k at his old place with the 
and. Pete Viera, second pianist, 
in a hospital here and will join 
band later to alternate with 
livan. 


¥ 


mer Hale, DOWN BEAT 
photographer. 











Joe Glaser and 


‘CRA in Merger; 


To Work 50-50 


New. York, July 1—Joe 
|Glaser, head of Joe Glaser, 
\Inc., today moves in, lock- 
| stock-and-barrel, with Charlie 
/Green, head of Consolidated 
|Radio Artists. Glaser, long 
the foremost handler of col- 
jored bands, brings Louis 
Armstrong, Andy Kirk, Don 
|Redman, Eddie South, Roy 
Eldridge, Earl Hines, and Hot 
|Lips Page along with him in 
|the merger, which will form 
a virtual colored band depart- 
ment of CRA, and will be 
lealled Glaser-Consolidated, 
Inc. 
Fifty-Fifty Interest 

The deal finds Glaser assuming 
the office of president of the new 
| corporation and with a 50 per cent 
financial interest in it. Green re- 
tains the other fifty. 

Bob Saunders, formerly Glaser’s 
band booker, also moves in and be- 
}comes vice president of the cor- 
| poration. Saunders will find him- 
self on familiar ground, former] 
having been with Green and CR 
for several years. He will be sta- 
tioned in Chicago. 

CRA Bands Included 

CRA’S contribution to the mer- 
ger includes the bands of Ella Fitz- 
gerald, Erskine Hawkins, Stuff 
Smith. Although Ella and Haw- 
kins are under B ny we manage- 
ment of Moe Gale, Glaser-Consoli- 
dated will handle their bookings. 

Glaser has been operating in- 
dependently for the past two 
years. For four years prior to 
that he was linked with the then 
Rockwell-O’Keefe office. 





Ray Laughlin, 
‘Violinist With 
Holmes, is Dead 


Milwaukee—Forced to leave the 
band because of a sudden illness, 
Ray Laughlin died June 18 here 
despite a last-minute blood trans- 
fusion given him by Lloyd Hund- 
ling, with whom Laughlin played 
in Herbie Holmes’ band. 

Laughlin, a violinist, led the 
house ork at Kansas City’s Pla- 
|Mor Ballroom two years and also 
had the band at the Kaycee Fox 
Tower for some time. He also 
worked with Chic Scoggin. A na- 
tive of Ft. Madison, Ia., Ray was a 
member of Local 34, AFM, in Kay- 
cee. He is survived by his wife 
and mother. 





Will Ella 
Take Over 
Webb Ork? 


New York—Ella Fitzgerald 
will probably take over the 
Chick Webb band, according to 
Moe Gale, personal manager. 
Situation requires very little 
changes inasmuch as Bardu Ali 
has always fronted the band 
while Chick remained in the 
background surrounded by his 
tubs. 

Thousands, many of them 
musicians, attended Chick’s fi- 
nal rights last week. 


Dies at 30 








CHICK WEBB 


| Chick Webb, the little Negro 
| hunchback considered one of the 
finest swing drummers in_ the 
world, died June 16 in Johns Hop- 
kins hospital, Baltimore, of tuber- 
culosis of the spine and liver. 
Webb, whose band for several 
years had been one of the most 
prominent in the American swing 
scene, and who discovered and be- 
came the legal guardian of the or- 
phan Ella Fitzgerald several years 
ago, had been in ill health for a 
number of years because of his 
spine affliction. He is survived by 


mother and two sisters. 
Born in Baltimore in 1909, Chick 
(Modulate to page 19) 


Johnny Dodds 
Is Near Death 


Chicago—Bedfast after suffering 
ja stroke, Johnny Dodds was re- 
ag ny last week by physicians to 

in a critical condition at his 
home here. 

Johnny, one of the early New 
Orleans clarinetists who got his 
start with King Oliver and Louis 
Armstrong more than two decades 

0, long has suffered abnormally 
high blood pressure. He was work- 
ing on the north side with a small 
combination including Tubby Hall 
on drums when he was stricken. A 
brother, Baby Dodds, still is play- 
ing drums with Lonnie Johnson and 
Julia Lee at the Three Deuces Club. 

Johnny, famed for his own rec- 
ords as well as those he made with 
Armstrong, Oliver, Tiny Parham 
and others, may receive mail at his 
home at 4919 South Michigan, Chi- 
cago. He may never play again, 
doctors say. 





his widow, Mrs. Sally Webb, his| 








Dorsey Drummer to 
Have His Own Band 


New York— Chased by the 
“big name” leaders for more 
than a year now, but all the 
time remaining faithful to Jim- 
my Dorsey, Ray McKinley final- 
ly has thrown in the towel and 
will soon leave the JD crew to 
take over a new band for him- 
self. William Morris will organ- 
ize the crew for Ray and build 
a style around the McKinley 
drums. 

Jimmy and band currently are 
at the Meadowbrook outside 
town, 











Buddy Rogers 
Signed by 
Peppe-Michaud 


New York—Buddy Rogers’ 
new band has been signed to 
a personal management con- 
tract by the newly-formed firm 
of Artie Michaud and Jim 
Peppe. Several other promi- 
nent bands also are slated for 
M-P representation shortly. 


Five More Big Names 
Michaud, already personal rep 
for Gene Krupa, and who retains 
financial interest in the Tommy 
Dorsey, Jack Teagarden and Bun- 
ny Berigan bands, has plans to 
sign at least five other big name 
outfits to the Michaud-Peppe ban- 
ner. Peppe operates Valley Dale 
sary ee ey of Columbus, Ohio, 
but is better known as personal rep 
for Sammy Kaye. It was Peppe 
who conceived the “Swing and 
Sway with Sammy Kaye” tag. 
(Modulate to page 11) 
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You Can't Destroy Name Bands - Weber 


Bookers 
Upheld by 
President 


Kansas City—“You cannot 
destroy the 
big traveling 
bands.” 

Thus spoke 
President Joe 
Weber last 
month when 
more than 
650 AFM del- 

Joseph Weber egates were 
discussing a resolution which, 
if made law, would have made 
it mandatory that an AFM lo- 
cal would have a right to de- 
mand that for every network 
program broadcast by a 
traveling band in the local’s 
jurisdiction, a “similar. pro- 
gram be broadcast by a local 
band over the same network. 


‘AFM Cannot Dictate’ 


“The measure would prove a 
distinct hardship—an unfair hard- 
ship—to our traveling bands,” de- 
clared Weber, rapping his gavel. 
“We cannot tell the networks 
which bands may broadcast—we 
must leave that to the public, The 
public is the judge. The AFM can- 
not dictate. The resolution would 
not be fair. I ask that you not 
make it a law.” 


The resolution, championed by 
Clair Meeder of Pittsburgh, was 





|finally voted down. It was the 
|More than two hours of debate 
were necessary before Weber won 
|his victory. 


Meeder Lets It Slip 


Meeder, in his enthusiasm to 
swing the convention’s vote in 
favor of the resolution, acciden- 
tally let it slip that “the locals can 
benefit and we can kill the travel- 
ing bands if we make the resolu- 
tion law.” The word “kill” was 

unced upon by the shrewd 

eber, who flayed Meeder and his 


(Modulate to page 11) 











By CARL CONS 


“There should be no laws to restrict a man’s opportunities to make 


a living! 


“And if we pass such a law, we are going backwards.” 


So spoke Joseph N. Weber. In 
one of the most democratic speech- 
es a labor leader ever addressed to 
the elected representatives of a 
union, President Weber of the 
AFM condemned laws that might 
handicap or destroy a man’s right 


|to make a living. 


‘Certain Things You Can’t Do’ 

“There are certain things you 
can’t do,” Weber warned. “When 
you interfere with human rights is 
one of them. 

“Men join a labor union to ad- 
vance their economic interests— 
not to be handicapped. The rights 





Ina Ray Hutton Drops 
Girls for Male Band 


New York — Long identified as 
one of the first girls to organize 
and work in front of an all-girl 
orchestra, Ina Ray Hutton is mak- 


ing plans for a new outfit which 
will comprised entirely of men. 

Miss Hutton, who got her start 
with Irving Mills, will switch to 
the Rockwell-GAC banner. She’s 
under William Morris management 
now. Change is set for the next 
fortnight. 


f. 





of a labor organization do not go 
so far,” he explained, “as to take 
away from a man his right to live.” 

In a logical, friendly manner, 
Weber then went on to emphasize 
that there is a vast and wide dif- 
ference between regulating and 

(Modulate to page 10) 


Stricken 


~-Homer Hale Photo 

Kansas City—Most delegates to 
the AFM convention didn’t know 
it, but after they left the conclave 
here President Joseph Weber suf- 
fered a nervous breakdown. Physi- 
cians said his condition was alarm- 
ing. He remained at Hotel Muehle- 
bach for treatment. Weber is shown 
with Samuel T. Ansell, left, coun- 





page 20. 


|high spot of the 1939 convention. _ 


sel for AFM. See Ansell’s story on © 


at 
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Chiseling Probed at 





The N. 


New York—In the wake of 
alleged widespread chiseling 
and myriad forms of unfair — ang did ~ kick back 
practice going on at the New any ° elr sa aries. e@ was per- 
York World’s Fair, AFM local | Vinee? “78 out the week at the 
802 execs have instituted a/ According to Max Arons. and 
thorough investigation which | George Schector, respectively 
has already resulted in the ex-|¢chairman and member of the 802 

isi f b f th |trial board, several other Fair 
puision of one member o ©| spots are under suspicion and slat- 
local. jed for an overhauling of pay en- 

Oscar de La Rosa, maestro at|Velopes. All Fair jobs are to be 
the Fair’s Cuban Village, was | thoroughly investigated, they add- 
forced to turn in his card for| 4, since the local had to fight hard 
exacting salary kickback totalling | for Fair jurisdiction and intends 
$74.35 each week from four mem-|‘® see that is is properly admin- 
bers of the Village’s afternoon | istered. 


erchestra, which is led by Oscar - aie aaah 

Calvert. Village management is ion e e S 

not implicated. Uni Pp rmit 
Exposes La Rosa 

Calvert was first expelled as! 

responsible, but was later rein-| mp oyer to 

stated. He appeared before the) 


802 ae So = oa wh and) e 
stat at insofar as his union 
card was more important to on Kick Out Band 





get affidavits from his men to the 


Chicago, July, 198g 








Y. Fair | 


the expulsion and said he would | 





Signs Contract 
With Gabriel 











New York—Trumpeter Tommy | 
Ladnier, 39, who died of a heart 
attack at his home at 1 W. 126th 
street here on June 3. 


Ladnier, 


than protecting the man responsi- 
ble for the chiseling, he was forced 
to expose La Rosa as that man. 
The case came to light when two 
members of Calvert’s afternoon 
combo, already kicking back $17 
a week, refused to increase the 
kickback and were fired. Then 
when Calvert faced La Rosa before 
the trial board, Calvert 
accused him of responsibility. 
La Rosa Blames Calvert 
La Rosa countered with an in- 
sinuation that if there was any 
payback Calvert was on the re- 
ceiving end. He planned to appeal 





Pulls Out With 
: Band of His Own 










openly | 


New York—On the argument 
that he couldn’t afford to keep the 
band employed because CRA, the 
office that booked the band, would 
not install a remote wire, Nick, 


proprietor of Nick’s cafe in Green- | 
i Village, asked permission of | 


wic 
the AFM local 802 to discharge the 
Peter Dean band. 

Decision by 
the case to the national AFM, and 


Nick was allowed to discharge the | 
band on ~y-* that he post a} 
ary (the band’s remain-| 


er contract) in ©s-| considered one of the greats of 


week’s sa 
ing week as 


crow with the local. 


| 
Although the CRA contract) ote he bnew 


shown the trial board did not pro- 


vide for installation of a wire at} 


CRA’s expense, the contract shown 
by Nick provided for the niterie 
to pay wire charges for two weeks 
only on a four-week contract. Nick 


interpreted the contract to mean 
| that 


ean, the band leader, would 
pay for the wire after the initial 
arrangement, by which Nick was 
to pay overscale amounting to $50, 
or $5 per man, plus $40 which 


would all go to pay for the wire. / 





Oh, Yeah?? 





|} next to Louis Armstrong.” 
local 802 referred | 


cences of Ladnier 


born in Mandeville, La., had played 
with Joe “King” Oliver, Noble 
Sissle, and Fletcher Henderson, 
among other prominent bands. He 
was regarded by the esteemed 
French jazz enthusiast, Hugues 
Panassie, as “in my opinion, the 
best New Orleans trumpet player 
During 
Panassie’s recent visit to this coun- | 
try, he supervised a recording ses- | 
sion for the Bluebird label, fea- 
turing the work of Ladnier. The 
sides are issued under Ladnier’s 
name. Muggsy Spanier, himself 


jazz trumpet, says of Ladnier, 
intimately, “He 
was second only to Joe Oliver.” 
Mugegsy has written a few reminis- 
in an accom- 
panying story. 


New York—Ed Flynn, former} 
band leader and graduate of the} 
University of| 
Missouri, is in 
charge of the 


Muggsy Sings 
Ladnier’s 
Praises 


BY MUGGSY SPANIER 





| _Chicago—So Tommy Ladnier is | 
dead. Tommy, who in my estima-| 
tion was second only to Joe Oliver | 
Well, Bix had to die. 
So did Eddie Lang. They’re both 
great musicians now—geniuses— 
now that they’re dead. And now 
Tommy Ladnier is dead. We can 
paying some attention to 


on trumpet. 


start 
HIS genius. 


North Clark street 


I was always out listening 





jing at. 


me! 
Were Together in Paris 


| Lewis. 


gether, that is, when 


‘Terrace Folds 


I first met Tommy in 1921, when 
I was playing in back rooms along 
in Chicago. 
Tommy was playing in some hole- 
in-the-wall out on 39th and State. 
Whenever I wasn’t working a night 





Tommy, and on his nights off, I| 
|generally managed to get him to| 
| come to whatever joint I was play- 
I was in seventh heaven 
|when he sat down to play beside 


Then later—in 1930—Tommy| business and the early closing law, 
| was with Noble Sissle in Paris at} Earl Hines’ band took to the road, 
the same time I was there with! 


Fletcher Junks 
Band; Grand 





Chicago — Fletcher Henderson 
band broke up June 8 while play 


ing the Southland, Boston, wh 
Fletcher signed a contract to be. 
come a full-time arranger with 
Benny Goodman. 


Only four of 
Fletcher’s men 
returned here 
from Boston 
with jobs. Hor. 
ace Henderson, 
Fletcher’s 
brother, whose 
band is going 
over big at the 
5100 Club on 
Chicago’s North 





side, took on 

Emmett Berry, 

Pee Wee, Del- 

Fletcher bert Bright, and 
Henderson Elmer Wil. 


liams. Berry is a noted hot trump. 
r. 
The Grand Terrace, citadel of 


hot swing for many years, folded 
Saturday, June 10, because of poor 


Henderson already has joi 


We spent a lot of time to-| Goodman and will travel with 
Tommy | band, helping with rehearsals, he 


wasn’t hobnobbing with the upper | said. 


crust. I’ve never seen a more pop- 
ular guy with the higher ups, the|, 


| Dukes and Counts and things. 


| That was the last time I saw| 
| Tommy—in Paris nine years ago.| 
But I'll never forget what horn| 


that guy played! 
Check Tommy’s Records 


If you’re not familiar with his! 
work, get hold of Noble Sissle’s 
old Brunswick records like Base- 


ment Blues (Tommy’s chorus 


right after Sidney Bechet’s), or 
the Rosetta Crawford records on 
Decca, or those old New Orleans 


Feetwarmers sides. 


It was Ladnier, you know, who 
took Louis Armstrong’s place in 
King Oliver’s band when Louis| 
left and went to New York years| 
Take it from me, when old | 


Down Beut NY. | ie Rai probaly ase thet 
Office Opens 


ago. 


there | 
robably use the“finger- 
ommy Ladnier taught 


ing that 
him. 








‘The Same Tune; 
I Killed Him’ 











New York—Before a crowd of 
7,000, Mark Warnow opened the 
free outdoor dance sessions in 
New York’s Central Park last 


DowN BEAT, 
which unshut-| 


new New York | 
City offices of! 


Lansing, Kans. — Roosevelt 
Briaco, Negro who is serving a 
life sentence in the Kansas State 
Penitentiary here, last week 
confessed he fatally stabbed 












New York—Bobby Byrn, 21- 

ear-old trombonist with Jimmy 

y, is slated to leave the band 

in July te become his own boss as 
leader of a new band. 

Dorsey is underwriting Byrn’s 
venture as a maestro and Billy 
Burton, Dorsey's personal repre- 
sentative, will handle the business 
end of things for Byrn, who was 
married only recently in Hartford, 
Conn. 

Personnel of the band is not set. 
Rockwell-General will hold Byrn’s 
contract. 

On the Cover 

Joe Reichman doesn’t know 
it, but he’s about to be remind- 
ed by Maxine Sullivan that this 
is Down Beat's fifth anniversary. 
Maxine is at the Onyx in New 
York and Joe, with his band, is 
featured at Chicago’s Palmer 
House. They got together last 
month before taking their new 
jebs in different cities. 

Grateful to the thousands 
who have supported Down Beat 
since the first copy rolled from 
the presses in July, 1934, the 
editers of this sheet appreciate 
this opportunity to thank read- 
ers (and advertisers, God bless 
‘em) for making Down Beat the 
most populer and most widely 
read musicians’ publication in 
the world. If you think some- 
thing about our mag is lousy, 
let us know. And should you 
run across articles that give 
you good kicks, we'd like to 
know that, too. Thanks again. 
—EDS. 





month. As guest conductor, he 
had finished playing a medley 
which included the Three Little 
Fishies when a keeper from the 
nearby zoo rushed over and re- 
quested he repeat the tune. 
“It’s the sea lions,” the keep- 
er explained, “They didn’t care 
for the other songs, but when 
you played the one about the 


fishies, they really cut capers! 











‘Mary Ann, 


Mary Ann McCall, now singing the words with the Woody Herman band at 
|Det Mason, thrush with Sonny Burke’s Duke U. ork, 
| Wenona, Moonlight Gardens, Saginaw, Mich., where t 
| Kelly, who chirps a frequent tune with Al Donahue’s 








tered in June. 
Flynn will be 


ern 


tive of the 
wee J 4 
ress of the 
Ed Flynn office is 827 
Seventh avenue. Down BEArT’s edi- 
torial rooms will continue in the 
Chicago office. 


back home in 


known as east-| 
advertis- | 
ing representa-| 


prison walls. 


} 
|} as saying. 


|| his tune. I killed him.” 





Theodore Morrison, another col- 
ored inmate, in a fight inside the 


“Morrison kept singing the 
Three Little Fishies until I was 
nearly nuts,” Briaco was quoted 
“He wouldn’t change 


Details of the murder were re- 
leased by Warden M. F. Amrine. 











Dot, and Paula are what their intimates call them. To you they’re (left to right) 
Chicago’s Trianon ballroom; 
Detroit all tanned from beaching at | 
he band played recently, and then there’s Paula | 
band in the Rainbow Room. Sweet, ain’t they? 


The Cats Call 
Her a “Female 
Artie Shaw” 


ANN DUPONT 


New York—Because she is 
“darned tired of the music 
turned out by girl bands,” Ann 
DuPont has organized her own 
“male cat” outfit and is playing 
one-nighters in this territory. 

Ann, whom many already 
have been calling “the female 
Artie Shaw,” plays clarinet. 
Now she doesn’t play ordinary 
clarinet, but rather a wild, un- 
inhibited style which keeps mu- 
sicians awake. Nor is it a tech- 
nique acquired from Shaw- 
Goodman-Mince records, for 
Ann has spent a lot of time with 
other bands down South, in New 
Orleans and Florida, absorbing 
the best jazz ideas from 
masters. 

Thirteen Others in Band 

In her band, which is being 
handled by Charlie Yates of 
CRA here, are Gus Benvenuti, 
alto; Joe Forchetti, alto; Mickey 
Folos, tenor, and Eddie Scalzi, 
tenor; Foweler Hays, bass; 
George Espositio, Arnold Ber- 
man, Al Carbonell, trumpets; 
Cy Shaffer and John Arnold, 
trombones; Jack Porcell, guitar; 
Sid Schwartz, piano; Girard 
Burke, drums, and Ann, who 
fronts and sings as well as 

lays. She was “discovered” & 
he weeks ago by Johnny Ar- 
nold, who went straight to CRA 
and raved about “this gal who 
plays clarinet like Shaw—may- 
be more.” 

That’s how it happened 
Willie Creager got the band to- 
gether, and now it’s about the 
hottest thing in these parts— 
not because a femme is front- 
ing it, understand, but because 
a femme who plays good clari- 
net, and has looks to go with it, 





is fronting a band that kicks! FF 


Ann is single, tall, auburn- 
haired and has been playing 
since she was 9 years old. Her 
home is in Universal, Pa. 
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Hammond Finds Many Excellent 


Musicians in the 


eck Kelly Is No Myth! 





Southwest 


BY JOHN HAMMOND 


(Exclusive to Down Beat) 
Sitting down comfortably behind a desk in New York is 
certainly no way of finding out the state of music-making 
in the nation at large. A vague but persistent sense of guilt 


set me flying off around the co 
just what was happening in th 
to that art known as swing, an 


untry a few weeks ago to find 
e Middle West and Southwest 
d also to find just what trends 


if any, are discernible in American taste in popular music. 


Although I work for a rec-*— 


ord compay, I'll try hard to 
write as though I were a thor- | 
oughly free agent, which [| 
hope I still am. 
Peck Kelly No Myth 

It was the most superficial and 
haphazard trip imaginable. Spend- 
ing a night or two in important 
cities is certainly not the ideal way 


Peck Kelly 


is just as good as Texas musicians 
like Teagarden, Bauduc, James and 
others claim, says John Hammond, 
who has just returned to New 
York after an extensive tour of 
the Southwest, where he heard 
Peck play piano with a small band. 
Peck has had numerous offers to 


doesn’t give a damn if he never 
makes more than a couple thou- 
sand dollars a year. There’s only 
one really valid reason for Peck 
to leave Texas, and that would be 
to play with musicians of his cali- 
ber, but because of his devotion to 
his family, it is doubtful that any 
band leader could lure him away, 
no matter how dazzling the offer 
or how tempting the personnel. 
It’s interesting and gratifving to 
note that the three great white 
pianists, Sullivan, Stacy and Peck, 
all have pretty much the same out- 
look on life and a personal integ- 
rity that can’t help but show in 
their playing. Peck has fantastic 
technique, pretty sophisticated|s 
tastes, and an imagination that 
makes his improvising consistently 
exciting. I’m afraid that he has 
done himself no good by playing 


, with inferior rhythm sections, but 


if one were allowed to hear him 
backed by a Jo Jones or a Davey 
Tough, there'd be no limit to the 
superlatives that would be strewn 
about. 


John Admits He’s ‘Scared’ 

Peck has never recorded, partly 
because of the lack of first class 
facilities in Houston and mostly 
from a super-aburidance of modes- 
ty. My suspicions are that it is 
wise to wait until some topnotch 
band comes a-touring and then 
select five or six guys with whom 
he feels thoroughly at home. And 
at the same time he could record 
some of his solos. He has some 
great blues which you have diffi- 
culty in getting him to play. 

I’m really scared to write all 
this, because Peck has a genuine 
aversion to ecstatic praise. But 
when there a talent like this around 
it becomes a solemn duty to let 
out a yell. 


Oliver Has Unusual Band 


Also in Houston at an attractive 
place known as the Southern Din- 
ner Club is the smoothest, semi- 
commercial, outfit I heard on my 
> Eddy Oliver’s. It’s a rather 

setup, with two tenors, trom- 
bone, trumpet and three rhythm, 
but it makes some attractive music, 
fc ma when year 4 Eddy’s 
erior piano. Bill Smith is not 
y a competent drummer, but an 
saveeaiiie singer, and the brothers 
Lube on trumpet and trombone 
(Modulate to page 35) 
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join Whiteman’s, Teagarden’s and | 
other bands, but he prefers to stay | 
with his family in Texas and live| 
modestly. Peck is shown above. 
Hammond rates him on a par with 
Stacy and Sullivan. | 





—_ | 
to come across talent, but there is| 
a surprising number of topnotchers | 
who can be found with relatively | 
little digging. 

Much has been written about the| 
pianist, Peck Kelly, who has ac-| 
quired an almost legendary repu- | 
tation from the raves of Jack Tea-| 
garden, Sonny Lee, Harry James 
and other Texas musicians. Peck 
was found playing in a large dance | 
hall about 10 miles out of Houston, | 
the Blossom Heath, where he was| 
leading a nondescript band of six| 
pieces. The general public in Hous- | 
ton knows nothing about him, but | 
there is a small coterie of musicians | 
who consider him the greatest of 
white pianists. Well, for once 4 
was not let down after tremendous | 
expectations, for Peck truly is a} 
great musician as well as topnotch 
pianist. In this high pressure world 
there must be many who consider | 
him just plain nuts because he has | 
no interest in self-publicity and) 
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Splendid new instrument 
accurately records indi- 
vidual or band perform- 
ances...plays them back 
immediately...affords the 
bestmeans of self-criticism 
and self-improvement 


No matter how good you are, you've got to keep bettering 
yourself these days, or competition will leave you behind. 


Knowing this, the smartest 


RCA Victor Recorder for constant recording of the per- 
. playing them back for study 


formances of their bands.. 
and criticism... comparing 
ings made by other bands. 

This is true of individual 


own singing or playing on the RCA Victor Recorder 
affords the best of all ways to realize your faults and your 
strong points. You can keep a continuous record of your 


progress. 


You can play the records back immediately after you've 
made them, simply by flicking a switch on the RCA Victor 
and it furnishes magnificent higher fidelity 


Recorder... 


band leaders are using the 


them with commercial wax- 


artists, too. Recording your 


reproduction for commercial records, too. 
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New York—Yep, that’s Drummer Charlie Carroll of Al Donahue’s 
band. Yep, he’s pounding the skins off his hides. And yep again, Bassist 
Bill Hoffman is slapping that fiddle—not caressing it. Believe it or not, 
it’s swing music in the fancy Rainbow Room, where es but schmalz 
and sweet fiddles have reigned for years. Donahue finally has succeeded 
in breaking down the room’s unwritten (but plenty stiff) edict regard- 
ing hot music, and now is attempting to rid his name of the “society 
leader” stigma. Al calls it “Low Down Rhythm in a High Hat” and the 
payoff is that his jive is breaking all records in patronage and fan 
mail at the spot!! 








Tommy Dorsey Turns |“Kosty" Gets Degree 
| Albion, Mich—An honorary doc- 


Song Publisher |tor’s degree of music was con- 


New York—Investing $40,000| ferred upon Andre Kostelanetz, 
for a 50 per cent interest of Larry noted ork conductor, at Albion Col- 
Spier, Inc.. Tommy Dorsey has | lege here June 5. Kostelanetz was 
achieved his ambition to be a “song | accompanied to the campus by his 
publisher.” He also publishes a| wife, Lily Pons, who sang after 





| his band. 







40 years of sound experience make 
RCA Victor the “right” recorder for you 


Of course, you'll want the most re- 
liable performance and the best tone 
you can get in your home recorder. 
That's why common sense dictates 
“RCA Victor.” 
backed by forty years of sound ex- 
perience in every field... 
the most extensive sound experience 
in the world. 


You'll get worlds of fun from it, too! 
Entertainment for friends by recording 
their conversation at parties . 
ing a record of your speaking voice 
to absent relatives or friends. These 


jitterbug fan mag, besides leading | the degree was awarded her hus- 
' band. 





















































The RCA Victor Portable Recorder, Model 
MI-12701, is a compact, conveniently portable 
instrument. Turntable rotates at 78 rf. p.m 
and will accommodate discs of from 6" to 12 
in diameter. Immediately plays back finished 
recordings or other records. High fidelity 
throughout, this recorder also provides higher 
ne reproduction of Victor Red Seal and 
yt Label pacuess. ne a with RCA 
erodynamic Microphone and table * $] 79° 
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are just a few of the many joys you 
will get from an RCA Victor Recorder, 
See your RCA Victor dealer today for 
a demonstration! 


Teachers 


The RCA Victor Recorder is one of 
the best services you can offer your 
students. Your nearest RCA Victor 
dealer will be glad to go into details 
with you. 


For its excellence is 


in fact, by 


For finer radio performance— 
RCA Victor Radio Tubes 
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LEADERS in Egyptian jazz circles are these men, who go under the 
name of the “Harlem Rhythm Makers.” Where Arthur Briggs failed 
te convert Egyptian society to swing, these cats moved in and did the 


job up brown. 





These Negro Swingsters 
Fill Egypt With Jazz!! 


Americans Are Making Headway 
In Land of the Famed Pyramids 


BY RAY SHOHET 
Cairo, Egypt—We in Egypt have to thank three colored American 
band leaders for turning the cosmopolitan population, which until three 
years ago was up to date in everything except jazz, into a swing-minded 


populace. 


Of course, and as usual, Egypt is catching on to something that Europe 


and America are throwing away. 


Swing is becoming the popular? 


music in Egypt and it is due to} 


Messrs. Arthur Briggs, Willie Lew- 
is and Fletcher Allen. When Briggs 
—ex-Noble Sissle and Ellington 
trumpeter—first came here he had 
a hard task before him. Egypt’s 
jazz education has been gained from 
third rate orchestras, most of them 
eoncentrating on Latin music. 
Swing was unheard of, and so was 
colored musicianship, for that mat- 


Briggs Starts Something s 
Briggs came out to the Conti- 
nental Cabaret in Cairo, Egypt’s 
smartest, and after the first night 
people began to wonder if the band 
was something new. It did not play 
tangoes or waltzes. Never shall I 
forget the look of pleasure on pa- 
trons’ faces when Briggs launched 
out night after night on Ongan 
Grinder’s Swing. 

There were rumors of the band 
being somewhat unpopular with 
Egyptians because it was colored. 
Here was somethi strange be- 
cause Egyptians are for a large part 
colored Siemeeives. Briggs and his 
men ended their season at the Con- 
tinental Cabaret and left for Alex- 
andria where they played the sum- 
mer of 1935 at the Casino San 
Stefano. They played to empty 
houses every day! Briggs himself 
was emphatic in declaring that the 
Alexandria public, being more cos- 
mopolitan, was more appreciative 
of true jazz. His emphasis on the 
appreciation has since proved to be 
correct but he unfortunately did 
not stay long enough to see its 
truth. 

Briggs stayed the summer and 
was not reengaged in Cairo for the 
winter on the grounds of a color bar 
which has since proved to be non- 
existent. 

Lewis Works Faster 

In the next summer there came 
Willie Lewis from Paris with a 
magnificent line-up including Her- 
man Chitison, Bill Coleman and 
William Burns. They did better 
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than Briggs in Alexandria — they 
played at a less fashionable spot, 
“The Monseigneur.” Willie Lewis 
converted Alexandria to swing in 
far less time that it took Arthur 
Briggs. The latter was right; the 
Alexandria public was more appre- 
ciative so long as they were not 
the cream of society. 
Lewis did not stay very 


he was followed many months after 
(Modulate to page 37) 
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Swing Concert Is 
Money Flop, but 
Artistic Success 


BY ED. J. HARRIS 
President, NSCA 

New York—The Swing concert 
sponsored by the National Swing 
Club of America at the Hippo- 
drome several weeks ago, although 
proving to be an expensive ven- 
ture which occasioned the pur- 
chase of red ink, nevertheless saw 
carried out the ideals and princi- 
ples of the club to present to the 
public the cultural aspects of 
swing music as an American art 
contribution. 

Jack Rosenberg, president of 
AFM local 802, presented NSCA 
trophy awards to a score or more 
of outstanding jazz personalities. 

All Star Jam Combo 

A session of jamming includ- 
ed Duke Ellington, piano; Charlie 
Barnet, tenor; Benny Carter, alto; 
Buster Bailey, clarinet; Cozy Cole, 
drums; John Kirby, bass; Roy 
Eldridge and Charlie Teagarden, 
Seb Julian and Artie 
Ryerson, guitars; Adrian Rollini, 
vibes, and Billie Holliday and Cab 
Calloway doing vocals. 

In all there were 12 complete 
organized units presented, includ- 
ing those of John Kirby, Bert 
Shefter, Pete Brown, Dave Mar- 
tin, the Harlem Highlanders, Ann 
Dupont, and Joe Springer. 

Galaxy of Big Names 

Other outstanding participants 
were Bob Zurke, Nat Jaffe, Billy 
Kyle, O’Neill Spencer, Chick 
Webb, Johnny odges, Tommy 
Dorsey, Jack Jenney, Barney Bi- 
ard, Frankie Newton, Benny 

eller, Ben Webster, Chu Berry, 
Billie Holiday, Ella Fitzgerald, 
and dozens of others. 
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For free, accurate and truthful in- | 
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Kayser Switches 
To FBMC Office 


Chicago — Joe Kayser, veteran 
band booker who resigned from 
local CRA offices last month, joined 
the Chicago office of Frederick 
Brothers Music Corp. to head the 
one-night division. Also in the 
office here are W. Carl Sriyder and 
Bill Wilson. 


Goodman Signs 
Sepia Girl Singer 


Cleveland—Madeline Green, for- 
merly of the Jeter-Pillar band in 
St. Louis, and a resident of Cleve- 
land since she was 2 years old, has 
been signed by Benny Goodman. 
She’s a singer and was formerly 
known as Samantha Green. Benny 
hasn’t revealed how he will use her 
with the band although he admits 
She is signed and that she has an 
“unusual” vocal style. Miss Green 
is in New York awaiting develop- 
ments. 





St. Catharine’s, Ontario—Ed- 
dy Duchin, whose band opened 
at the Waldorf - Astoria™ Star- 
light roof the other night, played 
the annual Kiwanis show here 
last month. The event was held 
in the Armory here. In his con- 
tract, Eddy found a clause pro- 
viding “in the event that this 
armory should be required for 
use during mobilization, the 
contract is void.” 

But Eddy and his boys got 
along fine—without any war. 


12 SWING CHORUSES 


Swing out in styles of GOODMAN, SHAW, Jj 
DORSEY, JAMES, ARMSTRONG, Etc. Each 
Folio consists of 12 Swing Choruses; Chord names 
above measures; Ist Endings. 

CLARINET—TENOR SAX, complete........ 
es GUUNEN nccececacdedvcscccccce 
Eb ALTO SAX (just released), complete.... 1.00 
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tions about voice development. 


IT HAS EVERYTHING! 


fessional alike cannot afford to be without this priceless instruction. 


N response to hundreds of requests 

from the nation’s voice students, 
Norman Kling has developed his new 
*“*MASTER VOCAL COURSE" for the bene- 
fit of those who are unable to study with 
him personally. 
For an amazingly small tuition fee you 
can get practically the same instruction 
that Mr. Kling has used in developing 
the greatest stars in the U. S. 
The course consists of 6 lessons cover- 
ing thoroughly the basic principles of 
voice production. There are over 50 il- 
lustrations clearly and dramatically pre- 
senting the numerous exercises that the 
stars use—concise but simple explana- 
Beginner and pro- 
Send in 


the coupon today for complete information. 


PARTIAL LIST OF ARTIST STUDENTS 


Ethel Shutta—America's Singing Star. 
Virginia Simms —Kay Kyser’s Orchestra. 
Kay St. Germaine—With Eddie Cantor. 
Truman Bradley—C.B.S. announcer. 
Norman Barry—N.B.C. Commentator. 
Gene Conklin—Fred Waring Orchestra. 
Marvin Leng—Fred Waring’s Orchestra. 


Richard Gorden—Chicago Civic Opera Co. 


Avis Kent—Vocal Star, Famous Model. 
Gil Mershon—Orrin Tucker's Orchestra. 
Bill Steker—Freddy Martin's Orch 


Hal Derwin—Vocalist with Shep Fields. 
Tanner Sisters—-George Olsen's Orchestra. 
Lorraine Sisters—Orrin Tucker's Orch. 
Maleolm Clair—Star, Sinclair Minstrels. 
Kathryn Marlowe—United Arist Pictures. 
Jerry Lang—Bernie Cummins Orchestra. 
Billy Seott—Jay Mills Orchestra. 

Eunice Clark—Staf Artist—WAAF, WJJD. 
Lee Neibaur—Ted Fiorija’s Orchestra. 
Mary Jame Walsh—Mufical Comedy Star. 





Phil Levant—Orchestra Leader. 
Buddy Moreno—Griff Williams Band. 
Menty Kelly—Criff Williams Band. 


Walter Cummins— Bernie Cummins Orch. 


NORMAN KLING 


“Teacher of Stars” 
KIMBALL HALL 
25 E. Jackson Boulevard, 


Chicago, lil. 


Ss. d Draper—Musical Comedy Tenor. 
Ray Pearl—Orchestra Leader. 

Buddy Madison—Ray Pearl's Orchestra. 
Betty Robbins—Radio Station WBBM. 
Jehany Jones—W.L.S. Barn Dance. 





Dear Mr. Kling: Please send me fur- 
ther information about your Voice 
Course without obligation to me. 


Name 





Address 
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JAY ARNOLD'S advanced course 





Here they are! Four modern advanced courses in Swing 
Rhythms! These studies are intended to familiarize the 
musician with the more intricate rhythms used in modern 
dance music. Invaluable for advanced students, teachers 


and professionals. Fully illustrated — expertly arranged. 
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JACK LACEY advanced course 
in Swing Rhythms 
for the TROMBONE 
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“Henry ‘Red’ Allen is America’s Most 


Underrated Trumpeter” 


BY ROBERT G. WHITE 


“When he is good, he is very very good 
And when he is bad he is horrid.” 

If we paraphrase the story about the little girl in the nursery rhyme, 
the description aptly fits that great colored tumpet player, Henry “Red” 
Allen — except that Red is very very good almost always. 

It is strange that Red Allen, whose name is almost a household stand- 
by in England, should be so completely disregarded in this country; 
to think that the many thousands who praise Harry James and Bunny 
Berigan have never heard of Red, or if they have they know him as 
“one of the trumpeters in Louis Armstrong’s orchestra.” Yet I think it 
fair to say that he is one of the three or four outstanding trumpet 
players in the entire field of jazz. — 

Why Allen Is Great a 
sas d McPartland school of cornet 
It is difficult to tell exactly why | —, , : 
Red is great since jazz is, by and playing, has adapted his style on 
large, an emotional art and the 
critic judges it intuitively. Still) 
there are certain things we can) 








the other players, thereby display - 
ing ais versatility. 


these records to suit the mood of 


Finally, there is Sweet Sue and 
How Come You Do Me Like You 


|Do by Spike Hughes and his or-|§ 
chestra on French Decca in which| @ 
Red both leads effectively and “, ¢ 


| ates choruses of unusual worth. 


A hearing of these records| J 


should convince the listener of the 
ultimate worth of Henry Red Allen, 
a truly great trumpet player. 


Sauter Now Arranging 
For Benny Goodman 
New York—Eddie Sauter, whose 


One Less Tic 
Toc Ork;: Fields 
Wins His Suit 


rhythm for Teddy King’s band! 
Federal Judge Vincent L. Leibell 


last month entered a permanent 
injunction favorin andleader 
Al Fields against King. Fields, 





whose real name is Al Wolsfield, 
charged his copyright on a “com- 
bined clock face and metronome” 








Red Norvo’s “subtle swing” style, 
| joined the staff of Benny 
| arrangers last month. It’s the first 

offer Sauter has taken, although he 
| admittedly has had many from big 
| name leaders since he attracted at- 
| tention working for Norvo. Eddie 
| will continue to knock ’em out for 

Norvo, in addition to his BG work 


| sereR ements are responsible for 
| 





praise Allen for. We can say that} 
he has a tremendous technique, | 
that he performs capably as a lead | 
in collective improvisations, that 
he is stimulating to others, that he 
is versatile, and that he has a| 
wealth of ideas. I know of no oth-| 
er trumpet player who possesses | 
the unique inventiveness of Henry | 
Allen. 


The accomplished listener can 
tell Red every time. Perhaps a fair 
statement would be that he incor- 
porates in his style the best of the| 
styles of Louis Armstrong and| 
Roy Eldridge, but this would not| 
be correct nor fair for in the first 
aoe Roy probably was more in-| 

uenced by Red than vice versa, | 
and secondly, Red is too individual 
a trumpet player to be stereotyped 
as a musician who “plays like| 
Louis.” Red’s style is uniquely his | 
own, and a fuller appreciation of | 
that style comes from listening to| 
him play. 

This is not difficult, fortunately, | 
for Red has recorded a great num- 
ber of platters. He has played with 
Fletcher Henderson, Luis Russell, 
the Blue Rhythm band, and he has 
recorded with such combinations 
as the Chocolate Dandies, Spike 
Hughes, the Chicago Rhythm 
Kings, and under his own name. 
Most of these records are easy to 
get, either on the originals or in 
reissue form. 

For those who would appreciate 
Red more, I suggest listening to 
some of these: 

Red’s Recorded Stuff 

Examples of fast playing can be 
found on Ride Red Ride, by the 
Blue Rhythm band, and Nagasaki, 
by Fletcher Henderson’s orchestra, 
both on Columbia. The former is 
the fastest recorded piece that I 
have ever heard, and yet Red, in 
spite of the fast tempo, composes 
a solo which displays a wealth of 
fertile imagination and also is in 
remarkably good taste. Only once 
in the entire chorus does he resort 
to what age be described as a 
musical cliche. 

. On the latter record Red does, 
it is true, indulge in a particularly 
nervous Style, and yet the result is 
still out of the ordinary. If mem- 
ory serves me right, Hugues Pa- 
nassie includes this solo in his ros- 
ter of memorable Red Allen solos. 

As an example of his straight, 
open, and rather plaintive style, 
you have only to listen to Am / 
Asking Too Much? by Allen and 
his orchestra on Vocalion. This to 
me is a memorable record and one 
which never fails to thrill me, no 
matter how much I play it. There 
is also Heart-Break Blues by Cole- 
man Hawkins and his orchestra, 
eves 4 reissued by UHCA, on 
which Red improvises a blues solo 
with great feeling and poignancy. 
_ As a lead trumpet on collective 
improvisations Red does unusually 
well. Although he is not a “Chi- 
cago style” musician, Red is in- 
cluded in a group of Chicago men 
in a series of memorable record- 
ings, among which Yellow Dog 
Blues and Who Stole the Lock 
stand out. Red collectively impro- 
vises with Jimmy Lord on clarinet 
and Pee-Wee Russell on tenor, for 
three choruses, so well that Wilder 
Hobson has included the music of 
this improvisation, copied note for 
note, in his recent book, “Ameri- 
can Jazz Music.” In Who Stole the 
Lock, Red not only repeats his 
opendid work as lead trumpet, but 
also has a terrifically “dirty” solo 
in the low register, the like of 
which has hardly ever been equalled 
on recordings, 

Red, though not of the Muggsy | 














oodman | 





as a feature of his music had been 
infringed upon by King. Judge 
Leibell ruled that King must junk 
his tic-tocking, but there was no 
money damages mentioned. 

Gray Gordon’s Tic-Toc rhythm 
wasn’t mentioned, although it’s 
better known than either King’s or 
Fields’. Idea, however, is different. 





a F 
—Otto Hess Photo 


Underrated?... 


| Henry (Red) Allen, now trumpet- 
|ing with Louis Armstrong, remains 
one of the greatest—but unsung— 
\or modern jazz soloists, says Rob- 
lert G. White. He explains why in 
the accompanying article. 








from coast to ¢¢ 
choose the costly Dalle 
because there comes a : me : 
musician’s life when he realizes th 
his most important job is to p 
his listeners. Nowadays, with 
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Personal Mgrs.—What Good Are They? 





The P. M. Fights the Band's if 


Battles and Takes All the Raps 


BY TOMMY KEARNS 


The most important man in the band business today is the | 
personal manager. Not the booking office, but the personal | 
manager who fights the band’s fights, wins the band’s battles, | 
takes the band’s raps. The in-the-middle guy who keeps the} 
band’s nose clean with the people who sell and buy it. 

No one can gainsay the help that Eddie MacHarg and Cork 
O’Keefe have been to Casa Loma, for example, or Willard 
Alexander to Benny Goodman and Count Basie, or Andy 
Weinberger to Artie Shaw. Nor can it be denied that Tommy 
Dorsey’s upward swing was checked somewhat when Art 
Michaud faded out of the picture, or that Jimmy Dorsey 
gained several rungs on the ladder after Billy Burton took 
over the personal managership of the band. 

Time was when a bandleader® 
could take care of the business end | Other coast spots. Then Tommy got 
of a band. But a big band today is| IS Jfter'a couple of years t> wae 
m an ones oP ender | lot of accumulated theatre and 








hotel time in the east. He was off 
the air just long enough for Tommy 
to get a head start on him. And at 
that point, a year ago, Burton re- 
signed as Rockwell-O’Keefe’s direc- 
tor of both publicity and production 


|——- an unusual combination — and 


stepped into the picture. 

hrewdly analysing his problem, 
he went to work. Benny Goodman 
and Artie Shaw had stolen the clar- 
inet spotlight, so,/although he real- 
ized that Jimmy was their equal on 
the instrument, Burton chose to 
concentrate on Jimmy’s sax prow- 
ess. He billed Jimmy as “The 
World’s Greatest Saxophonist,” and 
persuaded him, in spite of a natural 
modesty and reluctance to show off, 
to get a little closer to the micro- 
phone on his solos. 

Then the old Dorsey Brothers 
theme, “Sandman,” which Jimmy 
had retained along with the original 
Dorsey Brothers personnel, was 
dropped, and replaced by “Con- 
trasts,” an adaptation of Jimmy’s 
“Oodles of Noodles,” and with 
‘seed of flashy alto work in it. The 


and’s style was sold as “contrast- | 





can’t fill the roles of an entertainer 
at night and a business man in the 
day. The personal manager has 
become more and more important. 
Must Handle the Gripes 

There’s another reason for the 
representative’s importance, too. 
Good will and god public relations 
are important contributions to a 
leader’s career today. If he has to 
transact his business himself—has 
to be hard, demanding, adamant, 
anything the occasion calls for— 
it’s going to detract from his repu- 
tation as a genial figure in the pub- 
lic eye. 

So the representative takes care 
of that end of the business. The 
representative does any kicking 
that has to be done, to the organi- 
zation selling the band about money, 
jumps, network wires, radio pro- 
grams, proper attention; to the or- 

nization buying the band about 
filling, working conditions, slow 
pay-offs, injustices of any sort. He 
sees that a band, once sold, stays 
sold, and he can sell it in the first 

lace much better than the leader 
imself, for he isn’t limited by the 





—Otto Hess Photo 





dictates of modesty as some—not 
all!—bandleaders are. 
Billy Burton An Example 
As a business man, he’s better 
equipped than the leader, as an art- 
ist, for dealing with many of the 
new figures in the entertainment 
business — advertising men, _- 
sors, etc. Sometimes the only differ- 
ence between one leader who has 
the reputation of “being hard to 
along with” and another Who 


as a reputation for “being easy | 


to get along with” is that the for- 
mer has no pepe manager to 
fight his battles 

tter has. 


Billy Burton is a case in point. | 
When the Dorsey Brothers split, | 
Jimmy for a time had the best of | 
it. He got on the Bing Crosby pro- | 


gram, synchronized a couple of pic- 
tures, doubled into the Palomar and 


for him, while the | 


Knifing Each Other over an anniversary cake, Billy Burton 
of the Jimmy Dorsey band (left) and Eddie MacHarg, manager of the 

asa Loma crew, show how they feel about each other. But it’s all in 
fun, for Billy and Eddie have a lot of mutual troubles regarding book- 
ings, transportation, publicity, guarantees and other items to make a 
common tie between them and managers of other bands. Much of the 
success of the top orks of today may be attributed to managers like 
Burton, MacHarg, Cork O’Keefe, Willard Alexander, Joe Glaston, Art 
Michaud and others operating behind the scenes. 














LAWRENCE DUCHOW'S | 
"Rad Raven” Orchestra | 


Order Your 
Red Raven Polka, Now on Decca 
Featured on Victor and Decca Records 
Hilbert Wisconsin | 
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ing music,” to take advantage of 
its ability to shine on both swing 
and sweet. The next step was a 
concentrated press campaign, which 
Burton’s experience as director of 
all publicity for 50 R-O’K bands 
well fitted him to engineer, and 
plenty of air time as the band 
toured the Hitz hotels. 
Plenty of Results! 

Results came quickly. On the 
band’s second visit to the Adolphus 
Hotel in Dallas, last Christmas, 
with the same personnel and the 
same music, the same in every re- 
— as it had been the last time 
the band played the spot, it knocked 
its own record for a loop. 

Burton’s background had fitted 
him exceptionally well for the role 
of Jimmy’s representative. He is 
a musician and has led bands in 
many of the spots into which he 
now takes Jimmy. At one time he 
was himself an orchestra leader for 
Ralph Hitz in Cleveland, and from 
1925 to 1927 he was one of the big- 
gest musical names from New York 
to Cleveland. He has, literally, 
worked in every form of show busi- 
ness except circuses, as a violinist, 
conductor, comedian, actor, pro- 
ducer, director, comedy writer, 
movie script writer, press agent, 
road manager, lighting expert and 

(Modulate to page 36) 


Noble Sissle in 
Bankruptcy Plea 


New York — Listing assets of 
$965 and liabilities of $9,689, Noble 
Sissle last month filed a voluntary 
petition of bankruptcy in federal 
court here. Sissle’s band currently 
is at Billy Rose’s Diamond Horse- 








shoe, N. Y. C. 





-Milton Karle Photo 


Old Man Morpheus really has 
the usually “slick” Paula Kelly, 
comely chanteuse with Al Donahue. 
She’s shown getting her shut-eye 
on a bus while the band was one- 
nighting it recently. 


Best of Luck 


from 


and 
His ORCHESTRA 


3rd return season at 
New York's ultra-smart 


STORK CLUB 
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ESTABLISHED 1898 
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For more than forty years this trade mark has been 


the emblem of supremacy in the theatrical agency 
field, the hall mark of quality which assured effective 
representation to many of the greatest artists in the 
entertainment world and intelligent, friendly service 


to buyers of talent. 


Today this same emblem is also the symbol of lead- 
ership in the dance orchestra field. It is the stamp 
of approval upon band attractions, backed by four 
decades of experienced showmanship. It is a guar- 
antee to leaders of adequate representation in 
each and all of the spheres of entertainment in 
which music is a factor. It is a pledge to bookers for 


fair dealing and efficient service. 
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Duke Becomes a Critic!! 





America’s Biggest Bands Are 
Reviewed by Ellington Himself 


BY DUKE ELLINGTON 


The only outstanding conviction that we know concerning the con- 
temporary dance field is that it is essentially as yet unexplored. There 
is so much that remains to be done, and even to be attempted. We have 
previously stated that we consider the influence of commercialism the 
most flourishing and potent evil to be combatted in our field of en- 
deavor. Standardized commercial requirements are apt to dull the am- 
bitions of our outstanding musicians and influence them to satisfy 


an 





Is She a Femme 
Peck Kelly? 














themselves with a musical formula calculated to please, not them- 


selves, but the general public. 
It is to be hoped that those musi- 





who are today standing at 
the top of the ladder of success will 
continue to permit their musical 
spirit of independence to function 
sufficiently to allow for constant 
experimentation and _ innovation, 
which qualities are the principal 
ingredients of musical progress. In 
commenting upon the better as- 
pects of the cutstanding contem- 
porary bands of today we herald 
with a musical fan fare every sig- 


German Jazz is 
Alive; Several 
Good Kicks Left 


BY ADOLF 
Berlin, Germany—Pay no atten- 





nificant instance of the spirit of 
musical independence. } 


And Here They Are: | 


TOMMY DORSEY: Tommy has| 
won, and justly so, the apprecia- | 
tion of all sincere musicians by his| 
policy of attempting to play well 
many and varied types of music. | 
His renditions of beautiful mel-| 
odies in a style which is pleasing to | 
the lay ear has won many a con-| 
vert over into resulting apprecia- 
tion of the more painptheesed 
swing-music . . . which, incidental- 
ly, he does so adroitly. 
BENNY GOODMAN: Benny has 
outstandingly proven himself to be} 
a great leader by the fact that he 
has consciously separated himself, 
one-by-one, from the stars in his| 
band and yet still shows himself 
to be tops. His practise of offer- 
ing his own renditions of all the) 
worthwhile music he encounters) 
during his career of musical activ- 
ities also deserves sincere tribute. 
PAUL WHITEMAN: Mr. White- 
man deserves credit for discover-| 
ing and recognizing ability or 
genius in composers whose works 
would not ~~ | be acceptable 
to dance bands. hiteman makes 
it possible to commercialize these 
works. We confess he has main- 
tained a “higher level” for many 
years, and we think there is no 
doubt but that he has carried jazz 
to the highest position it ever has 
enjoyed. He put it in the ears of 
the serious audience and they liked | 
it. He is still Mr. Whiteman. 
GUY LOMBARDO: Lombardo de- 
serves credit for having a keen eye 
in recognizing the value of a simple | 
trick. At a time when musical or- 
namentation was all the rage, he| 
showed foresight in employing mv- | 
sical-simplification to the “nth de- 
_ J e eliminated all super- 
uous musical figures and we all 
know the results. 
BOB CROSBY: A band with an 
amazing amount of color. We feel 
that here the tan has attained a 
very luxurious lustre, perhaps 
through absorption. However that 
may , a —_ gutbucket band, 
capable of really getting down 
ere. shows a strong blues 
influence, and also possesses nota- 
ble musical background. Just dif- 
ferent somehow. 
HAL KEMP: Kemp has achieved | 
a@ very nice medium. He has'| 
(Medulate te page 35) 














EARL TRUXELL 


and his 

‘ ? | 

WCAE ‘Air < oe 
featuring 
Jeanne Baxter | 

Now Playing 
WCAE-Matual Chain 
Pittsburgh, Penna. || 


|the Delphi-Palast and Hermann 


tion to reports that jazz has been 
banned in Germany. It is, in good 
old Irish-American vernacular, 
pure mularkey. 

The Lecuona Cuban Boys played 
at the famed Wintergarten here 
and also at the Femina. Two Swed- 
ish combos, Arne Hulphers and 
Hakon von Ejichwald, plus Henry 
Hall, the London baton-wielder, 
have played in Berlin in recent —Erdie Stevens Photo 
months. ; 

The Original Teddies, a popular| _ Oklahoma City—Born under the 
Swiss ork which made its name on | sign of Holly the Hep Cat, Lynne 
Telefunken records, also has been | Belle Stapp is the hottest kitten on 
a fave here. the keys seen in these parts in 











- many a moon. She plays piano at 
Big Money in Theatres |the Joy Theatre on Reno street | 
The two most important German | here. 
outfits today are Max Rumpf at , 
Plays in Burlesque 
Rohrbeck’s band of all-stars. The! Patrons and hired hands are sent 
latter sports the arranging of Ger-| sky-high by the slim, quiet girl 
ry Leczitewski, one of the best in| with the frisky fingers. Rippling 
this land. |the keyboard for three to five 
Berlin and Hamburg _ bookers| shows a day—the only stage show 
(yep, we have ’em here) find that | in town—Lynne has never missed 
theater dates are plenty profitable | or been late for a single perform- 
right now. And in the smal] bars|ance or rehearsal, and hasn’t had 
there are several fine little combi-|a day off for vacation. 
nations. In particular is the r- [ The-cats-around Oiftown call her 
tier Latin” a standout with Willi | panna 
Berking on deck. He is one of the | 
best trombonists over here. The| 
“Ciro” with Albert Vossen; the 
“Cascade;” the new Carlton bar; | 
the “Gong” with ee Hans | 
Schattergan, and the Patria bar, | 
with trumpet man Kurt Hohen: | 
berger, also are okay for good | 
music. 
Use German Music Mostly | 
There still is a certain amount of | 
British and American music being | 
played here, but German publishers | 
are troubled with over-production 
of their own German wares and | 
are cutting down on imported | 
tunes. 





| 








CONGRATULATIONS 





JOE VERA 
Chicago's Greatest Young Pianist 
25th week in the Peacock Room 

Congress Hotel, Chicago 





—The Melody Maker | 














Congratulations 


RAYMOND SCOTT 
AND HIS QUINTET 


Under Contract to TWENTIETH CENTURY Fox 











the “female Peck Kelly.” She’s 
that fine. And she gets the magnif- 
icent sum of $11 a week. 


Musicians Swear By Her 
The Joy is a combination bur- 
lesque, variety and vaude house. 
It’s a small spot, but it packs ’em 
in with a good percentage of the 
music-minded pe lic attending, not 
to view the nekkidness, but to hear 
Lynne beat the remaining strings 
out of a battered “88.” 
Lynne deserves better. Her 
spotless record is attributed to (a) 
the show can’t go on without her; 
(b) the theatre gives no paid va- 
cations, and (c) Lynne has a moth- 
er and little brother both partly 
een on her pay check. 
ut gad, what she does to a key- 
board! 
—Gordon Strachan 


New York—A resolution em- 
bodying bandleader Vincent Lo- 
pez’ suggestions for an interna- 
tional contest to select an official 
Pan-American Hymn of Peace 
was unanimously adopted by the 
governing board of the Pan-Amer- 
ican Union at its regular monthly 
meeting. 

The song competition plan was 
urged om Secretary of State 
Cordell Hull, who is chairman of 
the board, by Lopez last April as 
a means of promoting the solidar- 
ity of American countries. As per 
Lopez’ suggestion, the official 
hymn will be chosen from the 
prize-winning songs designated in 
each of the 21 countries. 





LeBaron Weds 


New York — Eddie LeBaron, 
rhumba band leader at the Rain- 
bow room, joined the list of maes- 
tros who married socially promi- 
nent young girls when he and 
Burnice Smith eloped to Yonkers 
to take vows last month. 

The bride is a daughter of Mr. 
and Mrs. Burns Lyman Smith, 
whose fortune comes from type- 
writer manufacturing. LeBaron, a 
Venezuelan by birth, was reared in 
Mexico City. His real name is 
Eduardo Albaclini de Gastine. 

Marks the first society - band 
leader ern since Hal Kemp 
was wed to artha Stephenson 
last Jan. 13. 


Best Wishes on 
Down Beat’s 


Fifth Birthday 








Adrian Rollini 
Trio 








1587 Broadway 
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Heard Tuesdays at 10 P.M. 








Best Wishes to 


From 


Hal hemp 


and His Orchestra j 
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e Bob Allen 
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CAMEL CARAVAN 
N.B.C. Saturday, 10:00 - 10:30 p.m. E.D.S.T. 


Best Wishes from the 


Trio, Quartette & Quintette 
LIONEL HAMPTON 
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Ladnier and Web 


Tommy Ladnier and Chick Webb were opposites 
ways. Tommy never saw the spotlight of national fa 
ing on the bell of his horn before a crowd of thousand§ 
on the other hand, for several years had heard the p 
and read the printed words of praise for his talent 
overcoming of a physical handicap which has floorg 
another man. But both were strangely alike in that t 
distinct contributions to jazz, were beloved_by othg 
that they died in harness. 

Suffice to say that Saint Peter, in throwing ope 
to the new entries, needn’t worry any about who’ 
briel’s place on horn. Ladnier will fill the spot—a 
one of the finest hide men who ever breathed ba 
on the cymbals when he takes off on a “go chor 
up there who have gained what the rest of u 
lost !! 


(Continued from page 1) 


prohibiting. Courageously he pointed out that the 
be faced with its members feeling that “we wouldr 
of the federation than in it, IF WE CAN’T MAKE A 


, 
‘Musicians Did Revolt Once’ 
Weber realistically reminded delegates that several years | 
ago, Chicago and several other locals rebelled and withdrew 
from the union because of unfair laws. He pointed out that one 
f the main reasons that the AFM has grown in strength and 
members was because the AFM has constantly sought to deal | 
fairly and realistically with every problem with which it has 
been confronted. 


Chicegq 













































































Traveling Bands Contribute 3, Of Income to AFM Treasury 

President Weber then defended the traveling bands by re- | 
minding the convention that “traveling bands are our fellow 
members, not outside enemies we must protect ourselves | 
against.” He also said traveling bands control a third of the | 
business of ¢he AFM, and that those same traveling bands 
account for three-fourths of the income that goes into the 
federation’s national treasury. 

He also warned delegates that these traveling members are 
both human and the most successful, and if treated unjustly, 
might go to the National Labor Relations Board and obtain a 
certificate to have their own labor organization. 


YES, A MAN HAS A RIGHT TO LIVE! 


Musicians, especially those who have at one time or another | garden, who still lives in San An- 
felt the hopelessness of getting either a fair deal or a sym- | 8ele. 
pathetic hearing from Czar-like officials who consider them- _ 
selves “the union” instead of the members they are supposed | 
to serve should thank God for the brilliant and courageous i 
leadership of Joseph N. Weber. 


There is a man you can always appeal to.... A man who 
lives and breathes Americanism. 


A man who for 40 years has proved the superiority of the 
American way—the democratic way—by inspiring and prac- 
ticing democracy in unionism. 

A man who has never used the power of his office, however 
cleverly or under the disguise of promoting the welfare-of the 
union, either to DICTATE, RESTRICT or DESTROY any 
other man’s opportunities to make a living. 


A man who spoke from his heart again and again in your 
interests, and who addressed your elected representatives re- 
peatedly with “BUT YOU DELEGATES ARE THE BOSSES, | 
NOT THE OFFICERS—WHAT IS YOUR WISH?” 


A union leader who believes and lives on the basis of a “HU- 
MAN BILL OF RIGHTS—THAT EVERY MAN 
RIGHT TO LIVE.” 

May God be merciful and grant JOSEPH N. V 
more years of useful service. We certainly need him. 





JACK TEAGARDEN was 12 and | 
playing sliphorn with the San An- 
gelo, Tex., Municipal Band when | 
this shot was snapped. Down Beat | 
reproduces it for the first time 
through the courtesy of Peter Tea- | 





BENNIE MOTEN, idol of the 
| Middle West in the early 1930s, 
jand family. Pic was taken while 
| Bennie was on a road tour with his 
HAS A} | band in Pennsylvania in 1931. Sub- 
|mitted by Harlan Leonard, alto | 
> | man with Bennie who now has a 
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TIED NOTES 
yy ao? Allen Perry, 
ly with the Casa Loma band, to 
« Frances MacNeil June 12 at Mil- 


YNOLDS-ROBERTS — Tommy Rey- 
musician, to Alberta Roberts June 

Braintree, Mass. 

; WAY-WALKER — Bill Conway, 
in the res quartet with 

Bernice Walker last 


ie Le Baron, 
—~ to Burnice Smith June 5 in 


N. Y. 
RLE-WARDLE — Harold 
with Joe Kirkham, t 
last month in Manchester, 


peers LET TLS — Gory (Seeterina) 
“band talent scout” for the Fitc 
eae show, June 5 to Eleanor Lede 
hmond, Va. Morfit met Miss Little 
vgare ase while he was wearing a 
ween party. 


hallo 
IRCHILD- ANDREWS —Don 
pianist with Tiny Hill, to Ruth Hel. 
ews last month in Akron, 0. 
ee Earle Mitch- 
By edt © Elsie Wilson, singer, May 


Milw 

VER MILLER—Howard Beaver 
Miller, member of the Rainbow 
band, May 25 in Watertown, Wis. 
WN-KERR—Doris Kerr, radio sing- 
Joe Brown, Jr., recently in Great 


~iL L 

EIGHER-LEE—Harry Neigher, radio 
mist, to Adrienne Lee, radio singer, 
3 in New Haven. 
URKE-PATTERSON — Johnny Burke, 
a ig te Bessie Patterson June 10 in 


NEW N eg MBERS 


PALMER—Son Mr. and Mrs. Cliff 
Palmer — 29 *y Ideal Hospital, Endi- 
cott, N. Y. Dad is sax player, formerly 
ith the it King band. 

IPEN—Son to Mr. and Mrs. Maurice 
m last month in Milwaukee. Dad is 
ert master, ace fiddler at WTMJ, Mil- 


ee. 

ARTON—Son to Mr. and Mrs. Frank 
ton last month in San Francisco. Dad 
adio announcer for NBC and former 
per with Tom Coakley’s ork. 
OLDSTEIN — Daughter to Mr. and 
Chuck Goldstein, of Paul Whiteman’s 
rhaires, May 18. Baby was named 
Shelley Goldstein and weighed 6% 


Earle, gui- 
arion 


Eng- 


to 





» Cincy. 
TON—Daughter to Mr. 
Denton June 14 in Boston. 
ite man with Woody Herman. 

BONIS—Son to Mr. and Mrs. Sam 
mis, recently in New York. Dad is 
ian and guitarist with Mike Riley's 


and Mrs. 


N — Nine-pound son to Mr. and 
illiam (Ish) Drain in Cincy. Moth- 
former WLW singer; Dad plays 
n WLW studio bands. 
TON — Da - ea Geraldine Yo- 
weeehelton, to rs. Jerry 
last month. Father is famed ac- 
cerdioni;t who gained fame with the dance 
| team of Veloz and Yolanda. 
KING—Son to Mr. and Mrs. George 


GAR—Daughter to Mr. and Mrs. Joe | 
© last month. Father is musician with | © 


He's the | P 


a music teacher r-' 8 
| ith ay A § ormer first alto man 
EWELL—Son, 9 unds, to M 
Mrs. Richard Newell’ — une 8 in Deteete 
Mother is a drummer, known profession- 

we ae Dailey. 
m, 7% pounds, to Mr. 4 
Mrs. Dell Coon, June 14 in Chicago. Ded 


is & prominent band leader in Chicago. 
SLANGE ST TE —Denghter, Marjorie 
Joan, to Mr. Jacques Blanchette 


N York Cie 

in New Yor ity ather is guitari 

with Casa Loma band. ° » 
CROWDER—Son, te Al 

and Louise Crowder. Parents are musi- 

cians in Fort “E Ind. 

UCAS—Sen Mr. and Mrs. Carroll 

{-~~1 May 20 in 3%, Dad is a band 

ea 


J ames Alex, 


BERKSHIRE—Son to Mr. and Mrs. Bud 
Berkshire June 4 in San Francisco. Dad 
is with Joe Reichman’s band. 

HERTZBERG—Daughter to Mr. and 


Mrs. Robert Hertzberg June 9 in New 
| York. Mother is former secretary to Moe 
Gale, band booker and personal manager. 


-| Mirror is on the staff of the New York 
Mirror. 
FINAL BAR 
WEBB — Chick Webb, drummer and 
See de- 


bandleader, June 16 in Baltimore. 
tails elsewhere in this issue. 

LADNIER—Tom Ladnier, trumpeter, 
of a heart attack June 3 in New York. 
See news story for details. 

LAUGHLIN—Ray Laughlin, fiddler 
with Herbie Holmes and former leader, in 
Milwaukee last mon See complete ~h.. 
elsewhere in this issue. 

ROBBINS—Mrs. Ida Robbins, 67, moth 
er of Jack Robbins, music publisher, June 
3 in Worcester, Mass 

HURKA—Albert Hurka, 76, Los An- 
geles music teacher and former conductor 
of the first sagmeey in L. A., May 31 
in Los Angel 

LIEBAU—Paul Liebau, 55, bantlester, 
May 29 at his home in Rice Lake, W 

HUGHES—Harry R. Hughes, ee 
and musician prominent in Atlanta, last 
month in Pittsburgh. He played trom- 
bone. 

LANGE—Ernest, 59, for 
leader and musician in Springfield, Ill., 
heart disease June 5 in that city. 

HEDDEN —“Frosty” Hedden, 
player, in Louisville last month. 
been playing with Louisville dance bands. 

OBERG—Elmer Oberg, 37, blind mausi- 
cian of Detroit, last month in that city. 

SZILAGYI—Peter Szilagyi, last month 
in Detroit. He was a Hungarian musi- 


30 years a 
of 


ian. 
PABST—Charles Eugene Pabst, 79, one 
famous musician, recently in Scranton, 


a. 
CHEVINS—Chubby Chevins, sax player 
with Ambrose, Jack Jackson and other 
British bands, last month in London after 
an illness of only a week. He was 27 years 
~ and prominent in London's jazz cir- 
cle 

GLASTON—Mother of Joe Glaston, 
sonal manager of Vincent Lopez, 
month. 

TAPLEY—Byron C. Tapiey, 
pianist, recently in New York. 

OLF—Frank Wolfe, 69, musician in 

the Sheboygan, Wis., symphony many 
years, May 22 in that city. 
WINTER—Mrs. Anna Winter, 55, thea- 


per- 
last 


Canadian 





| King May 10 in Kalamazoo, Mich. Dad is 


ter organist, last month in Milwaukee. 


























This? | 
Baltimore, Md. 
To the Editors: 

As a critic of new recordings, 
|your “Barrelhouse Dan” would 

| make a good washerwoman. 
Evidently his name “Barrel- 
house” is well chosen, for he seems 
to think swing is no good unless it 
is of the barrelhouse or roof-rais- 
| ing type. The closer alike a record | 
sounds to a bunch of riveters in a| 
boiler shop, the more perfect swing | 
| it is, according to Dan. 


This is all the more evident when | ,, 


| he states that Shaw’s discs, while 
| being good commercial jazz, are 
not good jazz “in the sense that 
Armstrong, Henderson, Hawkins, 
j}early Goodman and some good 
Basie are good jazz.” If the style 
| of the above mentioned is what 
constitutes good jazz, then thank 
heaven Shaw’s music is not good 
| jazz. If a loud noise is all that’s 
necessary for music to be swing 
then the greatest artists in the 
business are undeniably the above 
mentioned. If, however, quality 
and not volume is a requisite of 
good swing, then these boys better 
start over, and better stop and lis- 
ten to a few Shaw records. 
WILLIAM E. FRENCH 


(Or This? 


| To the Editors: 
| Congratulations on your new 
record reviews ...a great improve- 
| ment over the others and above all, 

| noncommercial. 
Georce M. AVAKIAN 


New Haven, Conn. 


} 


Surprise!! 
Somerville, Mass. 
To the Editors: 

Here is something that you, and 
all the gang that reads DOWN 
| BEAT, may not know about. That 
Ted Locke plays one of the finest 


not being contented with this, push- 
es the en through a cornet. Be- 
sides Ted there is a cat by the name 
of Bill Cathcart who knocks out 
the only solid boogie woogie in 
gushridden Boston. What gripes 
me is how Bob Doucette (who 
seems to know his way around 
Beantown) muffed this one. Doesn’t 
he ever get around the city to hear 
any of the real fine hot music that 
should be in the big time? 
JOHN WARREN TRAVERS 
Ted Locke has long been a contributor to 
Down Beat; that he also is a sly alto man 


and cornet player comes as a surprise. May- 
the guy's modest.—EDS. 


How About It, 997 


The Board 
Local 99 
Portland, 
Oregon 
Gentlemen: 

I have been requested to explain 
my article concerning union condi- 
tions which appeared in the June 
issue of DowN Beat. Please con- 
sider the following as completely 
—— and wholly sincere. 

. « band leaders who ew’ 't 
” the guts to ask for scale 

Maybe “guts” isn’t the word for 

it, but the truth is there. Con- 


| sider it a matter of opinion if you 
| wish, 


2. “. . . local union officials who 
haven't the ambition to enforce 
the rules.” 

Since talking to our business 
agent I realize that there aren't 
any rules to enforce. Our officials 
are handicapped by a lack of some 
good clean-cut to-the-point laws 
and the authority and cooperation 
to enforce them. 

BM 2 simply because a spine- 
less organization won't contact 
the spots and demand a curb.” 

Partially covered py aragraph 
two. I don’t know why P mee won't; 
maybe they can’t. Results prove 
inefficiency somewhere. The 
“spine” of any organization is its 
membership, so this statement may 
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musicians in general. The next 
paragraph explains further. 
*. Most of the 


other lines, making it impossible 
for them te attend union meet- 
ings, which are held in the mid- 
die of the day.” 

An undisputed fact, I am sure. 
An explanation is found in a com- 
bination of each of the precedin 
paragraphs. It must be admitte 
that conditions resulting from this 
situation are quite undesirable. 

5. “. . . top ranking officials don’t 

know the scale and working 


iti of adjoini als.” 

This may also be considered a 
matter of opinion. But, I person- 
ally know this exists to a certain 
extent, because it has cost me 
money. I may be misinformed as 
to the duties of our officials; if 
so, I stand corrected. 

I cordially invite you to agree 
on a reply and send it to me. 
Down BeEaT will be glad to print 
your views whether they agree 
with mine or not. 

Very respectfully yours, 
(Signed) Bob Mitchell 
Portland Correspondent 
Down BEAT 


(The editorial columns of Down 
Beat are at service of both 








in any argument which ef- 


sional musician and/or the Amer- 
ee of Masicians. 


Decca Re-signs 
Woody Herman 


New York—Woody Herman and} 
band have signed with Decca again | 
for two years, platters to be made 
for a flat sum plus royalties on 
each disc. 





Buddy Rogers— 


(Continued from page 1) 
Rogers, who only two months 
ago junked his old swing band for 
a schmaltz combination in Los An- 
eles, kept the sugar-styled crew 
ess than a month. His “new” 
combo—said to be the ninth he’s 





fronted in the last six years—is || 


in rehearsal now and is being 
styled along Waring-Hylton lines. | 
Michaud and Peppe intend to have 


at least a 20-piece unit for Rogers, | | 





ALONE 
$ FIELD 





Of all the mouthpieces 
ou can buy, only the 
andoren offers this 
combination of features: 
It is designed by Eug. 
Vandoren, internation- 
ally known woodwi 
authority. 

It is individually made 
(not moulded) of hard 
tod rubber — with  sci- 
entifically correct di- 
mensions that mean 
truer tone, less effort. 
It is smart and distinc- 
tive in appearance, with 
facings to suit every 
taste, and yet priced in 
line with ordinary 
moulded pieces. 





TONK BROS. CO. 
623 So. Wabash Avenue 


DOWN 





with emphasis on choral groups | 
within the band, novelty stuff and 
stage routines. 

Joe Sodja, guitarist, and Red 
Stanley, trombonist who not long 
ago shelved his own band, are 
signed for Rogers and other ace 
instrumentalists are being lined 
up. Meanwhile Peppe and Michaud 
are keeping their eyes open for 
other big names so they can op- 
erate their personal management 
plan for bands on a_ wholesale 
scale, 

Radio Wires at 
Arm 
(Continued from page 1) 

cohorts, pointing out that travel- 
ing bands were , & far the biggest 
source of AFM income and that to 
penalize them would mean ruin to! 
the entire band industry. Meeder 
later took the floor and apologized 
for his statement. His apology 
was accepted. Meeder said he 
“popped off” in the excitement and 
actually did not wish to do any- 
thing which would harm the big} 
bands. 

Monopoly Still Holds 

Had the resolution become law, | 
radio dialers would have had to| 
listen to a 30-minute broadcast of | 
a local unknown band for every 
half-hour program of a 
band they dialed. A. Rex Riccardi 
and A. A. Tomei, Philly delegates, 
and James Comoroda, Joseph Mor- 
rone, Albert Luconi, George Clancy 
and Herbert Eddy all fought to 
have the bill passed. If they had 
been successful, it would have 
brought to an end the virtual| 
mony | on sustaining broadcasts 
now held by MCA and CRA. 


CALYPSO 
ALBUM 


“Cream of the Calypse Crop" 
12 SELECTIONS BY ATILLA, THE 
LION, THE CARESSER, THE EXECU- 

TOR, KESKIDEE TRIO, etc. 


@ CONTENTS @ 











King George VI Conge Bara 

Modern Times Netty-Netty 
Roosevelt in Trinidad Out The Fire 

Dingo Lay Three Friend's Advice 
Edward Vill Duke and Duchess 
Abdication of Kent 


Young Girl's Touch 


PRICE, in Album with $275 
Explanatory Leaflet .........++ 
(We Pay U.S.A. Postage) 
Available ONLY from Rabsons 


Note—You may substitute other records from 
our vast Calypso collection, if desired. 


BIG SALE of 
RECORD 
ALBUMS 


Sturdily Made and Handsome 


Holds 12 10” Records........ 59c 
Holds 12 12” Records........ 69c 
6 or more albums shipped anywhere in U.S.A. 


FREE. (On smaller orders add 25¢ for 
postage and packing.) 


RABSONS MUSIC SHOP 


100 West S6th St., New York City 
Telephone Clirele 7-0070 
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Just Listen To — 


Boosters All For 


CONRAD & COMPANY 





MUST BE GOOD - 


The Proof Is in the Playing 


Artie Shaw & Band 
Jimmy Dorsey & Band 
Tommy Dorsey Band 
Bud Freeman 
Hymie Schertzer 


Sax & Clarinet CONRAD REEDS In Four Strengths 
AT YOUR LOCAL DEALER 


Ridgefield Park, N. J. 
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Congratulations 
DOWN BEAT 
on your Fifth Anniversary 


Bob Crosby 


and the Orchestra 


Camel Caravan Decca Records 














Rat a? icuth Oe = 
“THE BAND THAT PLAYS THE BLUES’ 


WOODY HERMAN 


AND HIS ORCHESTRA 
featuring 
MARY ANN McCALL 


_ Currently — Trianon Ballroom, Chicago July 19th— Paramount Theatre, N.Y.C. 
Mgt. Rockwell General Amusement Corp., N. Y. C. Personal Rep., Chas. Shribman Office, Little Bldg., Boston 
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ALLIGATOR’S HOLE BEAT 13 





otter Than Fay (Hardin) 82055 








The Alligator's Hole as 


H 

I’m Not Rough (Armstrong) 82040 
Got No Blues (Hardin) 82038 
Once in Awhile (Butler) 82039 
Struttin' With Some Barbecue 
(Hardin) 82037 

Probably the fall of 1928, with Jimmy 


| 8551 











Strong, clarinet; Earl Hines, piano; Zutty 





Louis Armstrong Discography 


Part Two 
BY PAUL EDUARD MILLER 8631 


Singles, drums, e xcept where *starred. 
8597 West End Blues (Oliver) 400967 
Fireworks (Williams) 400960 
8609 Monday Date (Hines) 400962 
a. Foot Strut (Pierce-Meyers) 
009: 


Skip the Gutter (Williams) 400961 
Knee Drops (Hardin) 400991 





TH FLETCHER HEND 
BAND, on the Columbia label, continued. 
292 Bye and ~~ (Pease-Nelson-Vin- 
Me Slow (Hagen-O’Flynn) 


383 Money Blues (Leader-Coleman) 
140617-1 & 140617-2 
I'll Take Her Back (Monaco-Lewis) 
ru = Her Back (Monaco-Leslie) 
14061 


$95 Ss Foot Stomp 


140640 
509 T. N. T. (Sehoebel) 1 
eo Stomp to costello) 
VOCALION Records— 
14926 a ma (Davis) 
(Spencer) 
14985 —— Shuffle (Rodemick - Con- 


Nexghty Man (Redman-Dixon) 





8641 Squeeze Me (Wiliams - Waller) 
Irish Black Bottom 400974 
998la Two Deuces (Hardin) 400973 
May 1927, with Peter Briggs, bass, and | 8649* Tight Like This (Curl) 402226 
oar Dodds, drums, added : H Me Talkin’ (Redman-Arm- 
474 


(Venable) 


Wild y soe Blues (Morton-Arm- strong) 
strong) 80847 8657* St. J Infi Pri 
Gully way Midien: themes) 7 | aaa nfirmary (Primrose) 
I M 
aise “Alligator Crawl (Waller) 80864 Se Potty ens edna 


Willie the Weeper (Bloom) 80847 ° ’ . P 
8496 Eaghele Blues (Armstrong) 80876 8669 Pog i aR ST to But 
October a (Dodds) 80862 No One Else But You (Redman) 


Hot Seven, same person- 402168 
nel as above. — 
8508 Put Em Down Blues (Armstrong) | 8680* bo a Hall Stomp (Williams) 





81302 : 
Potato Head Blues (Armstrong) Beau Koo Jack (Hill) 402169 
80855 8690* Basin St. Blues (Williams) 402154 —Seymour Rudolph Photo 


8519 Weary Blues (Matthews) 80863 No (Spivey) 402153 P * . 
That's When I'll Come Back/ g79g* Knockin’ a Jug (Armstrong-Con- All the Gang wielded the sticks when this clambake resulted the 


(Briggs) 80884 don) 401689 other night in Chicago. At the left is Count Basie, then left to right, 
January 1928; Hot Seven, same person- Muggles (Armstrong-Hines) 402200] Jimmy Rushing, Basie’s blues singer; Gene Krupa, seated; Buck, of 














140830 Memphis Bound (Banta-DeRose) 
When You Do What You Do (Par- 
ish-Johnson) 


PERFECT rds 

14388 Shanghai Shuffle (Rodemick - Con- 
ley) 105607 ; 
T ie Dreamy Eyes (Kahn-Spital- 
ny-Gordon) 105604 

14447 Don't Forget You'll Regret 
Dowell) 105606 

Resevts 


PA 
86156 Rose Marie (Henderson) 105605 
36213 Poplar St. Blues (Short) 705829 
12th St. Blues (Heagney) 105830 
DOMINO Reco ewe 


415 How You Do (Austin-Per- 
Sane S181 ; 3728-2; & 5728-3 
a wanee ¢ Butterfly (Donaldson) 5836 


8309 wi: Bound (Henderson) 
21045b 


AJA 
17109 Breryuey Loves My Baby -(Wil- 
ams-Palmer) 5748-1 & 5748-3 
17123 Why Couldn’t It Have Been — 
(Jones) 5748-2 & 5748-5 
AL Reco) 


Dale) 5713-1 
9739 How Come You (Austin) 5728- 
1; 5728-2 ; 5728-3 
9753 One of These Days (Hoffman) 5712 
9775 I'll See You in My Dreams (Jones) 
5810-1 & 5810-6 
Araby (aevenads) 5731 
9774 Everybody My Baby (Wil- 
ane = A 3748-1 "se 5748-3 
9770 Why Couldn’t It Have Been, — 
(ones) 6811-2 & 5811-5 
9789 Alabamy Bound (Henderson) 5835 
9803 Swanee Butterfly (Donaldson) 5836 


13883 My Dream Man (Dale) 5713-1 
1445 How Come You Do (Austin) 5728- 
1; 5728-2; & 5728-3 


9768 My Dream Man 


1457 One of Days (Hoffman) 5712 
1470 «=o You in My Dreams (Jones) 
5810 58) 


Araby (Edwards) 5731 
1471 Everybody Loves My Baby (Wil- 
liams) 5748 & 5748-3 
1476 Why Couldn't It Have Been, etc. 
(Jones) 5811-2 2 5811-5 
1488 Alabamy Bound (Henderson) 5835 
PERRY BRADFORD’S JAZZ PHOOLS, 
with members of Fletcher Henderson's 
band, ve wath Buster Bailey and Don 
anes with —— at the piano. 
VOCA recorded in New 
York, tall, rg 1924. 


15165 Lucy Long (Bradford) 

I Ain’t Gonna Play, etc. (Bradford) 
ERSKINE TATE’S VENDOME ORCHES- 
TRA. Louis Armstrong, James Tate, 
trumpets; Fayette Williams, trombone; 
Alvin Fernandez, clarinet; Stompy Evans, 
alto & baritone; Norvel Morton, tenor; 
T Weatherford, piano; Jimmy Ber- 
trand, drums; John Hare, bass. 

VOCALION record, recorded in Chicago, 
first week of June, 1926. 
1027 = Strut bg og Wall) 
Stom: s Go (Schoebel) 
LIL’S HOT SHOTS. featuring Louis & 
Lil Armstrong, Dodds, Ory, St. Cyr 
VOCALION record, recorded in Chicago, 
June, 1926. 
1037 Georgia Bo-Bo (Trent-Waller) 56 
Drop That Sack (Armstrong) 57 & 


58 
JOHNNY DODD’S BLACK BOTTOM 
STOMPERS, with Armstrong, J. Dodds, | 
Kid Ory and Hines, piano. Both labels 
recorded in Chicago, summer of 1927. 


(Morton-Arm- 
strong) 25 & 
Hx (odds) 27 & 28 


0 
15632 New fy Stomp (7) 23 


LOUIS 

Louis Armstrong, trumpet; Johnny Dodds, 

clarinet; Kid Ory, trombone; 

Armstrong, piano; Johnny St. Cyr, banjo. 
OKEH records, — - as indicated, in 


Chicago, peg Ra 
8261 +. et Biues (Armstrong) 
24ta in the Barrel (Armstrong) 
April 1926 


8299 Oriental —y (St. Cyr) 9536a 
Hecbie J (Armstrong) 9537a 
8300 Heedie Jecbies “ae one 
uskrat Rambl ry) 9538a 
8318 commie Grind “Willems 9533a 
a Soe Papa (Barbarin- 
a 


(Armstrong) 
My Heart (Armstrong) 9484a } 
July 1926: | 
8343 Don’t Forget to Mess Around (Bar- 
in) 9729a 
I'm mna Gitcha (Hardin) 9730a 
8357 a Shucks (Hardin) 9731a 
bys sit (Jones) 9732a 
August 1926: 
8379 Big, was Ma & Skinny Pa (Jones) 


weet Little Zaha (Ory) 97798 
ee) 9776a 


Lonesome B Hardin) 9778a 
November _1926: 

Big Butter & Egg Man (Venable) 

9892a 

Sunset Cafe Stomp (Venable) 

898a 


9 
8436 Skid-Dat-de-Dat (Hardin) 989la 
Jazz a (Hardin) 9890a 
+ ae 1927: 


1. 
8535 Savoy Blues (Ory) 82056 (To Be Continued) Buck and Bubbles, and Peg-Leg Bates, dancer. 








8447 an ‘ou Made Me Love You (Venable) 




















OK AY! beams Paul Whiteman—and 
another Chesterfield Program is set 
to GO! This popular program is 

- heard over C.B.S. every Wednesday 
evening from 8:30 to 9:00. 


Hoos A PRESTO aupition 


Many leaders of name bands now use the Presto recorder to let their men hear 
how they play new numbers and arrangements. The Presto recorder helps explain 
faults .. . saves time training new men . . . speeds up rehearsals. 





Why not try the Presto recorder yourself—give your musicians and entertainers 
a chance to hear themselves as they sound to their audiences? You'll be amazed 
to see what a few sessions with the Presto recorder will do for your show. 


ony" y ° 
pick = =Write today for the name of your nearest Presto dealer. He will show you 
the Presto recorder and make a sample recording for you without charge 
or obligation. 


NEW ...PRESTO MODEL J 


A low-priced portable sound recorder, phonograph 
and public address system. Makes and plays records 
up to 12" at standard phonograph speed. Micro- 
phone is suitable for recording single instruments 
or entire orchestras. You can use the Presto Model J 
at home or take it with you on 
the road. It’s easy to carry. 
The entire equipment is 
mounted in a small leather- 
ette carrying case and 
weighs only 37 lbs. You can 
* set it up for operation any- 
where within a few min- 
utes. Send for booklet 
describing the Presto 
Model J recorder. Use 
the coupon. 









Chicago Musical Instrument Co. 
30 East Adams Bldg., Chicago, Il. 
I'd like more information about the Presto Model J recorder, and 


CHICAGO MUSICAL INSTRUMENT CO. 


EAST ADAMS. © r+ CEHCAG 7 the name of my nearest dealer. 
pS Ey Pree iS see ey re we 
PRESTO RECORDING JRPORATION MINOW, cig 8a ns nnd ccoisn,0- seis ce ce tine Sage > 
Ma dg isan Guns ed Ree aoa ah State. — 
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Here’s the Ideal 


Setup for 


Bookers 





BY GEORGE OVESON 


In an ideal set-up, all buyers of 
bands would go to a booking of- 


ce. 

The booking office would study 
the problems of the buyer—class 
of patronage, economic status of 
the area, business conditions, and 
the current fads, whims, and 
moods of the area’s population. 

The booking office would chart 
out the sustaining remote broad- 
casts which had n piped into 
the area for the previous year or 
so, and would work out some way 
of cross-section polling through- 
out the account’s potential draw- 
ing area. 


And, after taking into consider- | 


ation such items as the nature of 
competing spots, promotion possi- 
bilities, competition entertainment 
policies, and the things mentioned 
above, the booking office would en- 
deavor to secure attractions of 
such type, price and name as to 
assure the account of reasonably 
profitable operation. 


Bookers Would Buy From 
Managers 


The booking office would contact 
the various managing offices and 
buy from them such bands as 
would meet the specific needs of 
each particular account that it 
handled. With all bands available 
to all booking offices, holding an 
account would depend entirely up- 
on the intelligence with which it 
was serviced. And, with booking 
offices relieved of responsibility 
for the careers of a number of at- 
tractions, they could wholeheart- 


edly devote their efforts to the) 


welfare of the buyers. The man- 
aging offices would be doing the 
worrying about the bands, and 
with no accounts to protect, they 
could do a real job of band pro- 
motion and career direction. 
More Cost, But Less Expense 
On the surface, the loud screams 
from “back there in the corner” 


do appear to be justified. “In- 
rerea: costs —two organizations 
to skim off their cuts—it’s bad 
enough now, with just one!” 

True, those rare individuals who 
are able to buy their bands 100% 
shrewdly would find their costs 
higher. But the great majority 
|could not help but come out ahead. 
After all, it’s not the business 
done during any one week, or on 
jany one attraction, that really 
‘counts. It’s that final difference 
| between the income and the outgo, 
at the end of a year, that tells us 
what the score is. 

Naturally each band would cost 
}more because of the extra com- 
mission, and that would obviously 














“He learned that riff by listen- 
ing to my Coleman Hawkins rec- 
ords.” 


cut down the potential profit on 
each attraction. But if, through 
such a system, we were able to 
eliminate losses on attractions, 
then what? Wouldn’t we be bet- 
ter off making a little money on 
every band, instead of making a 
killing on one, and losing our 








shirts on the next five or six? 
But that’s just another dream— 
and you can’t get fat eating 
dreams! 
Let’s Do Something About It 


There is little or no point to 
dreaming-around about things un- 
less we are able to translate some 
of that fanciful thinking into re- 
ality and action. 

You can, and should, be doing 
most of the things that our imag- 
inary booking ain would be do- 
ing for you. 

How much do you actually know 
about the band desires of your po- 
tential drawing area? I mean 
your entire potential drawing ar- 
ea, not just your regular patron- 
age. And I mean what you actu- 
ally know, not just what you think 
you know. 

Have you ever thoroughly chart- 
ed the sustaining band shots in 
your area to find out what your 
people are listening to? Try it 
some time — you might get some 
extremely interesting and valua- 
ble information. Let’s suppose you 
have three stations, get the listen- 
ing audience percentage for each. 
Let’s assume they come out like 
this: A, 50%; B, 30%; C, 20%. 
In that case, we'll give a 15-min- 
ute shot on A, 5 points; B, 3 
ints, etc. So every time Joe 

oakes gets a half-hour on B we 
chalk up 6 points after his name, 
and so on, recording every chain 
feed into the area. The results 
will probably amaze you. 

Give ‘em What They Want 

But don’t try to buy bands from 
just such a chart alone. The chart 
will be of tremendous help—it will 
show you what bands your people 
are hearing—but it won’t show 
you which of those bands they 
like to hear. Nor will it show you 
what kind of music (swing, sweet, 
or novelty) they want you to buy 
for their dancing. 

Ballroom popularity polls are of 
value only as an indication of 
what your regular patronage 
wants. They cannot give you a 
reliable indication of what the ma- 
jority of your area wants. Do you 
really know whether your music is 
satisfying the majority in your 
area? 





Ideas That Will 
Build Business 


For Your Band 


Motion pictures of the Louie 
Kuhn band, one of Kansas’ best 
young white 
combos, recent- 
ly were taken by 
Henry Miller, 
Louie’s repre- 
sentative. en 
Miller had 
Kuhn’s gang 
make records of 
the tunes they 
played in the 
movie. When it 
was all finished, 
Miller synchro- 
nized the film 
— the — 
“ ” and now takes 

Brody” Shroff the film - sound 
combination around to nitery and 
ballroom men and sells the band as 
if it were a private audition. Mak- 
ing the stunt all the more impres- 
sive is the fact the film is in tech- 
nicolor, with Dale (Brody) Shroff, 
handsome young trumpeter, front- 
ing the outfit and announcing each 
number. 





You can’t get ’em in, unless you 
give ‘em what they want! And 
even giving them what they want 
isn’t going to solve your problem 
completely. You still have to let 
them know that you are giving 
them what they want. 

And that’s another place where 
our imaginary booking office would 
step in. In order to be sure that 
its talent selections had full op- 
portunity to do the business they 
would be capable of doing, the 
booking office would be forced to 
maintain a staff of promotion and 
publicity experts to supervise and 
supplement the exploitation on ev- 
ery engagement booked. 

There’s nothing wrong with the 
dance business, except that most 
of the people in it are not giving 
it enough thought or enough work, 
either. 





Saxie Dowell, who is round- 
ing up his own band, sent out 
autographed copies of his re- 
cent smash hit Three Little 
Fishies (sheet music) to news- 
paper men, trade papers and 
friends, thus keeping hi 
name before the public, al- 
though, at the time, he him- 
self was hidden. Dowell re- 
cently left Hal Kemp. 


Jimmy Loss, leader, has fixed up 
a little 4-page folder he calls 
“Look” with reproductions of clip- 
pings, reviews and other info about 
his band, and mails copies out ev- 
ery month to men who buy bands. 
It’s a smart piece of promotion, 
and inexpensive. 


Not exactly new, but ever 
effective, is the stunt used by 
Roger Bruce and his band at 
Joyland Casino, Louisville. 
With a 30-minute air shot 
every night to work from, 
Bruce dedicated each pro- 
gram to one of the many fra- 
ternities and sororities in the 
surrounding territory. Thus, 
on a recent shot, Kappa Del- 
ta Tau had the privilege of 
making out its own program, 
and Bruce built his announce- 
ments around the KDT or- 
ganization. Swell good-will 
all around, especially for the 


(Modulate to page 37) 





CARL MANUS 


Swingsters 


Staff Orchestra 
Radio Station WSYR 
Syracuse, N. Y. 


WSYR-MBS Coast to Caast 
Twice Weekly 


Management: Consolidated 
Radio Artists 


. 





IN THE PARADE OF 





Mean Ha | ee “ae ae 
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The Heavyweight Champ of the Piano 


* DAVE MATTHEWS 


Sensation on the Alto-Sax 


* JACK PALMER — Song Stylist 
All featured with HARRY JAMES and his Orchestra 
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HARRY JAMES 


AND HIS ORCHESTRA 


FUTURE STARS WATCH FOR THESE SOCK SOLOISTS 


* JUMBO JACK GARDNER * RALPH HAWKINS 


Chick Webb's Drummer Protege 


* CLAUDE LAKEY 


Tops on the Tenor-Sax 


All arrangements played by HARRY JAMES and his Orchestra exclusively by 
ANDY GIBSON and JACK MATHIAS 


Exclusively on .. . 


BRUNSWICK RECORDS 


Now playing an extended engagement at 


ROSELAND BALLROOM, New York 


Broadcasting CBS and Mutual 
Direction: MUSIC CORPORATION of AMERICA 


an 
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GLEN GRAY 


and the 


CASA LOMA ORCHESTRA 


featuring 


Pee Wee Hunt Kenny Sargent 
Sonny Dunham Murry McEachern 


Celebrating our 
10th Anniversary 


Personal Management 
F. C. O'KEEFE 
RKO Bidg., N. Y.C. 
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Hot Jam Band Is a 
TSP Attraction! ! 


BY DAVE DEXTER JR. 
Huntsville, Tex.—They don’t do things half-way down in 


this part of the Southwest. 


Take the Texas Prison System’s music here at the peniten- 


tiary in Huntsville. O. J. S. Elling 


son, general manager, not 


only has a 50-piece military band, but also a hot 5-piece jam 


combination led by Jack Purvi 
prised of seven men. 


is and a hillbilly combo com- 


4 é ae 
Rhee 
et FT oak 


t eae <i) 


a 


inmates of the Texas state penitentiary at Huntsville not only 
have a hot 5-piece jazz combo, but also a hillbilly crew and a large 
military band, shown here. Jack Purvis directs it. 





& 

Jack Purvis, jeader of the 
military and jam bands at the Tex- 
as State Penitentiary, first gained | 
fame with Hal Kemp as a trump- | 
eter. Later he played with Charlie 
Barnet and Frank Froeba. He 
made several records with his own 
studio band—a band which included 
such ate as Coleman Hawkins, 
Jay Higginbotham, Adrian Rollini 
and the late Dick McDonough. A 
Purvis trumpet solo, “Copyin’ Lou- 
is,” still is a favorite among hot 
fans in England, on the old Okeh 
label. Purvis has learned to play 
piano, and prison officials praise his 
ability and his cooperative spirit, 
placing him in charge of virtually 
all music inside the walls. Before 
much longer, he’ll be eligible for a 
parole. 





also | “The military gro 


C. E. Garrett, chaplain, is more 
than proud of the institution’s mu- 
sic setup—and rightfully so. For 
April 23, 1938, when he, Warden 

. W. Waid and Purvis got to- 
gether to draw up plans for an 
extensive music "program within 
the walls, they could find only five 
men who had any professional ex- 

erience at all. otwithstanding, 

urvis and the two officials asked 
and received from the state money 
to purchase instruments, and by 
August a series of “light concerts” 
was being given. 
Have Weekly Radio Show 

This institution, as a result, has) 
become nationally known for its | 
music, partly because of its week-| 
ly half-hour radio program over 
WBAP, Fort Worth, called Thir-| 
ty Minutes Behind the Wallis. 

“The military and hillbilly bands 
are featured each yore during the 
annual rodeo Staged by the peni- 
tentiary,” says Chaplain Garrett. 
e' gives me oes 
at various times. during the 
for the a The same — 
plays for football and baseball 
games. All three bands are spotted 
6n the radio program, with Purvis 
in charge.” 

From Bach to Boogie-Woogie 

Last Christmas, 16 members of 
the band went into rehearsal for a 
program of Bach chorals. Three 
were presented on the church pro- 
gram on a Sunday later, sung by 
R. O. 
in the system. 








THE REED THAT'S DIFFERENT—AMERICA'S FINEST 


MFG.BY 


LH Tnicacousne 


Delmer Clayton leads the hill- 
billy group, which ranks with the 
swing band as a fave with the in- 
mates. 

“At present,” says the chaplain, 
“the training of members in the 
band is limited entirely to reading 
of music and playing the instru- 
ments in rehearsals and individual 
practice. It is hoped that later 
there will be arrangements made 
so that the work of the band will 
become a full-time proposition. 
We hope to have a schedule where 
harmony, counterpoint, music ap- 
preciation and theory and other 
subjects can be given. 

‘Lots of Time to Build’ 

“The time of the band adds up 
to 555 years,” the chaplain con- 
tinues, smiling sort of fox-like. 
“Surely this will provide time 
enough to develop a really good 
band.” 





Purvis, a real veteran in the 
band game, likes to jam with his 
little swing group and play Dixie- 
land. And just like the jitterbugs 
outside the walls who clamor 
around the bandstand beating their 
anes — ao shouting in 

, Purvis finds that inmates 

he ’ Texas P the react to “good 

oa in much the same manner. 

n fact, swing’s the thing—for sure 
—at Huntsville. 


This is the fifth of pore Bester’ se “Masic 


in Prison” series. The sixth, describing 


music activity at the Indiana state oe 
tiary, Ve conclude the series in the August 
issue of Down Beat.—EDS. 


Jimmy Dorsey figures he’s 
played Flight of the Bumblebee 
on his alto sax enough times to 
furnish a pint of honey to all the 
residents of Brooklyn. 








Sorry, Girls 


mo come tom, Sone Beat erro- 
stated ages of Ina Ray 


aS. a 
. We stand 











Trumpeter-Chirper 
Wed Before Public 


Hornell, N. Y.—Plenty of ex- 
citement in these parts these days. 
And everyone is blaming Clark 
Nesbit, trumpet man with Al Cas- 
tle’s band. Inside the Palace Ball- 
room on Loon Lake near here the 
other night Nesbit was publicly 
married, in an elaborate ceremony, 
to Ruth Metzger. The bride is the 
band’s fem chirper and plenty pop- 
ular around here. 








Ekrut, leading tenor soloist | 





1442 Belmont, Chicago, Ill. | 








(Photo from Popular Mechanics) 


ONLY $1.00 POSTPAID (Complete wi 


GUARANTEED AS ADVERTISED 
Sold Exclusively by THE F. L. POPER CO. (Dept. 8), ? THAYER STREET, NEW YORK CITY 


__ UA ease 


ROLLINI 


Vib. Mallets 
Designed and Used 
Exclusively by ‘ 


Adrian Rollini 


ONE PAIR.. .$2.00 
SET OF FOUR 3.75 
White Way 
Musical Products 
1587 Broadway 
New York City 
Send for Our Bar- 
gain List on + nee 


Musicians 


SLIDE RULE 


@ The “ANSWER MAN" fo all your musica! 
problems! 


@ GAIN and RETAIN your musical know!l- 
4. this new, 4 yen yoann & ~ 


* Shionos SALES SIGN. vores. 


TRANSPOSITION “and sos STRUMENTA: 
bie 2 Lumarith—Size 1%” x 6%” 
th Instructions and Leatherette Case) 





At Last! 
A REALLY Permanent REED 
Made from a Plastic 

TONE—clear and on f 
Highly responsive and smooth in 


Will enable musician to maintain 
is embouchu: 
Will a unusual shock and abuse 
not absorb moisture 
_Tate tr oo we Se 


On display in Plastics Building 
> Worlds Foir 


; ; . ‘ 
Rocxweut GENERAL AMUSEMENT CORPORATION takes” 


pride in the fact that its services to orchestras include not only the BOOKING 
but also the BUILDING of bands. Every orchestra in the list below has made 


material progress since its addition to the General Amusement Corporation 


roster, and the band-wise eye will immediately recognize an unusual pro- 
portion of orchestras which had their very inception within the offices of 
this organization. The following bands, represented exclusively by Rockwell 
General Amusement Corporation, exclusively enjoy the RGAC special services 


CHARLIE AGNEW 
RALSTON AYRES 
BILLY BAER 
BILL BARDO 
RAY BRADFORD 
BOBBY BYRNE 
BENNY CARTER 
LARRY CLINTON 
DIOSA COSTELLO 
FRANK DAILEY 
AL DONAHUE 
JIMMY DORSEY 
SEGER ELLIS 
FREDDIE FISHER 
BASIL FOMEEN 


Bix 








COONEY MANUFACTURING CO. 
34 Street, Mass. 
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CHUCK FOSTER 
MALL HALLETT 
FRANK HANSHAW 
WOODY HERMAN 
CLAUDE HOPKINS 
INA RAY HUTTON 
JETER-PILLARS 
RAY KINNEY 
FRANK LA MARR 
DOC LAWSON 
JOHNNY LEWIS 
BILLY McDONALD 
LANI McINTIRE 
JOHNNY MAGEE 
JOSE MANZANARES 


* 


BILL MARSHALL 
GLENN MILLER 
SPUD MURPHY 
PHIL NAPOLEON 
RED NICHOLS 
WILL OSBORNE 
BEN POLLACK 
RAMONA 
THE RIMACS 
CARL SCHREIBER 
ARTIE SHAW 
THE SOUTHERN 
GENTLEMEN 
FRANK TRUMBAUER 
JOE VENUTI 
DICK WINSLOW 


y” GENERAL AMUSEMENT CORPORATION 


NEW YORK + CHICAGO + DALLAS » HOLLYWOOD + LONDON 
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Critics in the Doghouse Bmn« | 


Examines 
BY COUNT BASIE ee cere naan Personnels ['wake Changes 
ave had is due entirely to the 


Basie 
(As told to Dave Dexter, Jr.) , grand spirit among us all. Vincent? Lenses New York—Art Rollini, tenor 
Criticizing one’s own band isn’t} | P | saxist with Benny Goodman for 


T. Dorsey, 


Orchestra Goodman Both 


the easiest thing to do, and yet I| Most Arrangements “On Spot 
welcome the opportunity. Some-| 
times, you know, we form snap) 
ju ents of bands on broadcasts, | 
in theaters and even on one-night} 
stands which are not quite fair.) 
Unless the listener hears and 
studies a band seriously, there’s a 
chance that he will form his own) 
opinion of that organization’s abil-| 
ity and worth. And sometimes) 
that’s not so good. | 

“Tate Fits in Okay” 

Some of you know that our band 
features a “heavy” brass section. 
I guess the word “Leavy” is okay 
in this instance, because our brass 
includes four trumpets and three 
trombones. Frankly, I think the 
brass is our problem, but—and I’m 
being just as candid in my opinion 
—I also think we have that particu- 
lar section just where we want it 
now. My problem, of course, is 
keeping it that way. 

e saxes, four of them, are also 
phrasing the way I want them to 
phrase, and their intonation — 
which gave us a little trouble back 
in the days when the band was 
first organized — apparently is up 
to the par we set. Of course we 
were a little rough a few months 
ago when we made a change as a 
result of Herschel Evans’ death, 
but George (Buddy) Tate caught 
on in a hurry and fits right in now. 

“No Rhythm Worries” 

I am sure that the rhythm sec- 
tion is right as it is. It’s the one 
section that has given us no trouble 
at any time. And when I speak of 
the rhythm, I mean bass, drums 
and guitar. You can count me out. 

Am I satisfied with the band to- 
day? 

Follows His Old Ideas 

Not by a long shot, Jack. I have 
a@ purpose in everything I try to 
do with the band. A few years 
ago I was using nine pieces in a 
little club called “The Reno” in 
Kansas City. We worked together 
a long while. We got so we coordi- 
nated every move, every solo, per- 
fectly. That was how Walter Bales, 
John Schilling, Dor. Davis and a’ 
few other Kansas City cats found 
us playing; that’s how we got to 
broadcast every night. It was nine 
pieces that saw Basie get his big- 
= break with Benny Goodman, 

ohn Hammond and Willard Alex- 
ander, as a result of that radio wire 
and the raves of the men I just 
mentioned. 

Now—and this is the point 

I want understood most, if 

you don’t mind—I want my 

15-piece band today to work 
tegether just like those nine 
pieces did. I want 15 men to 
think and play the same way. 
I want those four trumpets 
and three trombones to bite 
with real guts. BUT I want 
that bite to be just as tasty 
and subtle as if it were the 
three brass I used to use. In 
fact, the only reason I en- 

larged the brass was to get a 

richer harmonic structure. 

The minute the brass gets 

out of hand and blares and 

screeches instead of making 
every note mean something, 
there'll be some changes 

“made. 

“Not Too Much Piano” 

I of course want to play real jazz. 
When we play pop tunes, and 
naturally we must, I want those 
pops to kick! Not loud and fast, 
understand, but smoothly and with 
a definite punch. As for vocals, 
Jimmy Rushing and Helen Humes 
are handling them the way we feel | 
they can best be handled. Earl) 
Warren, who plays lead alto, also 
sings occasionally. That’s all the) 
comment I have on our purposes, 
style and our vocalists. 

Yd iano? 

ell, I don’t want to “run it in 
the ground,” as they say. I love to) 
play, but this idea of one man tak- 
ing one chorus after another is not 
wise, in my opinion. Therefore, I 

dancers my own piano in short 
—, = when I —_ in for a 

q it unexpectedly, using a 
strong rhythm background behind | 
me, t way, we figure, the 
Count’s piano isn’t going to become 
monotonous. | 


Eight Original Men Remain 
We get.a lot of questions about! 


We recently hired Lloyd Martin 


j > J ; °| trumpets; 
j}an Indiana youth, who is turning| Don Watt, Lester Merken, saxes; Jerry | 


out some good arrangements. Buck | Fruiterman, 
| Clayton’s also are used a lot. But | 8 
| with most of our arrangements, one| dle; 
| of the boys or I will get an idea for) Blue Drake, vocals, and Vincent Lopez, | 


Red Dolin, Mike Renzulli, Ralph Nezer, | 
Art Friedman, Wesley Fogel, 


Jack Andrews, trombones; 
job Spangler, drums; Dick Neuman, ba: 
aul Rickenbach, piano; Nick Pisani, fid- 
Betty Hutton, Sonny Schuyler and 


| a tune, like Every Tub for instance, | Pi#"° 9nd front. 


and at rehearsal wé just sorta start 


~ | it off and the others fall in. First 


Count Basie: “No loud screaming 


| thing you know, we've got it. 


|}don’t use paper on a lot of our 

| standards. In that way, we all have 
more freedom for improvisations. 

That’s about the best I can do as 


We 


| lock, trumpet 


Enoch Light 


Alden Miller, 


John Sterling, George 
Vaughn, sa: Ww 


‘org Halton, Roy hit- 
Jerry Borshard, trombone 
and vibes; Smith Howard, drums; George 
Hines, guitar; George Cole and Max 
Chamitev, pianos; Frank Carauna, bass; 
Peggy Mann and Hines, vocals, and Enoch 


|a reviewer, I’m afraid. I’d like it| Light, fiddle and front. 


| known that the band works hard— 
| rehearsals three hours long are held 


brass for me. But I do want guts in| three times a week, on the average | 


my music.” 
personnel. It includes Earl Warren, 
alto; Lester Young, tenor; Jack 
Washington, alto and baritone, and 
George (Buddy) Tate, tenor; Ed 
Louis, Wilbur (Buck) Clayton, 
Shad Collins and Harry Edison, 
trumpets, in that order; Benny 
Morton, Dickie Wells and Dan 
(Slamfoot) Minor, trombones, in 
that order, and Jo Jones, drums; 
Walter Page, bass; Freddie Green, 
guitar, and Basie, piano. That’s it. 
Of that number, Louis, Clayton, 


Washington, Young, Jones, Page,| 


Minor and Jimmy Rushing all have 
been with me since the old Reno 
Club days in Kansas City. They are 
a great bunch, and any success we 


|—and that we get our kicks from | ¢ru™s: 


playing. 


Sy Oliver 
Out on Own 


New York—Sy Oliver, dapper | 


little trumpeter-arranger for Jim- 
| mie Lunceford, has left the band to 
|devote all his time to arranging. 
Oliver says he'll dish ’em out for 
Tommy Dorsey as well as Lunce- 
ford. 

In addition, Sy is set to make 
recordings for the Vocalion label 


with a special group of jazz art-| tenors; 


ists. He’s been with the Lunceford 
band since it was organized. 


ross the S 


ERSKINE HAWKINS 


DON 
PO 


Neg: 


Jimmy McPartiand 


Floyd Bean, piano; Harry Jaeger, 

rge Ramsby, bass; “Pick” 
Mansfield, guitar; Sid Reid, Charley Spiro, 
Bill Cervantes, Harold Sells, saxes; Nate 
Bold, Billy Keys, Bud Fisher, cornets; 
Mort Croy, Bob Gebhart, trombones; 
Gloria Faye, vocals, and Jimmy McPart- 
land, trumpet and frent. 


John Scott Trotter 


King Jackson, Galen Cloyde and Abe 
Lincoln, trombones; Andy Secrest, Eddie 


Ehlert, Charles Green, trumpets; aury 


Friedman, piano; Jim Taft, bass; Howard | — 


White, Jack Mayhew, Dick Clark, Hal 
Schaer, saxes; Billy Marcus, drums; Perry 
Botkin, guitar; Henry Castleton, axim 
Sebolesky, Sam Freed, Jerry Joyce, vio- 
lins; Trotter, arranger, pianist and front. 


Jay McShann 


Mabane and William Scott, 
Gus Johnson, Eugene | 
(Pops) Ramsey, bass; McShann, 
piano; Orville Minor, trumpet; Earl Jack- 


| 
| 
| 
Robert | 


| son, alto, and Mildred McCoy, vocals. 


REDMAN 


een 


ky! | | 
Ga cea 


more than five years, was replaced 
in the band just recently by Clar- 
Jerry Jerome on the 


}ence Bassie. 


+| other tenor will continue to do the 


takeoff stuff. 

Cliff Leeman, well known 
through his drumming for Artie 
| Shaw, has permanently replaced 
| Dave Tough in Tommy Dorsey’s 
band. Dave is taking it easy, hav- 
ing been in none-too-good physical 
shape for some time. 


Jimmy Held Over 


Cedar Grove, N. J.—Jimmy Dor- 
sey and band, originally slated to 
lay six weeks at Frank Dailey’s 

eadowbrook, had the entire 
month of July added to their stay 
there, making theirs the longest 
run of any band ever to play the 
spot—with the exception of Frank 


| Dailey’s and he owns the joint. 


The Dorsey band also broke the 
attendance record for the spot, re- 
cently drawing 1300 covers. 


PATENTS AND TRADE-MARKS 


Patent and Protect Your Inventions 
Prompt, Expert Personal Service 


Address Lester L. Sargent, Registered 


Patent Attorney 
1115 K St. N. W., Washington, D. C. 


America’s Greatest 
Colored Attractions! 


Here are the greatest colored stars in the music 


business today... 


stars whose names have bril- 


liantly blazed across the skies. Headliners all! 


Among them, Louis Armstrong, Roy Eldridge and 
Eddie South were selected by Paul Whiteman in 


the greatest ALL AMERICA 


mal Ma 


N Band. 


hagement 


GLASER- CONSOLIDATED 
ATTRACTIONS, INC. 
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* TOMMY CASTRO 


Soloist on Hawaiian guitar... and star player of many 
years standing 


x RAY BINNEY 


Leader and director. His orchestra has made the 
Hawaiian Room at the Hotel Lexington, New York City, 
nationally famous 


* THE ALOMA MAIDS 


These talented girls admire the familiar Hawaiian music 
enhanced through the Zephyr Model Electar 


« 
EPIPHONE Clectar 


The long accepted standard in electronic guitars, 
in use throughout the world wherever the finest in 
quality is desired. Their appearance can be 
matched only by their brilliant performance. 
These beautiful instruments are available in 
Guitar, Banjo and Mandolin outfits. 

Send for free folder. 


WORLD'S LARGEST FIRST GRADE INSTRUMENT BUILDERS 


INC. 


EPIPHONE, 


142 WEST 14 STREET, NEW YORK, WN. Y. 
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Spot’ If Leaders Are Employers 


Ansell Asks That Purchaser *}— 


Of Music Be Responsible 
BY CARL CONS 


Kansas City—“Bandleaders, 
don’t act as an employer!” 
warned General Samuel T. 
Ansell, AFM counsel in Wash- 
ington, at the convention here. 
“The purchaser of your music 
is the employer!” 

Embarassing to Union 

“Don’t guarantee your men work, 
and don’t sign any contracts with 
them under any conditions,” Ans- 
well further advised. “Because 
when you do, the government holds 
that you are an employer, and you 
must pay the social security tax. 
And if you don’t, your men will 
lose their benefits.” 

General Ansell is head of the 
Social Security Bureau of the 
American Federation of Musicians, 
which the union pays $24,000 a 
year to maintain. He also lobbies 
for the right of musicians in other 
ways by contacting congressmen 
who will help “go to bat” for bills 
assisting members of the federa- 
tion. 

‘It Would Be Fatal’ 

General Answell said that sever- 
al big name leaders had embar- 
assed the AFM by contending they 
were employers, after the union 
had won victories in Washington 
on the basis that ALL MUSI- 
CIANS WERE EMPLOYEES. “If 
the government establishes a prec- 
edent that leaders are employers, 
it would divide our own organiza- 
tion into employers and employ- 
ees,” he thundered. “That would 
be fatal.” 

President Weber commented that 
Paul Whiteman is one of the few 
bands at the present time who 
could possibly be considered an em- 

loyer. Whiteman’s payroll is 

000 a week, and he guarantees 
his men 48 weeks’ work a year. 





‘Bandleaders Must Not 


Become Employers’... 
AFM’S Counsel Says Union is ‘On 


previous convention. 





More than 670 delegates were 
registered at noon the second day 
—more than 100 more than at any 





| ‘You Can't Ask for Charity 


Kansas City—Some of the 


transportation charge is made.” 





|cents a year instead of 20 cents a 
|year for the Jnternational Musi- 
| cian. 

| “Single engagements in neutral 


|territory by traveling bands must | _ WwW. 
\be charged for and paid at the| Louie Nett, 
\price of not less than $5 per side | Fla. 
Weber also pointed out that if the | man, leader $6.50, for three or less| President Weber argued that) 


Kansas City AFM convention last month: 


“All contracts entered into by licensed bookers or all entered into by | tion, and the bill called for quick} 
individual contractors who are members of the AFM shall indicate the | action unless arrangements, in the 
sum to be paid as a transportation charge and the point from which the| interim, were made which would 


And Drive a Bargain’ 





“Our federation cannot drive bargains and ask favors from NBC, 
CBS and the big networks,” said Justin Gillette, Los Angeles, at the 
AFM convention when delegates were arguing over the CRA-MCA rong 
radio wire monopoly. “The public must be the judge of talent. We | were 
cannot dictate which bands must be aired.” Gillette is shown (right) | which would call for a strike in the 


with Alfred G. Rackett, Chicago delegate. 


Here Are the New AF M Laws 


more technical new laws passed at the ae by 31 delegates. It caused 


: 


eae ahaipccaieaaaesiasipeaiaas ion i 
All AFM members must pay 30 may not remain in the jurisdiction | 


of a local where it has just con- 
cluded an engagement and while 


| remaining, solicit other permanent 


dates in said local.” That was by 
Roy W. Singer, Joe Sheehan and 
neo from Miami, 


government did hold leaders as em-| consecutive hours terminating be-|sometimes a traveling band ac- 
ployers, and insisted that the lead-| fore midnight. Overtime to be paid| cepts a permanent job and upon 
ers pay social security tax, that the|fer at the rate of $1 a man per| arriving in town to play it, fin 


union still has the alternative of 
raising the leaders’ scale to absorb 
the tax, which, he said, the pur- 
chaser of the music should pay. 





She Wasn't 
At the Cenvention 





Boston—No, Louise Tobin wasn’t 
at the AFM conclave last month. 
But she was with Benny Goodman 

blonde Martha Tilton, 
who has been ill. Benny played two 
weeks at the Ritz here late in June, 
and Miss Tobin—from down Texas 
way—made a big hit with the bean- 
one clientele. BG still is chang- 
ing personnel, Clarence Bassie 
of Detroit moving in on tenor. 
Hymie was to leave at 
press 


|half hour or fraction 


|leader $1.25.” 


All resolutions slanted toward | 


| reducing mechanized music in the- 
| aters, and on coin-operated phono- 
|graphs, evoked. much argument. 
| But all finally were referred to the 
| executive board to act upon during 
| the next, year the best way it can. 

President Weber repeatedly point- 

ed out that the AFM must use 
| every precaution, and proceed with 
| caution, in attempting to buck the 
| picture studios, ASCAP, etc. 


Carlyle Nelson, Local 263, Bak- 
ersfield, Cal., watched the conven- 
tion adopt his resolution which 
|makes it law that a leader must 
|}show on the contract the “mini- 








thereof,| that the spot has closed. “The law 


you are now voting on would make 
it so that the musicians in this in- 
stance were stranded, without 
money. I suggest you not make it 
law for this reason.” But Singer’s 
pleas swayed the floor and the 
measure became law. 


Every remote control broadcast 
of a band, in the future, must in- 
clude a suitable statement that the 
broadcast is made with the consent 
of the AFM. The law was con- 
ceived by Oscar Hild, prexy of the 
Cincy local. It rolled up a big vote. 





Morris Gordon, delegate from 
local 402, Yonkers, N. Y., was not 


|mum amount of money paid each| allowed a seat. His partner, Irv- 


| individual side man based on the 
|minimum scale” when the leaders 
| enter into a contract. Which makes 
|it appear that everyone now will 
| know how much the star alto man 
gets for a job—and how much 
more he gets than other side men 
in the band. 

Traveling bands enter the juris- 
diction of a local for a permanent 
engagement. But in e future 
they will not be able to accept mis- 
cellaneous engagements in the 
same local’s jurisdiction while 
playing a permanent date, nor can 
they contract for same at a later 
date while on the permanent job. 
This law will be somewhat con- 
fusing to booking offices, and also 
will keep many bands, playing 
New York spots, from getting 802 
cards in a hurry. The resolution 
was by E. E. Stokes, delegate from 
Houston, Tex. It passed without a 
murmur. 


Similar was the resolution adopt- 








ing Rosenberg, was seated. Gor- 
don, after an hour’s argument be- 
tween delegates and AFM execs, 
finally was allowed to sit in as 
honorary delegate with a vote. He 
also got his expenses. The trouble 
arose when it was found 402’s to- 
tal membership was not reported 
in January as large enough to 
“rate” but one rep—although, as 
it was pointed out, the member- 
ship of 402 later made it eligible 
for two. Everyone was satisfied 
when it was all over. 


Bruce Frye, young delegate 
from Meadville, Pa.. was sum- 
moned to the speaker’s platform 
opening day by a_ stern-faced 
Joseph Weber. Afraid that he was 
being cited for some misdemean- 
or, Frye shook as he took the 
stand. It was then that Weber, 
finally smiling, announced that 
Frye had just been married and 
was making the trip as delegate 


|with his bride on their honey- 
ed which says “a traveling ork|moon. He got a big hand. 


It passed, but only after | Ww. 


wee! 


at the convention. 


34, is at left. 


‘Had to Offer Chiselers Protection.’ 


Philly delegate, in the argument over 
cited the fact that 85 per cent of Philly’s musicians were working un- 
der scale three years ago. “We even had to offer protection to the 
chiselers to get information on the under-scale contracts,” he declared 
“Leaders had two contracts—one for the union 
and one for themselves. It was that bad.” Tomei said conditions are much 
better now. He’s shown at right. Frank Lott, prexy of Kaycee Local 





» A. A. Tomei, 
agencies’ control of radio wires, 





Threat fo Strike 
In Studios Fails 


“The time is not ripe to even? 





consider a strike of musicians em- 
ployed by the motion picture stu- 
” warned President Weber at 





convention when 


delegates 
considering a 


resolution 


picture studios and in theaters 
throughout the United States and 
Canada unless increased expen- 
ditures of at least $5,000,000 a 
year were made for musician’s em- 
ployment by picture houses. 
Plenty of Hot Talk 

The resolution, No. 87, was 
eated discussion. The strike date 
was set for Sept. 4, in the resolu- 


guarantee the AFM at least 
$5,000,000 annually in the future 
| from musicians’ employment. 
President Weber told of the 
|} many conferences he had had with 
|nabobs of the pic industry. “The 
movies are hard hit, and are in ab- 
solutely no position to meet the 
requirements set forth here,” said 
ber. “We simply cannot strong- 
|arm the industry. Nor could we 
| profit by striking. I ask, respect- 
fully, that you weigh the matter 
very carefully before you vote.” 
Decide in October 
Weber’s arguments, part of 
which were made at a _ session 
| where members of the press were 


Why Do Bookers 
Pay $50,000? 





A. Rex Riccardi 
“Radio lines are the key of the 
band business,” said A. Rex Ric- 
cardi, Philly delegate, in fighting 
for a resolution which would have 
broken up the monopoly now held 
by two major offices. “Leaders will 
take less money if they can get a 
radio wire. If they are not so im- 
portant, why does one big agency 
pay $50,000 annually for wires for 
its 7?” Riccardi said that no 
Philly bands have had wires for the 
last 44% years because of the mo- 
nopoly held by MCA and CRA. The 
convention, however, voted down a 
resolution which would have sev- 
ered the agencies’ monopoly. 





asked to leave, brought results. 
But the measure was not killed. 
Instead, delegates amended it, giv- 
ing the executive board of the 
AFM full power to do the best it 
could on the matter. As things 
stand now, there will be no strike. 
Meanwhile, Weber and his board 
will meet in October at a special 
convention to take action to force 
the movies to employ more musi- 
cians. 


Will the AFM 
Make Own Discs? 


Don’t be surprised“#f, any day 
now, the AFM begins manufactur- 
ing, snendings of its own. 

Delegates Rex Riccardi, Frank 
Liuzzi, A. A. Tomei, all of Philly, 
and Ralph Kirsch, Alfonso Porcelli 
and Frank Nicoletta, all of Atlan- 
tic City, were successful in having 
the convention okay their resolu- 
tion 85. It called for the AFM exec 
board investigating the recording 
field, and if found feasible, to a 
propriate funds and take the 
necessary steps to begin the manu- 
facture of records. 

Such a move would deal untold 
oomage to the big waxworks. But 
President Weber pointed out that 
he doubted the AFM would ever 
actually record. “It would take the 
Federation 20 million dollars to set 
up equipment,” he said, “and I am 
quite sure we are not quite that 
interested.” 

The law, however, may be used 
as a threat in the future should the 
larger companies refuse to listen 
to pleas for higher wages for re- 
cording musicians, several dele- 
gates pointed out. 





'|\Day Raps Canned 


Music at the Fair 


BY CHARLES W. ZERWECK 

Flushing Meadows, N. Y.— 
“Most of the canned music at the 
Fair emanates from concessions 
that no self-respecting musician 
would want to work at.” Thus 
opines Bobby Day, maestro of 
nearby Ever, n in Bloomfield, 
New Jersey. The seven nude shows 
featuring the automatic jaz 
prompted Day’s comment. 

Local 802 reports that beside the 
500 musicians regularly employed 
at the Fair, there are the same 
number of substitutes playing one 
day a week to comply with the 
6-day week rule .. . Schlitz Palm 
Gardens due to open within a few 
days is still angling for a name 
band to do it with. 


Little's New Band 
Chicago—After six months in 
Europe, duri which time he 
stayed out of the band biz, Little 
Jack Little is back with a new out- 
fit and playing one-nighters here- 





abouts. He’s now under contract 
to CRA. 
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DOWN BEAT 





9,000 WPA Musicians May 
Have to Build Roads! ! 





Delegates Fight to 
Defeat Bill Which 
Would End Jobs 


Must 9,000 AFM musicians build 
roads? 

That’s the problem worrying 
members of the federation. And 
it’s a problem which was attacked 
with gusto at the convention when 
President Weber announced House 
Bill 326 had passed the house and 
was being referred to the senate in 
Washington. 

“If this bill is passed,” said Web- 
er, “it means that 9,000 musicians 
will lose their WPA jobs in com- 
munity orchestras. It means many 
will not be able to eat unless they 
get other WPA work, which in 
many cases means building roads, 
sewers and the like. 


More Than 500 Wires Sent 


“I suggest you wire your con- 
gressmen today and implore them 
to do all they can to have the bill 
defeated. Our brothers will be out 
« work. The bill must be defeat- 
ed. 

At press time, the bill was in 
the hands of Alva B. Adams, Re- 
publican of Colorado. Delegates 
wasted no time after listening to 
Weber. They raced for Western 
Union and Postal Telegraph desks 
and in an hour sent more than 500 
telegrams to Adams and other in- 
fluential men. They pointed out 
that 127,000 musicians and their 
families were watching closely the 
disposition of the bill. 

Steeper Takes the Floor 

Pointing out that American cul- 
ture would suffer a setback if mu- 
sicians and artists were cut off the 
relief roles, Harry J. Steeper, Jer- 
sey City delegate, took the floor to 
plead that everything possible be 
done to exert pressure on the sen- 
ate committee considering the 
measure. His speech was followed 
by a dozefr other pleas. Then the 
wires were sent. Kansas City Tel- 
egraph offices reported it was the 
biggest business boom in many 
months. 





"Don't Appeal to 
Public Sentiment 








“Appealing to public sentiment 
doesn’t work. The AFM must do 
more. We must sell the public— 


not ask for charity—when we 
need the support of the public in 
our work.” Thus did Jack Tenney, 
Los Angeles delegate, talk to 
brother delegates at the conven- 
tion. The question came up when 
it was pointed out that the public 
may ignore AFM picket signs at 
times. A radio program sponsored 
by the AFM to educate the public 
to its purposes was suggested; 
later voted down. 


Facilities for the press “cover- 
ing” the convention were excel- 
lent, for the first time in the 
AFM’s history. Down Beat Pho- 
tographer Homer R. Hale attract- 

the eyes of most members 
when he went around day to day 
flashing bulbs as he “shot” per- 
sonalities. Down Beat, inciden- 
tally, was the only publication in 
the United States or Canada to 
take photos of the convention— 
aside from the Kansas City Jour- 
nal, which gave the meet the best 
coverage in Kansas City. 





No Cards For 
Hill Billies, 
Delegates Say 


The AFM does not desire mem- 
bers of hill billy bands as members 
of its organization. 

That was decided when Resolu- 
tion 52, submitted by Bert ee 
Evansville, Ind., asked that 
members of such bands be com- 
pelled to take out cards. And al- 
though there was no discussion of 
the measure on the floor, because 
Reed finally withdrew it, many 
delegates pointed out in adjoining 
bars and hotel lobbies that “we 
don’t want a bunch of jug-blowers, 
washboard slappers and such 
guys” as brothers. 


U. S. Records 
On Market Soon 


Scranton, Pa.—Already delayed 
several weeks, the new United 
States Record Co. headed by Eli 
Oberstein, recently with CA- 
Victor, promises to have its first 
latters in the field by July 10. 

arian Anderson, two American 
symphonies and several unnamed 
dance combos are signed, Oberstein 
says. The new factory will be in 
Scranton. 


Richmond Moves Up 


New York—Jack Richmond has 
been named general professional 
manager of Words and Music, song 
publishers. He formerly was with 











"You're The Boss‘ | 


President Joseph Weber, elected 
for a 40th year as AFM head, 
opened the Kaycee conclave by 
telling delegates “you are the boss. 
If you want new laws, make them. 
Take the floor when you wish.” 
Visitors and guests were impressed 
with the innate honestness and 
democratic views of the leader. 





New Laws 


Kansas City—Cost of travel- 
ing cards for AFM members 
was upped from 25 to 50 cents 
by the convention. 

The standby fee for radio 
bands playing programs out on 
the road was changed. Under 
the old rule, the radio sponsor 
had to pay a standby fee equal 
to the regular salary when their 
band played in other locals’ ju- 
risdictions. Acting upon advice 
of President Weber, the fee was 
cut to 50 per cent. Effect will 
see more traveling bands broad- 
casting commercial programs on 
the road, it is believed. The old 
rule made sponsors balk at the 
idea, cost being virtually pro- 
hibitive. 





Robbins. 

















Joseph Weber Wins 





AFM Presidency By 


Acclaim —40th Term 





Pay for Discs, 
Transcriptions, 
Is Increased 


Kansas City—-The AFM law 
committee, headed by J. W. Gil- 
lette, found its suggested new scale 
for phonograph records snapped 
uP and okayed by the convention 
ere. 


The new ruling: 
Phonograph Recordings 
For 3 hours recording, not more 
on a four 10-inch master 
to 


le 
For $ hours recording, not more 
than three 12-inch master records 
to be made 
For each additional 10-inch master 
record, per man F 
(Three-quarters of an hour to be per- 
mitted to record and rehearse same.) 
For each additional 12-inch master 
BOGGTE, POF MBM on. cccscccccscss $10.00 
(One hour to be permitted to record and 
rehearse same.) 
Contractor to receive double price. 
For recordings of symphony orchestras 
on 10-inch or 12-inch master records an 
the number thereof to be made, the price 
and conditions shalt be as determined in 
each case by the International Executive 
Board. . 
The convention also agreed that 
two 15-minute transcri pro- 
grams could not be made in lieu of 


a half-hour program. 
Electrical Transcriptions 
For each 15-minutes program 

Time for rehearsing and recording 

each program not to exceed 1 hour 

and 15 minutes. 
Each half-hour program 

Time for rehearsing and recording 

each program not to exceed 2 

hours and 30 minutes. # 

Each program, whether it be 15 
minutes or 30 minutes, must be 
considered a separate entity, it was 
voted. The new rulings become 
law immediately. 


The AFM’s annual election of 
officers and board members saw no 
changes from the 1938 listings, al- 
though a fight develo when 
delegates started balloting for 
members of the executive board. 

Jack Rosenberg, president of the 
New York 802 food made a 
strong anaes but lost to the in- 


cumbents. The voting: 
(Winners in bold face type) 
PRESIDENT 
Joseph N. Weber............. 804 
VICE-PRESIDENT 
Cy Ux. Ts itn sae ce kes 864 
SECRETARY 
Fred W. Birnbach............ 864 
TREASURER 
Harry E. Brenton............. 864 
INTERNATIONAL 
EXEC BOARD 
James C. Petrillo............. 814 
Chauncey Weaver ........... 727 
is! TRON ia as ion ve sc cinta 700 
Ba. 5 Wer Pic vostebecdcagel 528 
Jack Rosenberg .............. 338 
Raymond C. Meurer.......... 335 


d| Walter M. Murdoch— 


Come SOLD! 0 cig kins cicnceg 697 

Jack B. Tenney, A. Rex Riccardi, 
Edward Canavan, Chauncey Wea- 
ver and C. L. Bagley were named 
delegates to the AFL convention 
in Cincy this fall. 


New Band for Lown 

New York —Tentatively slated 
for a fall engagement at the Bilt- 
more, Bert Lown last week took 
over the old London Criterions 
band, led by Bob McClister. Me- 
Clister plays violin and formerly 
fronted the outfit. Thirteen men in 
band, only man not going with 
Lown being Channing’ Barron, 








drummer. 





Here Are Sidelights Of 


BY DAVE D 


EXTER JR. 


Kansas City, Mo.—Delegates to the 44th annual conclave 
of the AFM had two surprises awaiting them when they 
pulled into town via train, airplane, motor car and bus last 


month. 


The first was a disappointment, 


because most of the AFM gang 
was familiar with the town’s be- 
ing known as the “hot bed of 
swing.” Hasty searches of bis- 
tros, dens and diverse niteries re- 
vealed that Kaycee no longer 
jumps—what with the federal 
government cleaning up the town 
——— and Gov. Lloyd Crow, 
tark’s self-appointed anti-vice 
campaign putting dozens of mu- 
sicians out of work. Only the 
Harlan Leonard and Jay McShann 
bands were here to uphold the 
town’s best claim to fame in jazz 
circles. And that, it was agreed, 
wasn’t enough. 

On the black side of the ledger, 
however, was the weather. Ordi- 
narily a hilly metropolis with 
daily afternoon temperatures of 
100 and better, the Heart of 
America city was found to be a 
virtual resort, with old Sol peek- 
ing through clouds and daily rains 
just long enough to keep dele- 
gates from shivering. In fact, 
the weather was so perfect that 
thanks to “Mr. Weather Man” 
were publicly offered on the con- 
vention floor before the week’s 
work was concluded. 


Hotel Muehlebach and Hotel 
President were overflowed with 
men (and a few femmes) wear- 


ing silver AFM badges, top off 
with bright blue ribbons. One of 


the early arrivals at the Muehle- 
bach was Tom Rockwell, Rock- 
well-GAC nabob, who stopped 
over en route to the coast. H 
wore a “San Bernardino, Cal.” 
uest badge and missed only one 

ness session in the huge audi- 
torium. 


Equally as prominent was Jules 
Stein, MCA chief, who sat as a 
delegate from the Waukegan, III., 
local. Charlie Green of Consoli- 
dated Radio Artists and W. Carl 
Snyder, Frederick Bros. Music 
Corp. exec from Chicago, were on 
hand, too. Snyder is a member 
of the Springfield, Mo. local and 
once mre guitar. All seemed 
interes in what the convention 








would do about traveling bands, 
with which they are most con- 
cerned. 


H. E. Brenton, Boston, national 
AFM treasurer, was seen at the 
Muehlebach’s bar. 

“What will you have to drink?” 
asked a delegate. 

“Make mine a gin sandwich,” 
Brenton replied. 

“What the hell do you mean by 
that?” his cohort asked. 

Brenton then defined it. “A gin 
sandwich is a good double jigger 
full of gin between two ice cu 
—and it’s unbeatable.” 


Seated thruout the week at a ta- 
ble with fellow members of the 
AFM executive board was James 
C. Petrillo, fiery top man of the 
Chicago local. But Petrillo re- 
mained in the background, chose 
not to speak, and as far as could 
be learned by fellow AFM men, 
went straight to and from his ho- 
tel to all business sessions. Last 
id at Tampa, Petrillo was busy 
obbying for his election to suc- 
ceed Joe Weber as AFM head. 


A huge American and an equal- 
ly large Canadian flag were hung 
on the stage in Municipal Audi- 
torium, side by side, behind the 
president’s chair. 


Second day of the meet, anon- 
ymous persons distributed un- 
American handbills to delegates. 
Next day, Prexy Weber orally 


e| flayed the unknown persons re- 


sponsible and made no attempt to 
not express his contempt for fas- 
cist and communistic organiza- 
tions. His address brought a roof- 
raising cheer from delegates. 


Dan Gregory, traveling band 
leader, was an early arrival as a 
delegate from Harrisburg, Pa. 

Jimmie Lunceford played to a 
packed house ies | night. The 
fling was sponsor by William 
Shaw, president of Local 627 
(Kansas City Negro) local, and 
hundreds of the Federation’s 
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the K. C. Convention 
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Ray Meurer, Detroit-Windsor delegate, right, chats with M. H. Oro- 


denker, New York writer. 





membership were on hand. Negro 
delegates also were feted with a 
special floor show and Ernie Wil- 
liams’ music at Lucille’s Paradise 
Club Wednesday night — house 
posting SRO signs because of the 
crowd. 


Vincent J. Weber, Dover, 0O., 
ballroom operator, proved that 
gentlemen prefer blondes. Other 
delegates weren’t so choosy. 


Oldest delegate was B. W. Cos- 
tello, who since 1903 has been at- 
tending conventions as a Cleve- 
land rep. He was full of “more 
vinegar” than many a younger 
man on hand. 


Treasurer Brenton, proving he’s 
the right man for the important 
AFM post he has held for more 
than two decades, put his cil 
to work and came up with the 
news that the convention cost $45 
a minute. In addition, he had the 
13,900-seat auditorium cleared of 
all women so he could speak to 
brothers “naturally,” which in this 
case meant humorously AND pro- 
fanely. 


President Weber, smoking a ci- 
gar, often paced behind the backs 
of speakers nervously while 
spose es were being made. When 

eber’s reelection for a 40th year 
was announced, an ovation lasting 





more than 10 minutes nearly 
brought out the Kaycee fire 
trucks—funny part about it bein 
that a convention of Missouri Val- 
ley Fire Chiefs was in session at 
the same time in the same build- 
ing. 

Hanging off balconies around 
the big arena where the delegates 
assembled were banners urging 
Indianapolis be chosen as 1940 
convention city. Seattle, it ap- 
pears, will get the call in 1941. 


President Weber’s three assist- 
ants, Thomas Gamble, Bert 
Henderson and Ed Canavan, oc- 
cupied a long table next to Weber 
on the speaker’s platform. 


Laughs greeted the reading of 
a resolution which, if passed, 
would have required that all ball- 
rooms, night clubs, theaters and 
other spots using orchestras to 
have pianos in tune with standard 
pitch at all times. It was drafted, 
said its authors, because too many 
bands out on the road often run 
across “boxes” with keys missing, 
no strings, etc. The resolution was 
defeated. 


The convention went on record 
as recommending that Franklin D. 
Roosevelt run for a third term as 
president. = 
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Boogie Piano Was 
Hot Stuff in 1904! 





Stavin Chain, Says Jones, Toured 
The South Pioneering the Style 





BY ONAH L. 


SPENCER 


(Special to Down Beat) 


Chicago—The true story of 
been told. 


the boogie-woogie has never 


That is, up until now. For according to Richard M. Jones, 
nationally known Negro songwriter and musician of the early 
days of jazz, it wasn’t Pinetop Smith, Cow Cow Davenport, 
Romeo Nelson or any others of the 1920-1930 crop who intro- 


duced the style, but another 


Negro pianist who in 1904 


roamed from his home in Arkansas down to the Louisiana 
bayous playing “the ge wherever he went. 


Jones, who came up with Kings 
Oliver from New Orleans when| 
jazz was a baby, tells this story: 

“It was back in 1904, when they 
were putting the Texas & Pacific 
railroad through the timber coun- 
try of St. James and Shrever, La., 
that there came to the little town of 
Donelsville, La., a big husky broad- 
shouldered troubadour of the bar- 
relhouse variety by the name of 
Stavin Chain,” Jones recalls. “He 
was really a hell on wheels, and/| 
Stavin Chain — put this into your 
hat — was playing boogie-woogie 
then.” 

Died Over a Dime! 

In fact, Jones told me, Chain’s life 
later was almost paralleled by 
Clarence (Pinetop) Smith, who, 
like Chain, was an Arkansas prod- | 
uct and who, like Chain again, met | 
death in an altercation. “Chain was | 
shot and killed when he got in an 
argument over a dime in a ‘coon 
can’ game,” Jones declares. 

It was at Donelsville, at Bayou la 
Fouche, on the Mississippi river, 
that Stavin Chain made his name— | 
a name that somehow has been for- 
gotten down through the years. He 
arrived in town nal went to play at 
Bully Reynolds’ T P saloon, says 
Jones, a tough hangout for roust- 
abouts. The new railroad was bring- 
ing prosperity to town and the con- 


struction workers were spending} 


their money like water. 
Rolled the Walking Bass! 


“Chain walked into that saloon 
one night—it was still in 1904—and 
sat down at an old piano,” says 
Jones. “I was a youngster, but I 
remember him. He star ram- 
bling around on the keyboard, then 
he told some onlookers he was going 
to play a tune he cailed Lazy Rags 
which featured a lot of walking 

s. I’m telling you, customers 
started coming into that saloon like 
gangbusters when they heard him 


0. 

“‘Roll that walkin’ bass, Papa 
Stavin Chain. Roll it a week,’ I 
remember them all shouting.” 

Cops Chase Him Away 

While Chain became more popu- 
lar, the women from the surround- 
ing levees would come in and go! 
into a sort of can-can dance. It was | 
smart in those days for the girls to| 
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kick at a ham suspended from | the 
ceiling. To this same music, the 
crowd did what they called the “Pop 
Open” which today is known as 
“Lindy Hopping,” Jones says. 

“I was in knee britches, and the 
cops more than once chased me 
away from the windows where I 
was ee 4 in, watching Stavin 
and the girls,” Jones remembers. 
Hotel Man Remembers 


Jones says he doesn’t remember 
much more about the man Chain. 
But I checked with his story and 
found that Edward Neal, at Chi- 
cago’s Ritz Hotel, recalled an old 
folk song he heard when he was a 
boy many years ago in Mt. Bayou, 
Miss. It went like this: 
“I'm a whining 1 

And don’t deny = name, 

Sometimes I shak 

Like Papa Stavin Chain.” 
Chain, of course, never made any 
records. He died before the World 
war. And it wasn’t until 15 years 
later that Pinetop Smith came 
along, also unsung and unknown, 
with the same boogie-woogie style 
popularized in Louisiana so many 
years before by Stavin Chain, the 
man about whom few people know 
anything. 


Muggsy Spanier 





Gets Plattered 


gy yg aeaies s Rag- 
time band has tabbed by 
RCA-Victor’s a7 t. Band’s 
first releases will be issued late in 
July on the Bluebird label. Mug- 
gsy is adding a guitar to his 7- 
piece combo, currently alternating 
with Bunny Berigan in the Hotel 
Sherman’s Panther Room. 

Demand of jazz fans—especially 
a group attending Yale University 
—was said to have caused Joy to 
binder the band for waxings. 


‘That's My Room, recalls 
Pee-Wee Hunt, pointing to the top 
of the old Hotel Casa Loma in 
Toronto, where the band got its 
name 10 years ago. Glen Gray and 
Kenny Sargent also are shown re- 
calling old memories. The C. L. 
band played a recent one-nighter 
in the town to a record crowd. 
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Next Month 


Down Beat’s late summer is- 
sue will bring readers a fistful 
of features, including Warren 
Scholl’s account of the old Jean 
Goldkette band, with Bix, Tram 
and Lang, and the records that 
immortal unit made a decade 
ago; a spicy yarn about jazz 
in Paris, by James P. Holloway, 
one of Europe’s best writers on 
the jazz subject; Another col- 
umn for songwriters, by Duke 
Ellington himself; an account 
of music in the Indiana State 
Prison, by Dave Dexter; helpful 
service columns by Will Hudson, 
Sharon Pease, Dick Jacobs, 
George Wettling, Charles Am- 
berger, John O’Donnell, the 
Modernaires and Bob Haggart, 
and plenty of pictures to top it 
all off! 

Late news, bright features, 
humor, pretty gals—it’ll all be 
there in next month’s —_ 
Beat. Reserve your copy ear ly, 
or better yet, send your su 
scription in now so you won't 
miss a one of the next 12 fat 
issues. 
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Willie (The Lion) Smith 


He’s not only putting out some | 
fine records these days, but he also 
has a new band, which is touring 
the South successfully. 
terrific. The man pays no atten- 
tion to rhythm—irking the listener 
somewhat—but I guess he doesn’t 
have to. The screwiness of his | 
ideas is enough. 


"Race’ Discs 


It has long been my contention | 
that some of America’s most dis-| 
tinctive jazz has been forsaken, 
not by the record companies, but 
by record reviewers, music publi- 
cations, and the like. 

Herewith, Down BEAT presents) 
a listing of the best “race” rec-| 
ords of the month, a feature which 
will be continued providing there} 
is a demand for same. All the| 
sides are blues; good sincere ren-| 
ditions which definitely are a part| 
of the jazz picture today. Each) 
record sells for 35 cents. One lis- 
tening will convince skeptics that| 
here is the blues (and the word)! 
“blues” is singular) as the blues 
sbould be sung. 

Best race performances of the 
month: 


| 


Vocalion 


MEMPHIS MINNIE’S Black Widow 
Stinger & Good Soppin’ with drums and 
guitar; BLIND B FULLER'S Jitter- 
bug Rag and Too Many Women Blues, with 

tar; MERLINE JOHNSON, the “Yas 


re ‘ard Blues & A 
‘ues, with and guitars behind him. 


OLLIE SHEPARD’ 
a... RD’'S Numbers Blues & 


the M & O, backed with Jeff Davis High- 
paid accompanied by piano, bass and 
s. 


Count Basie 


The Dirty Dozens and When the Sun 
Goes Down, piano solos on Decca; 
Miss Thing, with entire band, on 
Vocalion. 


Excellent Basie samples. 

The solos are abetted by Joe 
Jones’ drums, Freddie Green’s 
guitar and Walter Page’s bass. 
Both tunes are old standbys; both 
show off the Count as few of his 
band records do. Vocalion’s pub- 
licity releases state that Miss 
Thing was waxed, unknown to the 
band, while it was improvising in 
the studios between recordings. I 
doubt that, but the tune (taking 
both sides) does sound relaxed, and 
the solos by Lester Young; tenor; 
Buck Clayton, trumpet, and Buddy 
Tate (who comes in for the second 
tenor solo on the “A” side), have 
plenty to interest jazz fans. The 
riff the band uses becomes monot- 
onous, but not the rhythm section, 
which stands out here as usual, a 
habit which convinces one it’s the 
best on records today. 


Woody Herman 


hopper’s Ball and Big-Wig in 
igwam, Decca. 

doesn’t this band get some- 
? Although, at times, the 
outfit resembles Basie (instead of 
Crosby as it once did) its offerings 
are filled with guts. Saxie Mans- 
field’s tenor is outstanding, but the 
ensemble also is well above average, 
as is Woody’s clarinet. Please, Mr. 

ecca, give us more tunes like 
these—less of the pops from the 
Herman gang. It deserves better. 


Mildred Bailey 


The Blues, on three Vocalion 
records, six sides in all. 
There’s little to choose from here. 
nd I don’t mean it’s inferior. 
These without question are the 
neatest renditions Miss Mildred has 
yet put into permanent form, and 





on several she has the added help 
of Mary Lou Williams and other 
instrumentalists of the Andy Kirk 
unit. Red Norvo, too, displa 
rare form and technique, especially 
on St. Louis. Mildred has long 
wanted to make these; the results 
prove it. Her You Don’t Know My 
Mind will go down with the best 
of the late Bessie’s contributions, 
which is about as high a tribute 
as the bearded Barrelhouse Dan 
can frame at the moment. 

Jack Teagarden 
The Sheik of Araby, Persian’ Rug, 
White Sails, Octoroon, Cinderella, 
That's Right—I'm Wrong, Class Wiil 
Tell and If It’s Good, all Brunswick. 

Jackson has a long way to go. 

Or is it because I heard these 
right after Mildred’s sides? 

The band isn’t weak in any one 
department, ’tho Clois Teagarden 
sounds as if a little more experience 
will help him. The trombone work 
you expect is there (I especially 
like the tail end portion of 
Octoroon) and Jack’s singing, per- 


Tos sos 


aos ae GLENN 
¢ MILLER 


Victor Division 


haps not suited for such trite pop 
material, nevertheless is better 
than the slick-voiced, unemotional 
whine of 90 per cent of today’s 
crop of vocalists. Rug hops along 
as does Sheik, and are above aver- 
age, but the remainder are run of 
the mill stuff. The voicing of the 
reeds is somewhat unique. I should 
think the Brunswick label would 
break out with a batch of Tea- 
garden tailor-mades, Aunt Hagar’s 
Blues, I’m Comin’ Virginia and 
similar oldies among them. I’m 
sure he would get better notices. 


Duke Ellington 


Solid Old Man and Smorgasbord and 
Schnapps, on Brunswick. 

This band doesn’t need a review 
of its records. In fact, it’s the 
toughest oufit in the business to 
describe. But it’s enough to Say | 
that these are typical Ellington, | 
probably not as outstanding as 
others, but still good. 


MORE RECORD REVIEWS DOWN BEAT 


Bobby Hackett 


Embraceable You, Ain’t Misbehaving, 
Sunrise Serenade and That's How 
Dreams Should End, all on Vocalion. 

Score one for the little man with 
the mustache! 

His horn is about all one can ask 
for on Embraceable, and it’s in- 
teresting to compare it with his 
earlier record on Commodore of 
the same tune. Pee-Wee Russell’s 
clarinet, dirty and out of tune, but 
still distinctively Pee-Wee all the 
way, is there on Serenade. The 
band is unsmooth and not particu- 
larly good. Yet Bobby and Pee- 
Wee are worth the time it takes to 
listen. The first record is much 
the more valuable of the two. 


Frankie Newton 

Tab’s Blues 
Vocalion. 

Tab Smith goes wild; Frankie’s 

trumpeting is aces. Between them, 


and Frankie's Jump, 


The “B”|they make for real home cooking. | Calloway’s 
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The 
Good 


iven more consideration. 
lues is more interesting. 
kicks all the way. 
Floyd Rey 
Firefly Stomp, Love is Simply Grand, 
on Decca. 
Disregarding an _ out-of-taste, 
screeching trumpet, the stuff here 
stacks up pretty well. Forget the 
“B” side. The arrangements are 
not bad, and the baritone sax has 
ideas that are clever. 


Zurke Waxes at Last 

New York—Bob Zurke, now 
leading his own band from piano, 
cut his first sides for Victor-Blue- 
bird last week. He’s being handled 
by William Morris agency. 


Chu Berry Under Knife 
New York—Leon (Chu) Berry, 
tenor saxophonist, underwent a 
tonsilectomy here last month. 
Missed several nights with Cab 
band at the Cotton 


side is better, and the rhythm sec-| Tab is a damn fine alto man; I|Club. Reported okay now and is 


tion is my onlv complaint. 


can’t understand why _ he isn’t| 


with 


Victor 


and 


ejitreessne 
Records 









Tn these days of terrific competition, you've got to 
keep up with everything that’s going on in music, 


wherever you are. Victor and Bluebird Records 
wax the newest offerings of the bands, and shoot 
them to every part of the country while they’re still 
the hottest news on Broadway and in Hollywood. 
Benny Goodman, Tommy Dorsey, Artie Shaw, Hal 


Kemp and Glenn Miller 


are just a few of the many 


tip-top bands who constantly record for Victor. So, 
whatever you are doing, wherever you are, you can al- 
ways keep ahead-of-the-minute in music by regularly 
collecting the newest Victor and Bluebird Records. 


Trademark"'Victor’ Reg. U. S. 


It Pays to’ Keep Up wit 


VICTOR & BLUEBIRD RECORDS 


- RCA Mfg. Co., Inc., Camden, N. J. - A Service of Radio Corporation of America 





Pat. Off. by RCA Mfg. Co., Inc. 


eet 


back blowing his horn. 
















The World’s Greatest Artists are on Victor and Bluebird Records 
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Polite Audience 
Eases Goldkette 
Concert Flop 


BY H. E. P. 

New York—Jean Goldkette pre- 
sented his long-awaited concert of 
American music at Carnegie Hall 
but a consensus of music critics 
labeled it as a failure even though 
the audience reaction was politely 
enthusiastic over several pieces. It 
remained for the elder composers 
like MacDowell to garner the best 
applause in the evening’s enter- 
tainment. 

Goldkette’s project was an am- 
bitious one, but not even the 90- 
piece orchestra, , playing well and in 
the styles of the rhythmic selec- 
tions, could win over the critics. 
His ambition to create an Amer- 
ican Symphonic group to help na- 
tive composers is a noble one and 
should be encouraged in spite of 
the poor showing at Carnegie. 

Barnet Waxes L’amour 

The Charlie Barnet-Dorothy La- 
mour recording, which Victor had 
slated for this month, was can- 
celled by Paramount, but Barnet | 
will put on wax his new arrange-| 
ment of L’amour Toujour L’amour. | 





A shakeup in Tommy Dorsey’s| 
band is slated as this is being writ- | 
ten and Dean Kincaide will retire 


to arrange for Tommy, while two 
former man saxophonists are 
rumored to be going into the reed 
secuion .. . Sy Oliver will bow out 


of Jimmy Lunceford’s band to de- 
vote his time to arranging for the 
as soon as a suitable re- 
placement is found. 
Hackett Band Shakeup 
Bobby Hackett’s band returned 
to New York after three weeks in 
New England and a new personnel 
setup is being sought before open- 
ing at the Troc .. . The Quintones, 
a vocal | which recently re- 
corded The Tailor’s Song, with 
Barney Bigard’s band, will be 


new ci aren - > Hud- 
son’s band d fell through with 
MCA, but both Willard Alexander 
and R-O’K-General are trying to 

t him under contract... Win 

annone’s band returned to 52nd 
street, replacing Joe Marsala, who 
is now on an official honeymoon. 
Wingy has a nice outfit possessing 
several promising soloists. Person- 
nel includes Gus Fetterer, clari- 


net; Bud Scott, trombone; Ernie | 


Hughes, piano; Billy astian, 
bass; Al Spieldock, drums. 
Fats Come Home 
Fats Waller will return to the 
States at the end of this month, 
after several weeks in England... 
Lenny Hayton recovering from an 
appendicitis ete, which hit 
during a visit to Tommy Dor- 


eo 
—Seymour Rudolph Photo 


2.0 

Rarin to Go * ¢ © Herbie Holmes and his gang, with Herbie 
and Nancy Hutson in the driver’s seat, struck this pose recently at a 
“Gay Nineties” party at the Shroeder Hotel in Milwaukee. In the rear, 
seated, are (left te right) Fay Anderson, Charles Miller, Ray Laughlin, 
Lloyd Hundling, Holmes, Miss Hutson; standing in front are Friday 
Hughes, Neno Reverino, Hal Sindles, Eddie Pripps, Gene Babbitt, John 
| Timmons and Francis Cumming. The band is booked by Frederick 
Brothers Music Corp. 











be used as a vocal. I like the saxo- 


iT 

it} hone figures in back of the full 
ORCHESTRATION ew ensemble on the last cut 

1 REVIEW 





chorus. 














| Clarence Williams, arr. and writ- 








THIS IS DRUMMER’S DAY—| 


Johnny Mercer— 


(Jum back from page 28) 
started in and you've simply got 
to reconcile yourself to that fact. 
I was pretty lucky, myself. I went 
to New York with an ambition to 
be an actor. I tried to get myself 
a job in the Garrick Gayeties of 
several years back. They didn’t 
need any actors but just by chance 
I —~ ¥ to hear somebody men- 
tion that they needed some music 
for the show. I stayed up all that 
night and came around the next 
day with Out of Breath and Scared 
to Death of You, which is the first 
tune I ever had published. 

Since those days I’ve written 
about 500 tunes, I guess, and have 
been lucky enough to have about 








UNEXCELLED 
QUALITY STRINGS 
R 


FO 
Violin, Viola, Cello, Bass 


Fred Zimmermonn 


One of the country’s leading artists of the 
Double Bass Viol, member of the New York 


Philharmonic Sympheny Orchestra, and 
Teacher at the Juilliard School of Music says 


100 of them published. Naturally 
not all of them are hits. I started 
writing when I was 15 and have 
been at it ever since. 

If you’re a lyric writer you've 
got to learn to adapt your lyrics 
to the type of music you're writ- 
ing for. Learn to avoid writi 
“hotcha” lyrics to a sweet ballad, 
or vice versa. Of course this is 
extreme, but you’d be surprised 
at the number of lyric writers 
who don’t take into consideration 
~% type of tune they’re working 
with. 





BY TOM HERRICK 
THE KINGDOM OF SWING— 
Paramount, arr. b 
man, Stacey 
Just think, 


ten by Charles Cooke. If you have 
a good drummer, here’s a chance 


Goodman, El-| to show him off. Drummer’s Day is 
Heller — Aw, nuts! | another long tune of 56 measures. 
iddies, each member| If there’s too much drums in it to 


of the Benny Goodman band wrote | suit you it is possible to give some 
his own part to this arrangement.|of the breaks to the bass man. 


Wait until you hear Red Ballard’s | Good novelty stuff. 


2nd trombone part—it’s the most 
ravishing bit of 2nd trombone I’ve 


AMERICA’S FOREMOST MUSICIANS and 
ENTERTAINERS are OUTFITTED by 


about Artone strings. 
“After having played on your Artone 
strings for some time, | firmly believe 
t to be of Superior Quality. | 
highly value their clear responsive 
tone, volume, and exceptionally long 
durability. 1 want to take this oppor- 
tunity to congratulate you upon your 
fine product, and it gives me great 


P to rec d your Artone 
strings for best results."’ 





Your band may swing ®ut right in the groove, but 
how does the gang LOOK? The cats have eyes 
too, you know. Get hep to these smart ANGELICA 
Band Jackets! 





Style No. 24 TC 36 [illustrated) is of Sanforized 


rly on Fred Waring’s | 


SY | good ensemble riffing, a number of | 


ever heard. And yes, just to make 
it interesting, Noni Bernardi wrote 


|the 2nd tenor part and Jerry Surnans 
| Jerome wrote the $rd alto part,| a 
even though they play just the) 3 


Quality at 


; other way around in the band!! Lowest Cost 
Seriously, though, this is a good 
| arrangement, and worthy of men- 
tion. It’s fast and pretty much on 
the “killer” side, but it has some 
good stuff for 4-beat bands. 

SWINGIN’ THE BLUES—BVC, 
j}arr. by Hathaway. Charlie has 
|really done a fine job with the 
Basie series—most of it sounds 
hard but “lays” nice. Swingin’ the | 
Blues isn’t much different from the} 
rest. There is. an abundance of 


trumpet and tenor solos, and an) 
occasional breathing spell for the 
band where the piano and rhythm 
peek through. Basie’s change of 
ace is marvelous in these inter- 
udes. In most of these Basie tunes | 
it’s a good idea for the drummer) 
|to get on that high-hat cymbal 
| after the beat-off and stay there|A nice cool well tailored coat, made of 
|for the duration of the arrange- angen cloth, in Tan, Blue, 5 
ment. Monotonous? A little, per-| “"\” and Wame. 

haps, but it creates the desired 














Fine Gabardine 
rhythmical effect. 
IGHT MISTS IN THE CAN-| MESS JACKETS $450 
YON — Forster, arr. by Jack PEsime- White 
Mason. There are 64 measures to| DRESS SHIRTS TUXEDO PANTS 








sey’s farm . . . One of the t of | this tune—and all of them good.| Collar Attached 100% Pure Weel 
the Alex Wilder discs soon to be| This is ay reminiscent in| Dickey Bosom , Ag 
issued is a jazz piece written in| structure of “Night Over Shang- $ 

classical form, ch he calls Sea} hai” which Mason also arranged a 2195 $5.95 
Fugue Mama, one of the most| couple of years ago. Clarinets and | 


popular reco’ arrangements 
of the month in music ma- 
a ll Don Redman’s Chew- 





Mail Orders Sent C. O. D. 


tenors on a uni melody have 


the greater part o 








background, while the second may! 1693 Broadway New York, N. Y. 
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Ask your local dealer for Artone strings, if 
he cannot supply you write direct for our 


SPECIAL INTRODUCTORY OFFER 


SKLENARIK 


MUSICAL STRING CO. 
59 North Main St. South Norwalk, Conn. 


Sklenarik Masical String Co. 
59 North Main Street 
South Norwalk, Conn. 


Without obligation to me, send your 
catalog and Special Introductory offer. 





eC Peer eee eeeeCerererrrrrr rr Tt tit iis) 





shrunk Copen Blue Gabardine, with Roya! Blue 
Trim, and a joy fo see. Sizes 34 to 48 

Each *4.25. 12 or more, Each *3.90 
Style No. 341 is identical, except that it 
all White Galatea 

Each *2.95. 12 or more, Each 2.70 
Free Delivery in U.S. Full Payment Accompanies Order 


s made of 












e first chorus | 
with muted brass figures in the, SUPREME MEN'S SHOP 





AMERICA'S FAMOUS TEACHER-PLAYER 


FOR TWENTY YEARS 


@ This famous professional player, drum teacher and coach known 
te th ds of the fessi gp ht J 
8 





Of Big hime Luduig-ct 








successful careers in the b 


f Lad & instruments is without question one of the 
greatest tributes to Ltdwig Drums, ‘Tympani, Mallet Instruments 


Knapp bers his musician ls such stars as Gene 
— Seen Downes tr iw —_—- Wettling (Paul 

Christian (NBC), Johnny Jacobs (West Coast), 
George Marsh (Ferde Grofe), Arthur Ellefsen (Wayne King), and 


‘ed Weems), 
Whiteman), Bobby 


hundreds of others. He enjoys an enviable 


end conch 98 oft phaons of pncussicn playing. His knowledge and 


FREE 


The Ludwig Drummer 
Send for your copy 
of the new spring 
edition just off the 
press. it’s Great! 


as player, 





advice are P i 
FR EE EXCERPT LESSONS FROM MR. Buare 3 


TYMPANI! TEACHING MET 


, we will send a FREE folio of special lesson 
a Ge ant plage = tuning as taught by him in 
‘abash and Jackson Blvd. 








his Chicago studio, Kimball Bldg., W 
where he can also be hed for 
for this FREE FOLIO and 


list of latest type of prof: 


the new late issue 
DRUMMER featuring “tips” and stady hints, as well as the most 








of The LUDWIG 


I drum 











LUDWIG & LUDWIG, INC. 
Dept. 751 


1611-23 No. Weilcett Avenue 





com 
made to the drum world. Send for them today. 
D 
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How Does Glenn Miller 
Get His Saxstylings? 


By Will Hudson 





Leading the line of eewtionene this month is Edward Stankiwitz, 
Canastota, N. Y., who asks: 

“IT have been listening to Glenn Miller’s ork and I notice his saxes 
sound different than any others. I would appreciate it very much if 
you would tell me what instrumentation he uses in his sax section to 
obtain such an unusual sound. I am interested to know how you, Will, 
would voice the following melody to obtain Miller’s effect.” 


EY ,aaea 6th D EP 














The unusual effect produced by Miller’s saxes, Edward, is obtained 
by his using five saxes. The melody is given to clarinet and tenor sax 
an octave apart and the two altos and second tenor are given the three 
harmony parts in between the clarinet and fourth tenor. Below, I give 
an illustration of your melody, as written for this combination of one 
clarinet and four saxes: 


CLARINET, 
auto 





a 
4% Te nea 


Howard Smith, Scranton, Pa., says “I am very much interested in 
the way Richard Himber obtains his ‘pyramids’ or broken chord effects, 
used by his brass section. Can you illustrate showing how the effect 
is written for five brass?” 

Gladly, and here it is: 


I Trer. 


I Tre. 


MeLopy 











Haggart Gives 
Advice on Bull 
Fiddle Playing 


BY BOB HAGGART . 
Of Bob Crosby’s Band 

John Droney, Hartford, Conn., 
has written me asking how he can 
get better tone out of his lower 
register. I think it would first be a 
good idea if you took your bass to 
a repair man to ascertain if your 
sound post is iff the correct posi- 
tion. You know, a sixteenth of an 
inch one way or the other can 
make all the difference in the 
world. Droney also asks “if the 
acoustics in a hall are bad, should 
I play harder to get effect than if 
I had good acoustics?” 

Generally 
speaking, Dro- 
ney, no — never 
force your in- 
strument. If you 
pull the strings 
too hard you are 
likely to kill the 
carrying power 
of your bass. 
When the band 
is setting up try 
to pick out a 
spot for your- 
self on the 
stand next to a 
wall, which will act as a resonator. 
If possible, set your bass on a “live 
ol As you may have learned, 
there are certain spots on every 
bandstand that seem to be “dead” 
and by moving around and toting 
out different locations, you can, wit 
the help of some of the boys out 
front listening for you, find the 
most desirable spot. 

Little Platform Helps 


In our recording work, I have 
tried just about everything in re- 
gard to the position of the bass in 
its relation to the microphone and 
have found that I can get much 
more resonance by getting up on 
some sort of solid platform, about 
a foot off the floor, such as a trunk 
or solid wood box. Most studios 
have platforms for such work. The 
best results are obtained by stand- 
ing close to, the mike—from 6 to 
12 feet away—and playing as light- 
ly and cleanly as possible. This is 
very important, for, as you will be 
able to tell by listening to play- 
back records, if you try to over- 

lay the bass your playing will 
ose its precision and clarity of 


tone. 
(To Be Continued) 
Inquiries to Haggart go to Down Beat, 
608 South Dearborn, Chicago.—EDS. 


Have you subscribed to Down 
BEAT? Twelve fat issues for $1.50, 
and all jammed with info and 
pictures on music and musicians. 


Bob Haggart 





Two New Clubs 
Open in N. Y. 


New York—With Ethel Waters 
as guest of honor, her husband, 
Eddie Mallory, and _ entertainer 
Charlie Turner, recently opened 
their Harlem niterie, Fat Man on 
Sugar Hill (yep, that’s the name 
of it), at 155th and St. Nicholas. 
A few days later Jimmy ———- 
ston’s band opened the new Moth- 
er Kelly’s of Miami (yep, that’s 
the name of it) on the site of the 
old El Rio, Brazilian society spot. 
_ Concurrent with these two open- 
ings Joe Helbock’s much disputed 
Key Club, which got its name after 
he lost a court battle to call it the 
Onyx Club, shut down to “install 
a cooling system.” O’Leary’s Barn, 
another 52nd street bistro, also 
mong its doors at about the same 
ime. 


GOOD 







MADE 
GOOD 





TREE DARLENE AMARONE 
NOW AVAILABLE IN 
EBONITE Or METAL 
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-what scientific tone 


MEYER BROTHERS, 167 W. 48th St., NYC 
Write for illustrated folder 


CAN ONLY BE 


REEDS 


FROM 
CANE 










view of the fa- 
mous VIBRATOR 
Cane Fields in 
southern France 
which yield the 





beautiful, ripened 10 diff. s 8, 
cane for IBRA- from heat pe = 
TOR REEDS. to No. 5% Hard. 


IBRATOR REEDS 


SKILLFULLY CRAFTED FROM FINE SUN-RIPENED FRENCH CANE 
The first note sounded with this famous me we ae —— 
a... factors make up the pom KB. of VIBRA 

Try them today 


ood cane can 
hip add to it. 
Tor REEDS. 


Order them by namber from your favorite dealer. 


UH. CHIRON CO., 233 West 42nd St., NEW YORK CITY 














Why Did Benny Goodman and 
Jimmy Dorsey Augment Bands? 


By Dick Jacobs 


Frank Pedroja, Lindsborg, Kans., is puzzled as to why Benny Good- 


man added ’a trombone an 


Jimmy 


Dorsey a trumpet recently. In all 


probability, both added the additional brass to meet the competition of 
the Shaw and Krupa 6-man sections. Also, it gives a much fuller 


ensemble effect. 


If you are referring to some of Chick Webb’s records of about a year 
ago, Frank, that is Mario Bauza playing lead trumpet. Dick Vance at 
present is playing first, but there is considerable switching of parts. 





Kyser’s Instrumentation 


The instrumentation of Kay Ky- 
ser’s band is wanted by Winslow 
Fuller, Medford, Mass. It includes 
two altos, a tenor and a baritone 
sax; three trumpets, two trom- 
bones, piano, drums, guitar and 
tuba. Tom Cobbe would like some 
info on how many tunes a band 
should play in a set and also what 
type tunes. This depends upon 
where you are playing, and also 
what type crowd is present. How- 
ever, for a standard, I would say a 
5-number set consisting of a fast 
tune, slow, medium, novelty and 
fast would be best, and that’s the 
way most of the big names play 
them. 

The clarinet player on Bix Bei- 
derbecke’s record of Jazz Me Blues 
is not Benny Goodman but the late 
Don Murray, in answer to J. New- 





ton Strickhauser’s query. 

W. R. Hesse, Burlington, Vt., 
wishes to know if he must pay s0- 
cial security. By all means, YES, 
You can get your card at the local 
postoffice. You pay one per cent 
of your salary. 

‘Alla Breve’ Explained 

The correct definition of the term 

alla breve is wanted by B. Shaugh- 
(Modulate to page 28) 


Learn 'HOT' Playing 


Quick course to players of all instruments— 
make your own arrangements of "hot" breaks 
choruses, obligatos, embellishments, figura- 
tions, blue notes, whole tones, nel boring 
notes, etc. Professionals a tudent this 
course invaluable for putting variety inte 
their solos. Hot" arrangements specially made. 
ELMER B. FUCHS 
186 REMSEN ST., Dept. D., BROOKLYN, N. Y. 























Read what 


Ate Shaw's 


two trumpet stars 


say about 


C HUC K PETE RSO N “*Thereare 


so many things I like about my new 
Martin, words fail me. It bas worlds 
of power to cut through wherever 
needed, excellent response and intona- 
tion, and a remarkable upper and 
lower register. Best of all, I can play 
it for long periods without tiring.” 


their new 





BERNIE PRIVIN «ay firse sriat 


of this new Martin was startling. I 
never realized there was an instru- 
ment built with such ease of blowing 
and brilliance of tone. My tone bas 
improved tremendously no doubt be- 
cause of the relaxation with which I 
now can play.” 


H™ are two convincing statements from two of the finest 
and most successful trumpet players in the business... 
men whose professional standing and association with the 
increasingly popular Artie Shaw—the “new king of swing” 
—demand that they use the best instruments made. Better 
find out for yourself how much easier and better a Martin 
will enable you to play. See your local dealer or drop us a 
card. Generous trade-in on your old horn. 


Protect your job and your future... play an AMERICAN MADE INSTRUMENT 


MARTIN 


BAND INSTRUMENT COMPANY 


DEPT. 709 -« 


ELKHART, 


INDIANA 
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!@ Guitars and Guitarists © 





Intelligent Scoring Gets 
Full Benefit of Guitar 





By Charles Amberger | 


Harry Volpe, internationally noted guitarist, collaborates this month with Mr. Amberger | 
te write the lead of our regular monthly column for guitarists.—EDS. : ‘ | 
There has been considerable discussion of late among guitarists about | 
the place held by the guitar in the modern orchestra. | 

Some outstanding artists like Harry Reser, Howard Atkinson, Nat 
Cola, Benny Heller, Carl Martinez, Frank Victor, Carson Robinson, Allan | 
Reuss, Carl Kress, Joe Giannelli, Tony Colucci, Allison Harvey, Tony | 
Girardi, John Kelly, Al Avola, Jacques Blanchette and others are agreed | 
that action should be taken by guitarists to keep the instrument in the} 
foreground and have it take the place it justly deserves in modern 
orchestral work. 

It seems that the guitar is not often utilized properly in some bands, | 
where every instrument, except the guitar, is featured. This is possibly | 
due to the failure of arrangers to understand the capacity of the instru- 
ment and underestimating the ability of the average guitarist to play 
more nm mere accompaniment. If guitarists will insist on music being | 
suitably arranged with the proper inversions, including solos of 8 bars, 
the leaders will provide such arrangements, or induce publishers to 
include them in stock orchestrations. A much more effective interpre- 
tation of any selection will be rendered if the guitarist is given an 
opportunity to “do his stuff,” in our opinion. 

ith guitar solo arrangements available, we are confident guitarists 
either have or soon will acquire the ability to play them, usually at 
sight, and the instrument will take its place of prominence in the setup 
of the modern dance band. 

Now we continue with the two dominant seventh chords and runs, 
descending. These are played in the manner described below. I have 


a | 




































































given the chord diagram to show quickly the strings on which each note | 
is played; also the correct fingering and picking? Next month we'll | 
have a professional exercise showing how to use the major, minor and | 
dominant seventh chord and runs. 

jes to Mr. Amberger go to Down Beat, 608 S. Dearborn, Chicago, Ill.—EDS. 





~ _ mail has been very heavy and just 
}as soon as I possibly can, I’ll get 


‘ ‘3 
Nite SI t Gets | around to answering all of you. If 
Artie Shaw Tag | you want a personal, prompt reply 


2 | shoot me a self-addressed stamped 
West Haven, Conn.—Artie Shaw! envelope. Thanks and so long un- 
has given Dave Hudkins, a gram-/ til next month. 
mar school buddy of many years’! 
standing, permission to operate a/| 
nitery here which will be known as/| 
the Artie Shaw Swing Club. 


Address inquiries te Dick Jacobs in care 
of Down Beat, 608 South Dearborn, Chi- 








Here Are Tips 
For Aspiring 
Vocal Groups 





| time; no tricks. 








BY THE MODERNAIRES 

If there are a lot of ways for one 
person to sing a song, and if sing- 
ing a song presents a lot of prob- 
lems for one person, how much of a 
job do you suppose it is for three 
or four vocal cats to do a song 
effectively together? That’s right, 
it’s quite a job. 

We've solved a few of the prob- 
lems and know of how others were 


solved by other groups, and we’ll| 


talk about some of them in this 
column each month. 
Hope to Help 

Every Wednesday night we hud- 
dle around a CBS mike and sing 
songs to “Pops” Whiteman’s ac- 
companiment. And by way of fur- 
ther introduction we are Chuck 
Goldstein, Ralph Brewster, Hal 
Dickenson, who handles the lead 
most of the time, and Bill Conway, 
who does our arranging. 

There are about a thousand vocal 
groups in the country striving for 
recognition, and our suggestions, 
criticisms and answers to letters 
will be directed toward helping un- 
recognized groups and toward giv- 
ing credit to those we think deserve 
it. 

Strange Critics 

We're going to be strange critics 
and stay away from calling so- 
and-so the “best in the world,” and 
from panning anyone or anything 
just because he, she or it may not 
meet our fancy. 

Quartet work has come a long 
way from the barber-shop days, 
and swing-singing of the moment 


requires knowledge of chords, pro- | 
gressions and styles which come! 


through musical knowledge, listen- 
ing, experimenting and practicing. 

Here are a few very general rec- 
ipes for harmony 


Now and Then, which we recorded. 
Sing the chorus straight the first 
Make sure, how- 
ever, that two voices aren’t dou- 
bling the same notes: This means 


picking out 4-note chords instead | 
it’s | 


of three, but believe-you-us 
(Modulate to page 36) 











Marks the first time a nationally 
known leader has had an actual | 
night club named for him. Hudkins 
drummed with Shaw’s old band | 
several years back. 


Band Box... | 
(Continued from page 27) 
nessy, Ontario, Can. The term 
originally was called 4/2 rhythm. 
One double whole note filled each 
measure. Today it is applied to 
2/2 rhythm and the symbol looks 
like a “cent” sign. It will be found 
on most dance orchestrations to- 
day, but in spite of this, most lead- 
ers beat it off and play it in 4/4 

tempo. 
Just a word to all those whose 
questions went unanswered. The 





@ His meteoric rise to stardom par- 
allels the spectacular rise of the in- 
struments he plays . . . Day in and 
day out, you'll find him thrilling his 
audience by the brilliance of his tech- 
nique and the magic of his arrange- 
ments . . . And everywhere critics 
proclaim him one of the true Mas- 
ters of the Mallets 


ano GREGORY 


MOUTHPIECES 


You'd expect such an artist to 
use and endorse DEAGAN in- 
struments. Salyy Cavicchio does! 


J. ©. DEAGAN, inc., 





















Salvy Cavicchio 


3 years at Statler in Bos 
ton with his own ensem- 





ble— still going strong. 
Established favorite at 
Boston social functions. 


Pioneer radio 
coast - to - coast 
Star. 


artist— 
network 


Hear SALVY CAVICCHIO on the NBC 
Blue 
through Friday; every Tuesday, Wednes- 
day and Saturday afternoon. 


Dept. D, 1770 Berteau Avenue, CHICAGO 
? 


Network. Every morning Monday 





which we've | 
found useful: Take a tune such as} 


Songwriters: Originality 
Will Help You Get Places 


BY JOHNNY MERCER 


These days, with everybody and his second cousin trying to write 
ory songs, a guy’s really got to have something different on the 

all if he expects to get anywhere in the game. 

_One thing he’s got to have is perseverance. I think Hoagy really 
hit something when he said (Hoagy Carmichael in the May Down Beat) 
“Write songs for five or six years—write a hundred or so...” That’s 
really the only way you can accomplish anything in the songwriting 
game. After you’ve done that you'll darn sure know if you’ve got any 
good ones in the mess. . 

Publishers have to pick out out-? . . amen 
standing tunes, and the surest way | to do oe agen | in the way of get- 
to be outstanding is to be original. | ting them published. By “season- 
I can’t stress that strong enough. | 1" & tune I mean putting it aside 
Many beginners are prone to copy | for a while and seeing if it stands 





the styles of topnotchers, but if | the test of time with yourself. In 
spend 


| other words, don’t write a tune, 
and rush it off to a publisher or a 
band leader right away. Stick it 
away for a few weeks or even 
months, then if you still think it’s 
as great as you thought it was 
when you wrote it, then is the time 
to try to get it published and 
plugged. 

Strive hard for originality and 
simplicity. If you can coordinate 
these two factors you stand a much 
better chance of going places in 
the Alley. Stereotyped stuff about 
June and moon, and dance and ro- 
mance, and learn and yearn just 
doesn’t go any more. Think of 
something different. 

It’s a really hard game to 

(Modulate to page 26) 


they’d all that energy 


get 
















“Key to Transposing 
and Chord Rules” 
Every Player needs one 
to play popular hits, 
Yoars absolutely free. 
A postcard will bring it, 





JOHNNY MERCER 


The most authentic 


toward originality and really get- work on this subject. 


ting some ideas of their own, 
they’d be a lot better off. 


Let Tunes “Season” 


Songwriters ought to allow their 
tunes to “season” before they try 


AVEDIS ZILDJIAN 


MBALS @ 
WORLD'S BEST SINCE 1623 


Used Exclusively by World's Most Famous Drummers 
Avedis ZILDJIAN Cymbals are the only GENUINE, OLD 
TIME Turkish cymbals made by ZILDJIAN in any part 
of the WORLD by that famous 300 year old secret 
ZILDJIAN process. 

No OTHER cymbal gives the TONAL EXCELLENCE, 
RESONANCE and BRILLIANT CRASH of 


AVEDIS ZILDJIAN CYMBALS 


Made by AVEDIS ZILDJIAN the head of ZILDJIAN family and the 
present holder and guardian of the famous ZILDJIAN secret process. 


Send for it today! 


HAWAIIAN TEACHERS, Ltd. 
224 W. 72nd St., N.Y.C. 

















@ When AVEDIS ZILDJIAN “swish” 
Cymbal is used as a crash and allowed to 
ring, the tone is high pitch and sharp at) 
the initial impact, and tapers off with a) 
sibilant Swish 





Gene Krupa uses Avedis 
ZILDJIAN C 


@ All AVEDIS ZILDJIAN 
CYMBALS are made in Ex- 
tra thin, Paper thin, HIGH 
HAT, Medium and Heavy. 
Each thickness is made for 
the particular duty it has to 
perform, and to suit the 
style of the orchestra 
which it is used 
@ Look for the Trade Mark 
“AVEDIS ZILDJIAN” 
stamped on the Cymbal 


Dealers the World Over 





@ When playing loud afterbeats, the tone, 
may be stopped with the hand if a short 
“bop” is desired. When tempo is slow, 
such as in blues, no stoppage is necessary. 


@ For bounce work, beaten with the tip 
of the stick, alternate such beats with 
similar beats on other cymbals in the set, 
Swish ... cymbals are sometimes mounted] 
upside down for better effects, and it is 
entirely up to the drummer's ingenuity to 
get the best out of them. 14 in. or 15 in! 
sizes are the most popular and effective.' 


ASK FOR— 


AVEDIS ZILDJIAN HIGH HAT CYMBALS 


TODAY AVEDIS ZILDJIAN cymbals are the a GENUINE, GLD TIME 

TURKISH cymbals in the WORLD made by AVEDIS ZILDJIAN THE PRES- 

ENT head of the ZILDJIAN family and the ian of the famous 300 
year old secret process. ASK YOUR DEALER. 
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Hello, Guys: 
I say “guys” with reserve inasmuch as we have a lady correspondent 


this trip who has been around long 
here on in the pad is the thing. 


Let us start historically, since the pad has figured most 


DOW 


N BEAT 





George | 





Wettling on Drums 


“The Pad's the Thing” as 
A Lady Enters the Scene 


By George Wettling 


enough to know the score, so from 


rominently 


with Nero, Alexander the Great and Napoleon. This, in short, should 
prove that the use of the pad for practicing time and various rhythms 


is solid. 
Harvard Librarian Writes 

Need I remind you that some of 
these barrelhouse rhumba and 
gypsy bands really jump? If you 
can do it on a pad you can do it on 
the breeze. Don Carter tells me 
that when he played up at some 
New England lake with Bobby 
Hackett, everybody kept in time 
with the bull frogs and the band. 
Which is a natural tendency for 
certain, don’t you think? Or what 
do you think about the weather? 
Right here in New York it’s hotter 
than a ninth inning rally; in fact 
it’s so hot I’m thinking of having 
my long underwear cut off at the 
knees and a window installed in my 
room. But I doubt that it’s neces- 
sary, as the manager will probably 
fan me with a bill any minute now. 

First, I want to answer Miss 
Lillian A. Hall of Harvard, who is 
in charge of the hot record library 
there. I’m sorry that she arose at 
5 a. m. to read what must have 
been dull or, at best, inaccurate. 
The author, even in the “old days,” 
could never ag | his way into the 
accented idea. How could he pos- 
sibly write? 

Hail to the Navy! 

Frank Hooker, High Point, N. 
C., says his brother complains that 
he plays bass drum too loudly. Any 
drummer who can’t make himself 
heard on the bass drum is laying 
down or doesn’t know, Frank. You 
don’t have to beat on it loud and 
Rill yourselfbut just get it in tune 
with the band and go along. 

Howard C. Stein of the U. S. 
Navy: 

“Dear Mate: 

1, 2, 3, 4 what in hell is the Navy band 
for? You just play your drum breaks in 
time and those that don’t come in on the 
beat—well, there’s always the brig. I know 


only too well how difficult the situation is! 
when every member of the band has his own | 





fe 
‘ idea as to how a drummer should 





lay. The 
best antidote for such an uncalled for plague 
is an understanding bartender!” 

r Bob, Milford, Mass.: A guy 
named Leonardo DaVinci could 
bend a horseshoe with his hands. 
He used to take long walks. Keep 
your hands and feet in good con- 
dition. You might try walking 
alone, set your own pace, squeeze a 
half lemon into a glass of hot water 
every morning. It’s good for your 
hands and some medics claim you'll 
never have stomach ulcers. So 
much for whatever you gather. 

Guy Cafiero, Brooklyn, N. Y., is 
calling me on the column I wrote 
in the May issue. Of course you 
tighten or loosen heads according 
to the weather. His letter is one 
on the economic situation. You get 
what you pay for, whether it’s 
goldfish, shirts, new uniforms or 
whisky. Some of the social econo- 
mists hold that some day we’ll all 
have enough money for every- 
thing. What a ball the drummers 
will have; everybody with a good 
head! Of course that depends on 
how they keep breeding those cattle 
down in Texas. See you all next 
month, 








Benny Goodman 
To Record For 
Vocalion Label 


New York—Benny Goodman, 
who recently ended his RCA-Vic- 
tor recording contract of some five 
years snare and jumped aboard 
the new Columbia Recording 
Corp. bandwagon, will be put on 
the 35-cent Vocalion label for that 
firm, to compete with the Artie 
Shaw Bluebird waxings of Victor. 

Goodman’s Vocalions_ should 
make their appearance at about 
the same time as Bob Zurke’s new 
band comes out on Bluebird, or in 
about mid-August. 

Oberstein’s 3 Million Deal 

Eli Oberstein, United States 
Record Corp. head, recently an- 
nounced completion of a deal with 
the Sonora Co.,:makers of combo 
radio-phono sets, for three mil- 
lion records a year. Oberstein, 
planning to start shipping out rec- 
ords early this month, plans to 
have labels priced at 35 cents, 75 
cents, and classical and standard 
numbers priced at $1 and up. He 
is withholding label names pend- 
ing choice to be made by jobbers 
and distributors he already has 
lined up. 

Victor’s New Jazz Folder 

RCA-Victor is coming out with 
a new folder of 144 jazz record- 
ings on both Victor and Bluebird 
labels, many of them of ancient 
vintage, and especially recom- 
mended for issue by Hugues Pan- 
nasie during his last American 
visit. 





chestra leader? 

Nathan Krasnoff, pianist? 

Joe Martin, dM ory formerly 
with Isham Jones? 

Pedro Via’s orchestra? 
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Doubling in Brass e 


Discusses the 


“Big Five." How Do 


Chops Compare? 


By John O'Donnell 





No. 1 Base or Background 

Anyone can teach a natural. 
Why? Because nature has given 
him one of its most precious gifts, 
a perfect base or background. In 
other words, the son of a gun 

lays from and with his chops. 
wes his lips feel lousy at times. 
Maybe a coldsore added on. He 
might be trying a new mouthpiece. 
All these things, which if you had 
them would drive you screwy, 
seem small to him. He just plays 
from his chops, which is his per- 
fect base or background, and calls 
it a day. 

No. 2 Strength 

A strong man’s muscles when 
relaxed retain their pucker, mean- 
ing strength. Again it’s a natural 
condition, or in other words, an- 
other of nature’s gifts to the 
chosen few. 

You can attain this strength, 
Mr. Suffering Brassman, by puck- 
ering and relaxing your lips like 
you would pucker and relax your 
arm. Puckering the lips 5 times, 
then resting, will build for you, at 
the cost of a little perspiration, 
the same condition or strength 
which nature dished out to the 
genius free. 

No. 3 Workout 


As lots of teeth and gums, alias 
lots of chops and less lips, is the 
secret of correct playing, a suf- 
fering brassman, after finding his 
chops or base plus his correct de- 











Knox Pugh may be reached at 
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Mike oe cornetist? | | 
Bobbie ering, singer, worked | 
with accordionist, last seen at} 
Nicollet Hotel, Minneapolis? 
Hal Wallis? } 
Jack Coffey, orchestra leader? | 
Don MacMillan, tenor sax? 
Tom Gott? 
Carl Grayson, formerly vocalist | 
with Henry Busse? 
Louis Frohman, violinist and or-| 














THE MusiciANs SALUTATION 
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Clear the way with this distinctive salutation! Don't be what the horn plays. . . Get yours 


and join the 


A NOVEL WARNING SIGNAL 


JUST TOUCH THE BUTTON for 


A 






MUSICIANS! 


You will hear this horn on the car of every prominent orchestra leader in the country, as 
well as on the cars of a large proportion of those in the dramatic and entertaining profes- 


sions. Joim the merry throng and be prepared 
member. This novel horn is made exclusively 
money back guarantee. If you are not more 
refund the full purchase price. BE ONE OF 
information and prices. 








ELECTRICALLY OPERATED 


for SELECT PEOPLE 


THE ONLY AUTO HORN IN THE WORLD 
THAT SIGNIFIES A PROFESSION. 


ACTORS! 


THE TROUPER SALES CO., Box 3552, St. Paul, Minnesota. 


fraternity. 


A HILARIOUS FUNMAKER 


INSTANTANEOUS RESPONSE 


SELECT HORN 
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ACTRESSES! 


to acknowledge this special salute as a fellow 
for the profession and is sold on an absolute 
than satisfied with its performance, we will 
THE EARLY BIRDS. Write today for full 

















VEE LAWNHURST 


Shows You How to Play in 
Any Style: 
Ballad, Rhythm, Paraphrase, Swing, ete. 
Endorsed by Paul Whiteman, Fred 
Waring, Richard 
Send for your copy today: HAROLD FLAMMER, INC. 
10 E. 43rd St., N. Y. 


Radio Artist and 
Author of Professional 


PIANO FLAIR | 





$2.00 postpaid. 
72 pages, fully 


Himber. illustrated. 








4108 Kenmore Ave., Chicago, Il. 
George Carey, former drummer 

with Sousa, now located in Cin- 

cinnati as a member of the Sym- 
hony Orchestra. Address Palace 
otel, Cincinnati. 

Mildred Fenton has been singing 
single at the Powatan Club, De- 
troit, Mich. 

Hazel Bruce is singing with Joe 


Reichman, Empire i.oom, Palmer 
House, Chicago. 

George Ramsby, bass player, | 
may be reached c/o Lewis Storey, | 


902 W. Winona St., Chicago, Ill. | 








® “For live, eager response 
and sparkling results, 
there’s nothing to compare 
with those advanced crea- 
tions of Bill Ludwig. I use 
two Bob Cat Outfits for 
special floor and radio work 
—and get a new thrill every 
time I play them.” 


So says GEORGE WETT- 
LING, Paul Whiteman’s 
ace drummer. And his 
judgement is backed by a 
star-studded jury including 
All-American Ace Ray 
Bauduc, with Bob Crosby; 
Tommy Summers, wit 

Jimmy Joy; Auge Theil- 
man with 


you get s' 


yourself to write for the new 


WFL DRUM CO. 


Drummers Attention! 


Trouble Reading Rhythms? 
Send for my 35 Progressive 


Drum Rhythms 
Price 10c 


Clarinetists Attention! 


40 Hot Licks taken from Good- 
man and Shaw Records, and Com- 
plete Goodman style chorus 


oe + WOO Bes ss 


DICK JACOBS 


245 W. 34th STREET :: NEW YORK CITY 











Lou Breese, and thousands of others. 


Remember, only in WFL Drums and Outfits do 

uch basic improvements as Twin Strainers, 

double-flanged hoops, etc. You owe it to 
catalog. 


1728 WN. Damen Ave., 
CHICAGO, U. S. A. 





) veloped strength, should learn to 


workout. By workout I mean all 
that excess lip that is more of a 
detriment then a help to a brass- 
man. 

But it’s most important that you 
don’t work off of, or slip off of 
base as you strive to get rid of 
choke, cramp, or excess lip by per- 
fect workout. 

No. 4 Relaxing 

One must have perfect balance 

before he can relax. Any one can 





relax collapsingly. For example: 
(Modulate to page 31) 


Find Out Why 


5O%,; THE 


HIGHEST -PAID 


SAXORHONISTS 


















) 
t DEPT. 1766 ELKHART. INDIANA 
® Send me free folder showing new 1939 Selmer 
| saxophones in color, nearly size and con- 
§ taining complete description. 
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Swing Piano Styles 


By Sharon A. Pease 





“Until I joined Genes 
Krupa’s band, I didn’t know! 


whether to stick to art or 
music.” 


That’s the way Milton Raskin 
describes his entrance into the mu- 
sic business. For 
when he was 11 

old, and 
pe: 

stages of want- 
ing to be a fire- 
man, locomotive 
engineer, etc., 
he found him- 
self wrapped 
up in both mu- 
- 4 and art. His 
father, a lover 
of music, and 
his mother, who 





Bsa ~ pel Milton Raskin 
responsible for his studying both 


sub . Since he joined Krupa as 
pianist, Raskin’s ) 
attracted natio attention, and 
now it looks as if Milton will be in 
the game a long time to come. 
Wanted to Play Sax 
Raskin was born in Boston 23 
years ago. As a child he showed 
unusual talent in drawing. 
Throughout his four years of hig 
school, he spent two night a week 
and a part of each Saturday at- 
tending classes at the Museum of 
Fine a any And although he has 
m up art, for the present at 
= he still keeps his hand in by 
making sketches such as the one 
reproduced on this page. It was 
drawn by Milton from the Krupa 
photo which appeared on the cover 
of the 1989 March Down Bear. 
When Milton was 11, he expressed 
a desire to play the — But 
his father suggested, use of 
the boy’s small stature and lack of 
wind, that he study piano. 
day, when Milton came home from 
school, he found a new piano in 
the Raskin parlor. That was his 
start. 


Neighbor a Teacher 

A neighbor girl, Frieda Raffel- 
son, was a well schooled pianist and 
acted as his first teacher. Nor was 
she exactly “tickled” when Raskin 
exhibited a flair for hot music. 

“Dad encouraged me to play 
dance music,” recalls Milton, “and 
he often brought home recordings 
of Earl Hines. We often went to 
theaters to see good bands to- 
gether.” 

After four years of study with 
Miss Raffelson, he graduated to her 
teacher, F. Addison Porter of the 
New England Conservatory, with 
whom he studied for another year. 
His next teacher was Phil Saltman. 
In the three years that followed, 
he was given a thorough schooling 
in keyboard harmony and tricks of 

piano. 
Accompanied Myron Alpert 

Milt’s first work with an orches- 
came while he was attending 
School of Practical Art. The 
1 had a dance band and he 
always wanted to play with 
This opportunity presented 
itself when the regular pianist took 
a few nights off because of conflict- 

jobs. Milton became friendly 
Myron Alpert, vocalist and 
saxophonist in the band. Later 
= was featured on a weekly 
io program and used Milt as 
his accompanist, which led to Ras- 


FEREo 


jano solos have}; 


kin having his own 
piano solos twice wee 

His interest in music was now 
overshadowing that in art, and 
Milton decided to journey to New 
York. There he encountered plen- 
ty of hard times along with Bob 
Jenney and Jerry Zoehler with 
whom he shared a room. He final- 
ly caught on with Wingy Man- 
none’s band at the Old anen 
Door, now known as the Swing 
Club. This job folded after thirty 
days and again Milton endured a 
series of petioones meals. 

When e heard that Krupa was 
organizing a new band, he called 
and was told to report at the re- 
hearsal hall the next day It was a 
madhouse, and after waiting five 
hours, he and five other pianists 
were finally given an opportunity 
to show what they had. 

Krupa Shews Him Off 

He was surprised and overjoyed 
when a call came the next day say- 
he had been chosen for the job. 


porapem of 
y. 


in; 
“This was a great break,” he says. 
“Gene has been a real friend and 


Milt Raskin's Style on “Blues in G." 


[A] Moderato 











Raskin’s study of his boss. 


I've learned much about music| 
through my association with him.” 
That Krupa has great respect | 
for Milton’s musicianship is evi-| 

















dent for he is featured in many 
more piano solos than the average 

band pianist. | 
Raskin still studies—more on the 
technical side now. His present 
teacher is George Cohen of Bos- 
a lessons are conducted by|/| 
mail. 


And Here’s the Stuff! 
In the accompanying example|| 
Milton demonstrates the manner in 
which he plays part of his compo- 
sition “Blues In G.” It contains 
many good ideas for bass progres- 
sions and treble figures. Especially 
interesting is the next to the last 
measure in B chorus. Excluding 
the top note, the chords are chro- 
matic ninths running downward 
from F. Milton has used B as the 








When You Hear 


The Violin 


That’s 


HALLETT 


extends 


Heartiest 
|f Congratulations 











melody or top note on beat one 
thus forming an augmented 
eleventh. The C on beat two is the 
augmented fifth and makes the 
chord an augmented ninth. On beat 
three the augmented eleventh is 
used again and the B played on 
beat four forms a thirteenth. 
This idea could be carried on in- 
definitely and will be useful in 
modulations as well as endings. 
Letters to Sharon Pease go te 
650 Lyon & Healy Bidg., Chicago. 
Another topnotch pianist will be 
inte next month, along with 
of his style.—EDS. 
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cisters Laverne 


Well All Right Tonight’s the Night 
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| Tony Zimmers' Tenor Technique on “Temptation”. . . 















































Copyright 1933 by Robbins Music 
Corporation, New York City. Re- 
produced with the permission of 
the copyright owners. 
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Beauty And— 

Carl Ravazza, band leader, ser- 
enades Helen Grimsley, Fresno 
(Cal.) College queen, shortly be- 
fore a one-nighter on the Fresno 
campus. Ravazza’s band currently 
is playing the Rio Del Mar Country 
Club, 80 miles out of San Fran- 
cisco. 


Romanelli Plays for 
King and Queen 


Niagara Falls—Luigi Romanelli 
and his ork played a special pro- 
gram, including a Romanelli solo 
on his Stradivarius, for the King 
and Queen of England June 7 at 
General Brock Hotel. Romanelli’s 
crew, a fixture at Toronto’s King 
Edward Hotel, opened June 24 at 


(Continued from e 29 
A brassman will let ys , 


collapse to get a low ‘A,’ ‘G,’ or 
sharp,’ finding’ it im to 
bring himself into high range. 


To be correct one must relax un- 
el Laoag = That lets ny down in- 
your low range and back 
to your middle and high ale 
without realizing the slightest 
change. In fact 
if you hadn’t played out of the 
middle range. In other words, with 
perfect nee you have relaxa- 
tion under tension which makes 

all registers feel alike. 


No. 5 Play With Lower Chop 


A brassman could play a certain 
amount by pressing evar 
against lips to produce a h 
sound, relaxing mouthpiece from 
lips to get a low sound. We also 
have the fellow who plays up to a 
certain range with his lower lip 
in one position, and when he’s 
called = to play a few notes 
higher, he changes the position of 
lower lip to get those notes which 
in reality sound more like a cry for 
help instead of a nice powerhouse 
open high note. 

To be correct, it is the lower 
chop that does the trick. The lip 
sets securely against lower teeth 
and chop, as the chop does its work 
automatically at the command of 
the mind. If you think of a jaw 
trill, the chop trills. If you think 
of a vibrato, you get a jaw vibrato. 
If you wish to slur, the jaw slurs. 
Like the fellow who asked Louis 
Armstrong how he gets his high 








Tony Zimmers, whose unique| radio and transcription studios in 


tenor sax stylings first attracted| New York. His chorus on Tempta- 
attention with Larry Clinton, later | tion is one of the best, he thinks, 
worked with Dick Himber and in| that he’s been able to put on wax. 





Harris on Victor 


Los Angeles—Phil Harris’ band 
jumped from Vocalion to the RCA- 
Victor label last month. The band 
currently is on tour. 








"Bunk" Johnson 
ereby credits Harcourt 
race & + publishers, for material 
and pho aph used in Park Breck’s 
story on * Johnson, which ap- 
peared in the June Down Beat.) 

Bunk Johnson, whom the story es- 
tablished as being the man who taught 
Louis Armstrong to play the trumpet, 
is now laboring in Louisiana rice and 
sugar cane fields for $1.75 a day, un- 
able to play trumpet for need of dental 
attention. 

Armstrong, who himself verifies the 
tat ts that Joh re than 





any one else, infl 5 
style, has promised to provide Bunk 
with a new trumpet, and a fund-rais- 
ing ey is under way to raise 
money for Bunk’s dental care. 

The first contribution since appear- 
ance of Breck’s article came from an 
anonymous “admirer of Louis Arm- 
strong” in Wayne, Pa., who sent in 
a dollar. Further contributions may be 
addr to the ‘‘Bunk Johnson 
Fund,” c/o Down Beat. 
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ITS 
FREE! 


A new, larger, mere interesting edition 
of “Fiddlestrings” is just off the 
press. It is ehockful of valuable informa- 
tion on strings and the care of violins, 
violas, cellos and all stringed instruments. 
It also contains the most up-to-date prices 
and descriptions of the finest gut and 
wound strings made. If your dealer hasn't 
supplied you, a postal ecard will bring your 
copy direct from Fiddlestring headquarters. 


LAN 


A P 
MUSICAL STRING CO. 


writing device; celluloid stencil for — ~S 
tracing musical mbols perfectly, quiries solicited. oases since 
. NORWALK, CONN. USA.|! Spivak Music, #312 ;15 Ave. Romeike (“Ww yonecuy 








O’DONNELL’S 





MAIL ORDER COURSE 





John O'Donnell can help you 100%. 
Hot days, perspiration oozing from lips adds another misery to a suffering brassman. Why 
don't you learn to play from your chops which gives you a perfect base or background? 
All good men play that way, they do not worry about lips or mouthpiece. You must not 
change your natural way of playing. My course keeps that and adds the missing links to it. 
$10 for 5 lessons 
Payable either $5 in advance, $5 after 2nd lesson, or $2 in advance of each lesson. 
Suite 705-6, Lyon & Healy Bidg., Chicago, Ml. 




















SETS NEW SALES RECORD 
Model 48 





Holton No. 48 proves its superior worth. 


Makes almost perfect score for May shipments upon trial, 
outdoing its great mate the Holton No. 45 in percentage 
of sales. | 
One of our large distributors tried hard to dissuade us from 
reducing prices, warning that professionals judge value 
by the price tag, and that they are the bell wethers for 
others. We derided the general application of the asper- 
sion. 
Barnum said: “suckers are born at the rate of one a minute.” 
Well, most of them outgrow it. Everyone who earns his 
money now wants full value when he spends it. 
Bargains go big; that makes the Holton No. 48 a real bar- 
gain. It is going big. 
This super trumpet sells for $85.00, plain, in regular case, 
and up to $115.00, fancily finished, elaborately engraved 
in genuine leather, fine silk plush lined, deluxe gladstone 
case. 

THE HOLTON POLICY IS TO MAKE THE 


FINEST BAND INSTRUMENTS AND SELL 
THEM AT THE MOST REASONABLE PRICES. 


FRANK HOLTON & CO. 


7927 N. Church St. Elkhorn, Wisconsin 
You can pay more but you can't buy better 




















Make Your Own Orchestra 
Arrangements X'*®, the, Spivak 


rranger and 
Transposer. Four part harmony for 
all instruments at a flash—650c. Write 
your own music with the new music 


@ How About 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department—in- 























the Manor Richelieu, Murray Bay,| notes. Armstrong says, “I 


Quebec. 





; just 
| think of them and they come out.” 











The SOCIAL REGISTER 
of PEDIGREED DRUMS! 


A Complete and Valuable Reference 
Book Issued FREE by the “Oldest 


Drum Manufacturer in America.” 


H... it is, drummers! More than just another cata- 
logue of drums . . . more than a mere illustrated de- 
scription of many types and sizes of drums . . . here’s 
an Absolutely Free 84-page book, comprising an au- 
thoritative handbook of superb drums and all their 
accessories, for every purpose... from beginners’ 
models as low as $7.50, to the most expensive drum 
made in the world today. This master of all drums is: 


The GRETSCH-GLADSTONE 


Here is a top-flight instrument for ace-drummers on big-time, em- 
bracing the exclusive improvements developed by Billy Gladstone, 
featured drummer in Erno Rapee’s Radio City Music Hall Sym- 
phony Orchestra; consisting of three-way tension, perfected snare 
control, and finger-tip tone regulation. No finer drum exists than 
we offer in the GRETSCH-GLADSTONE, favored instrument of artists 
who have made drumming their life-work. 


The GRETSCH -BROADKASTER 


Second in preference in the famous cretscH line is this all-round 
instrument designed for the drummer who d ds a depend 
able, first-class drum at a popular price. Scores of BROADKASTERS 
will be found in regular nightly use among the best-known orches- 
tras from Trylon to Treasure Island. 





Whether you are ie. starting a career as a drummer or whether 
you've already had the thrill of seeing your name in lights, there’s 
a GRETSCH DRUM to meet your purpose and your purse. 


Write today on a penny postcard, “Send me your FREE DRUM CATA- 
LOGUE,” sign your name and address and mail to Dept. D70. 


The FRED. GRETSCH MFC. Co. 


Musical Instrument Makers Since 1883 
529 S. Wabash Ave. * 60 Broadway 





CHICAGO, ILL. BROOKLYN, N.Y. 
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Smoky City Musicians Find 
Themselves Sitting on TNT 


BY MILTON KARLE 


Pittsburgh—Bill Green’s Casino 
and Summer Terraced Garden got 
a jolt the other day when the jani- 


tor found a bundle of four sticks | by 


of dynamite in the back door of the 
club. The fuse had burned down al- 
most to the bom) before it went 
out. 

Ph amma Green has been on 

the wrens 
long while, and this occurrence, 
following on the heels of the 
frame-up last month in the 
“liquor-minor selling” case which 
cost Green plenty of grief and 
money, is another way to end Bill 
Green’s progressiveness. In short, 








Best Wishes to 
Down Beat 


R.th oLlyons 


Musical Director WKRC 
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Best Wishes to 
Tien Beat 


From 


William Stoess 


The Stoess Singers 
Vocal Variety 
WLW € NBC 
USSU SUL ah AMR ii 
Barney Rapp 
And Orchestra 
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Now Playing 
“At The Sign of The 
Drum” 


Cincinnati's 
most popular priced nite club 


Dancing Nitely 


¢ 
4430 Reading Road 
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+hé’s on the spot by somebody. 
Pitt. Reeks Schmaltz 
This town is reeking in schmaltz, 
for although good swing is loved 
all the younger crowds, it 
doesn’t have a chance here, sweet 
completely monopolizes the town’s 
| best places. Will Osborne and Ra- 
|mona’s outfits provided plenty of 
| boot during their engagements at 
Oakmont and were followed by 
Cecil Golly’s nice but strictly 
sweet outfit. More sweet stuff came 
along when Bill Marshall and his 
“Stop and Go” opened a run at the 
smagt Oakmont place. 
At Bill Green’s is another band 
that typifies the schmaltz, it’s Jack 
McLean from the west coast. Joe 





Urban Room opening and stayed 
three weeks. 
Bits of Pitt 
The Bill Marshall band is the 
same crew that Frank Dailey 
fronted . . . Jimmy Earle started 
things moving at the Pines i 
Jimmy Livingston’s a la Kem 
band replacing him for the first big | 
=| attraction for the spot . Bobby 
“Little Bix” Guyar is a pe a | 
with the “coming” Ramona band 
. Prez Méeder declared he 
doesn’t give a darn if and when 
the New Penn Club returns to the 
good graces of local 60. 








Reichman’s band moved in for the} 








They're Hotter Than a Pistol!!! 


Art Shaw Band Gets 
Pay Raise and New 











St. Paul—“Chief” 


inet and seltzer water artist; 


board of his 
shown above. 


“88” box. 





Gus Arnheim | Pops Out With Brand 
[New Ork; Laine & Guion Starred 


BY DAVID HYLTONE 
a|. Los Angeles—Gus Arnheim has 

tarted his annual tour with a 
\ band including King Guion, Dave 
Frank, “Champ” Webb, Don 
| Weitz, Hilly Harwick, Ray Davis, 
| Don Waddilove, Hal Ableser, Phil 
Washburn, Bob Laine, 
| lard, Andy Rabago, Sam Cheifetz, 
aes vocalist Maxine Tappen. Out- | 
fit sounded plent fe clean at rehears- | 
lal, with Bob Laine, piano, and 
| King Guion, sendr, outstanding 

Incidentally, it’s Jack Crowley 
| who plays that alto with Skinny 
| Ennis. 

NBC has ten sustaining musical 
| Programs wo | out of Holly- 
wood with Gordon Jenkins and 
| Waldemar Gutterson doing four 
apiece . . . Phil Moore band at| 
| Plantation Club, formerly Cuba- 
|nola. Personnel includes George 
| Orendorff, Walter Williams, Ernie 
| Royal, Britt Woodman, Floyd 
Turnham, Leo Trummel, Q. Mar- 
|tin, Leon Beck, Oscar — 
Joe Mendoza, Phil Moore . . 
Harris taking a three months’ ion 

New Florentine Gardens band 
headed by Bill Roberts .. . Ki 
Cole’s swingsters packing the Clu 
Cercle . . . In Doug Finis, colored 
combo at Bud Taylor’s caught a 
sub tenor man from Oklahoma 
named Odell West. Plays just like| 
Basie’s new tenor man . : . Phil| 
Ohman replaced SKin Ennis at the| 


Bubbles Becker 
Exits From Albany 


BY BART ZABIN 

Albany, N. Y.—The New Ken- 
more in Albany has closed its) 
doors for the summer and has sent 
its last attraction, Bubbles Becker, 
to Totem Lodge for the season. 
Neil Golden is back at the DeWitt 
Clinton. The Horton Girls and their 
orchestra are back in town after 
six months on the road. The | 
Dixieland music of local “band at| 
the University Grill is ee 
something. Eddie Kulbako 
|trumpet, Dick Clayton on soaaet 
|and Doug Wark on piano are out-| 
standing in the group. 
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Bob Bal-| 


Victor Hugo . . . Vido Musso on 
tour with Johnny Davis . . . Ses- 
sions down local Harlem-way twice 
a week start at 3 a.m. and finish 
about 7, featuring Art Tatum, Al 
| Morgan, Nat Cole, Eddie South 
and others. Tatum has left the 
Summerset House and is in San 
| Francisco. 


Canadian Cat 
Is Burned Up 


BY BILL TRENT 


| Montreal — Biggest Disappoint-| 
ment in town saw Ben Bernie play | 


}to an audience of less than 1,000 
at the 13,000 seat Forum . 
| Wood is shattering records at Bel- 
mont Park. Albert Grilli, 
trumpet with the band, has just 
put the first ring on the finger of 
}a Belmont ticket-seller. . Down 
j at the Pavillion, Irving Laing, late 
jof the Auditorium, has the bugs 
burning the floor while he burns 
at the critics’ christening Bert 
Niosi as Canada’s swing king... . 
Ray Dawe and his oo, now at 
the Edgewater summery, 
the Lakeshore breeze more profit- 
able than the one they got at the 
Montmartre last winter. . . . Ralph 
| Large and his boys have replaced 
|Joe Nito at the Val d’Or. Joe is 
catering to the mid-towners at the 
more conservative Savoy. 

Local 








Chirper Breaks a Peg 


| Virginia Beach—Connie Barleau, 
| fem chirper with Bernie Cummins, 
| is carrying on with the band de- 
| spite a fractured ankle, the result 
of a fall from a horse. She’s using | 
crutches, with the bad peg in a| 
cast. 














* Best 
y| Wishes 
from 


| Harry 
Goodman 
and his 


|| “PICh-A-RIB’ 


110 West 52nd St. 
N. Y. C. 
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McElroy and his wacky firemen keep things 
warm, paradoxically enough, at the Zephyr Club here. McElroy plays 
drums, bells and the siren; Johnny Kavorick is a talented sax, clar- 
Don Ross blows steam through his 
cornet, and Bob (Smokey) Werner lights cigarettes off the key- 
The firemen, paced by Chief McElroy, are 


Old Gold Contract 


Los Angeles, July 4—For thir- 
teen weeks, starting tonight, the 
Old Gold “Melody and ‘adness” 
program will be monopolized by 
a Shaw’s band, Robert Bench. 
wi gags to be put on the shelf 
while he takes a 13-weeks vaca- 


_g eS the band begins 
a 26-week contract renewal on the 
show, and at a substantially in- 
creased figure. The increased time 
given the band will give listeners 
a chance to = up more Shaw 
clarinet, more Pastor and Auld 
tenor, more Kitsis piano, and in 
ee lots more of the whole 

haw shebang. 


Jack and Jill 
Strolling Duo 


Playing Hitz hotels for past 
two years. 























Mrs. Jim Lunceford 
Wins Master of Arts 


Mrs. Jimmie Lunceford, wife 
of the colored bandleader who 
himself was once a college pro- 
fessor, has just been awarded a 
master of arts degree at Colum- 
bia university. 
ford, who’s band sails for a Eu- 
ropean concert tour next month, 
is the possessor of four college 
degrees himself. 


— = 





FRANKIE NEWTON 
and his Multi-toned 
trumpet style 


Doubling as “*The Young Man with 


immy Lunce- the Horn” in 








“Sing For Your Supper” 


Appearing nightly with his 
| orchestra at Cafe Society 
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Vincent Lopez 
His a Swing #4 


featuring Betty Hutton 
America’s No. 1 Jitterbug 


On Tour 
Bluebird Recordings 











Personal Management 


Wm. Morris Office 



































“It's the JUMPIN’ JIVE, Gates, 


That Keeps Down Beat in 
the Groove!” 


Cab 


And His 
Cotton Club Orchestra 
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ets . This ews — erland Plaza. They’ve had two 
| Rollo Laylan Is N C “s of gy tighten Stan Hitz 
ew akes ood otels ... Art Morgan band is a 
* Band M » |shot in the arm for tired nerves 
t In 2-Hour Hide BY GEORGE B. BEATTIE and feet, playin on the tales 
. ns ueen ... Burt Farber makes 
‘or thir- © S Winnipeg, Canada — When a|_ vienna a fave night spot. He con- 
ht, the eating Isp y band comes west and makes good tinues as WLW ace pianist. .. . 
fadness” —that’s news! The Modernaires Morton be aegpeke - irl ork has 
ii f Toronto receiv: egger’s > |improved like rare old wine... 
; Bench. BY DON LANG okay, opening at the aud to 2,000, f | Louisville wants Roger Bruce's 
he shelf Minneapolis—Twin City drum- This band is a vast improvement »|Queen City Swing band to move 
cs vaca- mers were treated to a two hour over Green’s so there shouldn’t be into its Crystal Club. _ 
display by Rollo Laylan at the any kick, tho it’s sad that the lat- : WwW News: Again the ax 
i begins Nicollet recently. Laylan’s with ter’s outfit are now eligible for re- swings. This time Carl Clauve, 
1 on the Seger Ellis’ “Choir of Brass.” . . . lief: Bob Peer (trumpet) and uitar; Wilbur pees, drums; 
ially in- St. Paul hotel’s Casino room Homer Watson ¢trombone) stand alph Nylan, tenor vocalist; Kay 
sed time closed, will reopen in fall with Les . out but all the boys should take nk vocalist; Jimmy Ault and 
listeners Brown’s band. Lo hotel’s floor How s Your Reed?. . . | more rides. — ennedy, copyist, got the 
e Shaw show policy going ig with Jay| Eugene Vandoren, left, the man} WARBLERS — Beth McKay roently hurt. Lee or a4 
id Auld Mills ork featured . . . Lloyd La| behind the Vandoren reeds, was| stepped down from the C.B.C. to rr — —— 0 copyist. 
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lins, Vinny Cole, Bob Sweet, Tom | of Tonk Bros. Co., exclusive Amer-|a visit. She reports Art Strauss Pe il of Cincinnati as the City 
Dibble, and Bob Brown. — ican distributors of Vandoren| and Benny Loban have good bands Popes: all. fal PN HIS 
Toby Michalson back in St. Paul| reeds. It was Vandoren’s first visit | in London. — Now It’s Columbia 
after panicking a year with Tom | to the States. A wise word to the (former) New York—The much-discussed 
ast Gentry, Larry Funk, Jimmy Bar- Buccaneers at Kenora. Pick an- New Jenn Ork change of name for the American 
nett and others. His playing cur-| 7, Hud Ch other name pronto, there’s a copy- Record Corporation took place | 
rently being lost on the clientele| ‘Aree Muason anges | vight going thru on the name Mod- ‘ . ccenih: Giucmnaiirameds cae “+ 
————-- of a place called the “Owl” some- Chicago—Dean Hudson, after pon nig Canoe Club tried out Debuts in Cinc te the. Columabin Tesedins pine ; 
——> where in St. Paul. Chet Groth has| going two a without making a| the Actimists and Vic Kerr before y ration. Local offices, at the p> 5 
opened his own music store in| change in his band, added George| signing Bob Berger’s ork. The Ri- time, were moved to 799 S th 
inn., and still teaching 10 or 12| Kennon, sax; Torchy Clements, viera, Selkirk, is growing corn with BY BUD EBEL avenue — 
hours a day ... Cec Hurst’s Mari-| bass, and Ray Linn, trumpet, last| Don Carlos’ boys doing the ferti-} Cincinnati—Jack Jenney has a| ——————________ 
ong Ballroom band doing great| month. Clements formerly had his| izing ... Reg Kenney’s Ambassa-| new organization that sounds like TR ANSPOSE 
iz as is Dean Nelson and his | own band at the Esquire Club, Mi-| dors are at River Park. ...Johnny|a million, plays like a million and 
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was fired from the Cotton Club on| ——_—— hooked up with Glen Hamilton at/Band has everything, including|| piano snd, sll, struments. | Also gives all 
Excelsior blvd., the club’s chief * * Galt, Ont. . . . that colored genius} Lucille Matthews, who will knoc helpful. short cuts, Priee for complete’ lys- 
trade, the younger set, dropped| Kuhn and Smith Give at the Rowning Club, Kenora, is| you out; she’s a brunet Lombard.|| {@—$1.00. | Write Ray Shannon Studios, 
off. Now Jube Tack’s fine dixie- Kansas Cats Kicks Ollie Wagner. . par a We take our hats off to Jack tion adie am oe eee 
land combo is not bringing in the ; and Jill, strolling duo concluding || OEALERS—twrite about stocking this fast- 
trade as it should. - Lanrens, Kas.— Students at Is their second long run at the Neth- selling System. 
Cansas University’s summer ses- ecco Ho ed 
sion are getting plenty of kicks V nor 
s these hot nights from the music of| New York—Rocco Vocco, song 
oN Ted's Different; Louie Kuhn and Clyde Smith.| publisher, has been elected prexy 
s = Kuhn, a vet batoneer, features| of the Professional Music Men, Inc. 
His Nags Win Brody Shroff’s trumpeting and| Others in office are Joe Santley, ae 
N York Ted Fio-Ri Lyda Mae Coy’s chirping. Smith,| first vice-pres.; Charlie Warren, LAND equipme 
a + Sng —T 1o-Rito || with Red Blackburn’s old band, al-| second v. p.; George Marlo, third d SLINGER d wou dnt 
gra th 8 first victory of the ||. ‘plays trumpet and spots Bar-| v. p.; Irving Tanz, treasurer; Mike ve use decade an = 
season the other day when his || }ara Edmonds’ songs. Latter band| Scloss, financial secy.; Louis E. more than a Ge ke of drums 
2-year-old maiden, Ted’s Clover, || i, a co-op group composed of uni-| Schwartz, recording secy., and for any other ma 
: somned pope S Winner ay os versity students. Both outfits} Dave Kent, sgt.-at-arms, who was consider any , CE 
engths in the opener at the Hol- |/},,0ked by Henry Miller’s agency. | reelected. a“ y, “pre z 
lywood track. | ed sige Band 
—— Fio-Rito, unlike members of ee Hick Jurgens ee” 
—} the California film. colony who HOT "RIDE" TRUMPET AND SAX-CHORUSES “x 
‘ have entered the ranks of race NOW—For your “SWINGING” pleasure, A great variety of new 
horse owners, has had a fair @ HOT TRUMPET SOLOS cy “RIDE” ALTO SOLOS 
‘Zz return ow his investments. More @ HOT “RIDE” TENOR SOLOS ©3 WAY SAX CHORUSES 
than $5,000 in purses has been “Chord names on all Solos” é 
won by Ted’s entries since last Write TODAY for FREE circular of information 
” New Year's day. Box 263 Ss. J. SLOTKIN Lancaster, Pa. 
n 
; Get Thi 
et 1S 
a 
Reed Case 
4 From Your Dealer 
Next Time You 
Buy Any 
MACCAFERRI @ For over ten years now—ten years of playing drums for Harry 
ISO-VIBRANT Sosnick, Herbie Kay, Carlos Molina, Charlie Gaylord, Dick Jurgens 
and other of the biggest names in the field, Frank Sehrer has been 
using SLINGERLAND Drums. 
REED aa © .d w 
@ ‘’Man,"’ he says, ‘‘There’s a lot of fine stuff going on in Dick's 
With the purchase of any Macca- band—you need a good solid set of drums to cut through and estab- 
ferri Iso-Vibrant Reed—and 10c. lish the beat and believe me, I’ve got them!’’ He's sincere about 
Your dealer give you one of that, too. You couldn't give him another set of drums. A friendly tip, 
these fine Leatherette Combina- boys, try Slingerland Radio Kings. 
tion Reed and Card Cases. Mighty 
practical and useful, it will save @ We're grateful for Frank's support. But that’s the way most of the 
money for you all year round by other kings of percussiondom feel too. SLINGERLAND ‘Radio King’ 
protecting and lengthening the Drums and Tunable Tom-Toms are used exclusively by Gene Krupa, 
life of your reeds. Lionel Hampton with Benny Goodman, Ray McKinley with Jimmy 
Play the NEW MACCAFERRI ISO-VIBRANT Dorsey, Buddy Rich with Artie Shaw, Davie Tough with Tommy Dor- 
REED. sey, Davie Gray with Clyde McCoy, Bob Spangler with Vincent 
For ell clarinets or saxophones. Lopez, and thousands of other top-notch drummers. 
ae pe Brg ody ye came. @ See your dealer today—and incidentally, a FREE copy of the new 
ASK YOUR DEALER FOR ILLUSTRATED SLINGERLAND 98-page catalog is yours for the asking. 
par iavchyp SLINGERLAND DRUM CO 
WM. R. GRATZ IMPORT CO. 4 
~ ’ é ; National Distributors 1327 Belden Ave., Chicago, Ili. 
(Reeds not included) 251 Fourth Ave. (Dept. 9) New York City 
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100 Musicians 
New Live At 


> 
WHY 
& CHELSEA 


HOTEL 


@ Free Practice Rooms 
@ ideal Uptown Loca- 


mn 
@ 1S Minutes te cop 
- r Theatres, Shops 
and Big Night Clubs 
@ All Transportation 
@ 350 Rooms and 
Suites, all with bath 


From A Week 


$5.50 


Or $ | -50 A Day 


JOHN T. BRENNAN, Manager 
U.S. 12-41 TO WILSON AND SHERIDAN 


CHICAGO 





Overlooking the Lake 
Tel. Longbeach 2100 


NEW LAWRENCE HOTEL 


1020 LAWRENCE AVENUE 
(Near Sheridan Road) 
Musicians headquarters in 
hicago 

@ Kitchen Apts 
$100,000 Swimming Pool 
WRITE FOR JOOKLET 
Peter M. Cur9, Manager. 


~~ & 
CROYDON HOTEL 


616 N. RUSH at Ontarie St. 
CHICAGO 
One short block from Michigan. Walk- 
ing distance to loop and theatrical dis- 
trict, yet far enough away, for quiet 
comfort. 


Special Rctes to the Profession 


300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 


Large practice room free to guests. 
Parking space adjacent to hotel. 


John R. Dignan, Mgr. 
e Ta 


Rooms @ Suites 








a 
. Delaware 6700 


CAMERA BARGAINS 
2%¢x2%q Ediflex, F2.9 Compur 
built-in exposure meter. E 











te cut down bands’ hours. 


Berigan for Basie; New 
Ork for Jim McPartland 


By TED TOLL 


Chicago, July 1—Dozens of the guys who were working smaller 
joints around town were thrown out on their countless ears last month 
when police carried out orders to close down said joints as per an old 
law saying night life shall not be indulged in after 1 a. m. on week days. 
Due to the heat, many joints couldn’t afford bands, and many more had 


But later the city fathers got together and figured a way to keep 
the niteries open, soaking them heavier license fees for the privilege. 
Now happy days are on the ~~ of returning. 

ri-® 





Bunny 
gan’s jazz fol- 
lows Count Basie 
into the Sher- 
man’s Panther 
Room tonight, 
which surely in- 
sures the spot’s 
being a contin- 
ued success. 
This marks 
breezetown’s in- 
| itial first-hand 
listen to the fine 
Berigan ensem- 
ble, which is set 
|for at least a 4-week go. With Tea- 
| garden being relieved of his emcee 








| Bunny Berigan 


tramster should be much happier 
(as many customers are) devot- 
ing all of his time to his horn and 
band. “T” was never meant to 
|stoop to “let’s-bring-the-lovely-lit- 
| tle-lady-o n-with-a-great-big-hand” 
with pearly teeth and wavy blue 
jhair sparkling in the breeze. A 
truly powerful jazz band there, 
and I say jazz with reverence. 


CRA Weaning McPartland 


| Guys like Paul Jordan, Henry 
Hinda, Boyce Brown, Mel Hinke, 
j}and dozens of others here, all ex- 
|ceedingly fine musicians, certainly 
|deserve more and bigger breaks 
|than they’re getting around this 
|town. Russ Lyon, head of the local 
| CRA office, realizes it and is push- 
jing Jimmy McPartland, who is re- 
hearsing a full band for Lyon. 
Then there’s that Stephen Leonard 
outfit at Melody Mill which is play- 
ing some of the swellest 2-beat 


baur at Wil-Shore, who al 
be counted on go have a sta 
good men. *\ 

The Lawrence Welk band got 
rained on during its opening at the 
Edgewater Beach Walk, driving the 


band, back into the Marine Dining 
Room. Welk, whose band was sold 
largely by virtue of his Novachord, 
and who also plays accordion, can- 
not play both instruments because 
of the restrictions on the Nova- 
chord. 





Mest Complete Line of 
Camera Values in Chicago 
CONWAY CAMERA 
4 N CLARK FRA 





Miller Gets New Pianist 
Mel Grant, who was on piano 
with Joe Venuti until Joe junked 








Start Your Own Band! 
A book on Orchestra Development 


which has helped many. Should 
help you. 


2 
NOERSON CO. 


Box 442, Chicago, Ili. Dept. A. 


‘sesese arene emma oe 
precmememmeme OWA PLE RS cee 


We have on hand a limited amount of 

t2 watt P.A. systems complete with 2 

ers, microphone, and carrying case 

at the amazingly low price of only 

$39.se—a $100 value! Write for details 
. 


LUNDGREN'S Sound Systems 
2044 North Leavitt Street 





his entire band down in Texas not 
long ago, is with Max Miller’s 
quartet, now doing two shots daily 
on WIND. Addition of Mel was 
certainly no backward step. 

Woody Herman moved into Kar- 
zas’ Trianon with the blues all 
around the stand, and it looks like 
the choppers out on the floor are 
going to be educated before the 
band’s done with the joint the mid- 
dle of this month. 





| Winslow’s drumstool with Muggsy 
|Spanier, who’s becoming regular 


| 
The ST.CLAIR| 








Lekeview 0099 @ Chicago, Ill. 








Public Address 
Systems 





in CHICAGO 
Ohio Street East of 
Michigan, 









Offers: 

@ @ Special rates 
to musicians . . Stu- 
dios, Kitchenettes, 
Rooms, Grill, Tap- 
room, and Cafe... 
Roof Lounge over- 


looking the Lake 
bs 5 minutes’ walk 




















Double at : 
WARMELIN WOODWIND SCHOOL | 
| 


Clarinet, flute, oboe, bassoon, saxophone. School for professionals. 
(FACULTY—FORMER SYMPHONY PLAYERS) 


SUITE 912, KIMBALL BUILDING 








€ CHICAGO, ILLINOIS 











whole assemblage, customers and | 





duties at the Blackhawk, the great/-,- 





since Crosby left. And Eddie Nei- | 
§& can | 
ful of 


| Marty Greenberg went onto Russ 


scenery alternating in the 
Panther Room. 

Joe Vera’s kid sister, Bee, is 
playing at Sloppy Joe’s down in 
Kansas City ... Tiny Hill signed 
with Frederick Bros. . . . George 
DeCarl band in its fifth month at 
the Oriental Gardens .... Milt 
Herth knocking out the gentry 
with his trio in the La Salle’s Blue 
Fountain Room. Vernie Layton on 
piano, Dick Ridgely drums ... . 
Isham Jones’ bunch set for the 
summer at Bouche’s Villa Venice. 


sets 


|... Freddy Martin likewise at Bon 


Air .... Dick Jurgens back into 
the Aragon middle of this month. 
- Folded up for summer like 
clams are the Grand Terrace, Chez 
Paree, Drake’s Gold Coast room... 
Phil Levant set at the Bismarck. 
. . . Likewise Horace Henderson at 





the 5100 Club, Earl Wylie at Lib- 
erty Inn, Red Saunders at Club 
DeLisa, Earl Hoffman at Medinah 
Club ....A delight to Northwest- 
ern U. Studes and the Down Beat 
office force was the appearance on 
the Fitch bandwagon a week ago 
of the Colonial Club ork, long an 
institution on the Evanston cam- 
pus, and whose brass section boasts 
no hepper a hot hornist than Tom 
“Heptadajive” Herrick, DOWN 
BEAT’s advtmgr. 


a 
Add to New Numbers 


Chicago—A virtual chip off the 
old block. Carl Henning Gena, took 
up duties as a citizen on April 18. 
In his first bout with Father Time 
he entered the ring weighing 5 
pounds, 13 ounces and squawling 
like hell. 

His mother, Mildred Adrienne 
Cons, Chicago, who personally 
sponsored the young vocalist’s de- 
but, weathered the party in good 
condition. Interviewed, the moth- 
er chirped that “the only wear 
and tear is on my eardrums, but 
God bless him, he can really talk.” 





Unusual Arrangements 
GOODMAN AND OTHER STYLES 
$3.00 UP — FREE LIST 


Record Arrgs.—Orig. “Swing” Novelties 


“RED" FOX 


Box 188, WALNUT, ILLINOIS 














CHROME COW BELLS 


A decided improvement in the appear- 
ance ot your outfit with the use of this 
beautiful finish. 

4 “bell $1.60 5/2" bell £3 
4%" bell $1.75 6." bell $2.50 
FRANK'S DRUM SHOP 
226 SOUTH WABASH AVE. @ CHICAGO 











XYLOPHONISTS 


Learn the New Modern Way to 
Improvise . 
Remember All My Lessons Are Strictly 
Private and Confidential 
—We do not teach by mail— 
ZIPP XYLOPHONE & DRUM STUDIO 
4th Floor : : Lyon & Healy Bidg., Chicago 


























To any di d or 


———————————————eeeee—eeeeeeeeeees———_— = 
——BETTER EMBOUCHURES 

Fer Cornet, Trumpet and Trombone Players 

di d trumpet player who has the 








common problem of lip 
bh peg 





a oae 


that is 





dificulty, and who has not the exact inf 








Harry L. Jacobs 





a correction of his problem—Then let me send you, whoever you are, wherever you are, 
the best information you can get to keep you from a further waste of time. 


2943 Washington Blvd., Chicago 
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Day at the Races... 


Vincent Lopez, whose newly-styled 
“suave swing” band is kicking out 
with a lot of drive these days at 
Chicago’s Chez Paree, gets a hot 
tip from Jimmy Durante of pro- 
boscis fame at Belmont Park. 

and Schnozzle are friends 
from ’way back. Both played piano 
at rival cafes at Coney Island in 
the early 1920s. 


Hammond's Trip 
Into the Southwest 


(Continued from page 3) 
could grace any big time band. 

About the only organized col- 
ored band that could be found 
around Houston was that of Milton 
Larkin, and it was necessary to 
travel to Harry James’ home town, 
Beaumont, to hear it. They were 

laying at the hinctiest possible 
“formal,” in which the stiffness of 
the audience must have had its 
effect on the boys in the band. Out- 
side of Cedric Haywood, protege of 
the great Sy Oliver and a good 
pianist-arranger in his own right, 
and Arnett Cobb, a swell tenor 

layer for anybody’s dough, the 
ad was not quite as exciting as I 
had hoped. Unfortunately, the 
rhythm section was almost as stiff 
as the audience, which must have 
held back some of the soloists. 
Larkin himself is a good trumpeter, 
and one must salute him for hav- 
ing the brains and courage to keep 

14-piece band working under 
conditions which are all Sut im- 
possible. 

Before arriving in Houston I had 
stopped off in Cincinnati, Nash- 
ville, and Memphis. In Houston the 
only band I had a chance to hear 
was Scat Crothers’ at the Cotton 
Club. Although the leader indulges 





in some antics in front of the band, | - 


there is a good rhythm section, a 
fine tenor (Sam Taylor) and a 
swell first trumpet man, Milton 
Thomas, who made his 3-trumpet 
Section sound even better than it 
was. Nashville is truly a sad town 
for music. The only Negro band 
working was Tuff Green’s, at a 
spot called Kyle’s, and it was im- 








ported from Memphis. Tuff’s band 
was no hell, but he did have a swell 
pianist, Harold Dugan, who used to 
lay with Lionel Hampton in Cali- 
ornia, and he was both an intelli- 
ent leader and good bassist. I 

ve him to thank for tipping me 
off as to two swell musicians in 

(Modulate to page 36) 


Scabs Still Are 
Prominent in 
K. C. Jive Joints 


BY BOB LOCKE 
Kansas City, Mo.—The AFM 


|}conclave was of course the bi 


noise of the month, but lots o 
the boys took time off to dig the 
town’s niteries. Jay (Hootie) Mc- 
Shann’s 7-tette out at Martin’s 
won most gladhands . . . Bobby 
Hope landed a three weeker at 
swank Terrace Grill of Hotel 
Muehleback, which generally plays 


biggies. Thelma hitten signed 
with Pope as chirper. Wayne Mc- 
Fadin followed Bill Martin into 


Club Continental, Bill Shaw, prexy 
of colored local 627 jerking the 
sepia outfit account scale trouble. 
Jesse Price, former trapster with 
Bill Martin, i ed up with Har- 
lan Leonard’s K.C. Rockets, play- 
ing Sundays at Street’s Blue 
Room but slated for shot at Fairy- 
land soon. 


Number of scab orks workin 
here at way below scale amaze 
visiting delegates. A heavy per- 
cent of nite clubs, operating last 
year, have folded, causing bad sit- 
uation. 

Vine Street Varieties, aired over 
local WHB from Harlem, contin- 
ues to click with Jay McShann’s 
recent guesting proving most pop- 
ular draw yet. Ernie Williams 
still at Lucille’s Paradise along 
with Edith Griffin and Henry 
Bridges. George E. Lee moved in- 
to Milton’s Tap Room, following 
sister Julia’s departure for Chi- 
eago’s Three Deuces . . . Junior 
Jenks, local pianist who made 
good, joined Red Blackburn’s out- 
fit in May. 


Duke Ellington 
Criticizes Bands 


(Continued from page 8) 


reached a pleasing musical middle. 
Not overserious, but tasteful, with 
no hard lines. Band sounds al- 
ways musicianly and acceptable, 
never awkward or ugly. 

JIMMIE LUNCEFORD: A great- 
ly underrated band. Capable 
of mighty fine interpretations ob- 
viously the result of sincere 
thought and of rehearsal to the 
perfection-point; rehearsal until 
the arrangements are matured. 





SWEET 
ORCHESTRAS! 


That new number you’ve @ 
been hearing about is on 
the air—it’s going to 
be on records soon. 
Hurry! Hurry! 


Get your orchestration before 
the edition runs out! 


MELODY OF LOVE 


Weed Industries, 
Annapolis, Md. 
Sole agents in U.S.A. 


Be 
Hurry! 












































There is one sure road 
to successful arranging 
whether it be dance band, 
symphony, or vocal. The 
Larry Clintons, Will Hud- 
sons, Fletcher Hender- 
sons—highest salaried ar- 
rangers in the field 
learned to walk before 
they tried to run... they 
learned HARMONY 
first! 


And you too, in your 
spare time at home, can 


country has produced. The cost? 


But first you need Harmony ¢¢! 





learn Harmony—and study with two of the greatest music theorists this 

















(Glen Gray & Casa Loma Band) 







Just about one-third of what you 
would pay a private teach- 











ing te a 
I am interested in.............eccceeeeenee 


University Extension Conservatory 

Dept. 41U—1525 East S3rd St., Chicago, Ill. 

Please send me complete information about courses lead- 
degree. 






er! 





If you’re dissatisfied 
with your present earning 
power you owe yourself 
an effort to get into the 
one phase of the business 
where there’s no unem- 
ployment—arranging. 






























Karle 


—Courtesy Milton 
What Goes On?.. . 


The McFarland twins make Harry 
Ritz of the Ritz Brothers movie 
trio see double. George is at left 
and Art at right. Both are gradu- 
ates of the Fred Waring ork. The 
McFarlands’ band, currently at the 


Roadside Rest, Long Island, is 
unique in that Art directs the 
swing music while George wields 
the stick for the saccharine stuff. 





Much of the music of this band has 
been overlooked. He has developed 
a definitely individual style, mood, 
and color, and has never been suc- 
cessfully imitated. 


FRED WARING: Waring has 
shown broad scope and wide range, 
notably having put the popular- 
music glee club on the musical 
map. He is uncontrovertibly the 
finished product of the stage. 


COUNT BASIE: Basie’s outstand- 
ing musical quality has been 
unpretentiousness and he and his 
boys have stuck to their guns all 
the he | through to success. Un- 
doubtedly the greatest rhythm sec- 
tion in the business, they are the 
greatest exponents of that emo- 
tional element of bouncing bouy- 
ancy, otherwise known as swing. 


FLETCHER HENDERSON: 
Fletcher is another man who has a 
good band and who also is the vic- 
tim of sensationalism, in another 
form, which deprives him of the 
tribute of leadership. It is difficult 


for him to combat his present rep- 
utation as an renee Fletcher 
has had bands which have been the 
inspiration for many bands; our 
own, for one. 


ARTIE SHAW: Artie has used 
his band to great advantage in 
rhapsodizing his solos to the point 
of making them finished products 
in the concerto classification. 


DON REDMAN: Redman has per- 
formed phenomenal feats in or- 
chestration and has created several 
magnificent things, many of which 
have been copied although Redman 
has rated no credit lines. We shall 
never forget the Chant of the 
Weed and its effectiveness. 


CAB CALLOWAY: Calloway is 
definitely the most dynamic per- 
sonality ever to front a band. He 
established characters who existed 
in the realm of dreams, characters 
who attained their altitude on a 


unfortunate because his almost im- 
mortal characterizations have over- 
shadowed his better singing. His 
band. continues to improve all 
along but only to be overshadowed 
= Calloway’s tremendous person- 
ality. I always resent the state- 
ment that Minnie The Moocher is 
not pure jazz. 


curl of smoke, but to us it seems]. 


LOUIS ARMSTRONG: Louis also 
is a great personality, we say also 
reat, not use he is lesser, but 

use we cannot think of further 
terms. Unless possibly to say he is 
heroic-size standard in trumpet. 
He is also a brilliant comedian. We 
heard his band recently and were 
favorably impressed. 


There are many other fine bands 
today which deserve considerable 
rating here, such as those of Bunny 
Berigan, Charlie Barnet, Bobby 
Hackett, Jack Teagarden, Harry 
James, Red Norvo and others, but 
space does not permit. However 
in conclusion, we would like to sa: 
that all the above-mentioned ban 
deserve endearing tribute for their 
sincere efforts to preserve a defi- 
nite spirit of musical independence, 
and toward furthering the prog- 
ress of the dance-medium as a 
musical element. 
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each, 5 for $1.00. for list. 
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list. Mention this advertisement. 
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Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 
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A ot 
MICRO REEDS 
WHETHER it be a jam ses- 
sion — dance date — hotel 
job or swing concert — 
you’re ‘‘there’’ with a 
“MICRO” Reed. No false 
tones —just real “solid” 
goodness when you slap 
that “MICRO” reed on your 
mouthpiece. The Famous 
Five “MICRO” Strengths 
are carefully graded and 
sorted to meet your most 
exacting requirements. 


THERE'S A “MICRO” REED 
FOR EVERY NEED. 











SEND FOR 
COMPLETE 
1938 “MICRO” 
CATALOG 


“MICRO” PROD- 
UCTS ARE SOLD 
BY ALL RELIABLE 
MUSIC DEALERS 


MICRO MUSICAL PRODUCTS CORP 
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19th STREET, NEW YORK 
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ROY GRENFELL 


and his Lucerne Country Clubmen 

Playing a style of dance music that 

is different . . . combining sweetness 
and swing. 

1024 Jay St., Colusa, Calif. r] 








Congratulations, Down Beat 


from 


Eddie Chase 


originator of 


MYTHICAL BALLROOM 
Chicage’s Most Popular Recorded 
Broadcast 


Heard Daily Over Station WAAF 
from 6:30 to 7:30 p.m. 











Congratulations . . . 
RAY HERBECK’S 


Music With ee 


featuring Betty Bensen and 





Kirby Brooks, vocalists 
now playing 
CLARIDGE HOTEL, MEMPHIS 


Management: Frederick Bros. 
Music Corp. 
New York...Cleveland. ..Chicago 


Congratulations Down Beat 





oe, 


DON CHIESTA 
and his orchestra 
Ivanhoe Restaurant—Chicago 











bias 


Need an Escort? .. . 
Ted Peckham looks as if he’s prop- 
ositioning Sammy Kaye to become 
one of Peckham’s famed escorts for 


women who are willing to pay for 
having a man take them around 
New York town. But Sammy and 


Ted, matter of fact, are old buddies 
from Ohio. They are jawing to- 
ether at the Essex House, where 
aye’s band holds forth. Looking 
closely, doesn’t the usually-immac- 
ulate Ted need a shave? 


Modernaires— 


(Continued from page 28) 
worth the trouble. Vary the pro- 
cedure by having parts move in 
contrary directions and use your 
musical counterpoint judiciously. 

Merry Macs Next 

If lyrics don’t come out with the 
same accent as the music of a num- 
ber, try rewriting the lyrics. Or 
add your own. 

Work on three or four bars at’a 
time, until the tune takes shane 
just as you want it. Every new 
tune you tackle probably will take 
three or four days to work out, but 
hard work will result in a style, 
which will certainly be worth the 
effort. 








Hammond's Trip 
Into Southwest 


(Continued from page 35) 
The best organized band I got 
a chance to hear in Memphis was 
Jimmy McGarry’s,,which pjays at 
the Brown Defby. Its d er is 
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GRIFF WILLIAMS 


and his Orchestra 


Joe Poretta Bruce Yantis Les Wilderhold 
Monty Kelly Bob Lipsky Joe Rigdon 
Art Gettler Bob Kirk Buddy Moreno 
Lloyd Wilson Ronnie Conrad Walt King 
ARAGON BALLROOM CHICAGO 
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eaND HIS ORCHESTRA 











Congratulations / 


: Music Corporation of America 












RAN WILDE 


AND HIS ORCHESTRA 
HOTEL SIR FRANCIS DRAKE 


SAN FRANCISCO 














Congratulations, 





JULIA LEE 
“Your Singin’, Swingin’ Girl Friend” 
Currently at Milton’s Tap Room, Kansas City 
Just Concluded 8 Weeks at Chicago's Three Deuces 


DOWN BEAT!! 











a disciple and follower of Jo Jones 
even to the extent of trick mus- 
tache and smile (another in the 
cult is Teddy Wilson’s great J. C. 
Heard) and his name is Andy 
Chaplin. Incidentally, like most of 
the colored musicians in Southern 
towns, he can be easily tempted to 
leave and try his luck elsewhere. 

In Dallas there’s a lot of music 
being made, but not too much of 
it is good. But in John White’s 
band at the Club 66 there is a kid 
who is one of the potentially great 
drummers, Corden Cowens. He has 
improved so much since I first 
heard him’ at the Log Cabin two 
years ago that there’s no telling 
where he’ll end > The band it- 
self is far from d, and I have 
the third trumpet, Walter Duncan, 
to thank for the tip about the col- 
ored band in Tulsa which was to 
give me a thrill second only to Peck 
<elly. It was interesting to note 
that in all these towns there was a 
scarcity of good trombone players 
that was positively alarming, and 
in both races. 

These Hillbillies Kick! 

I wanted to stop in Tulsa particu- 
larly to hear the band of Bob Wills 
and his Texas Playboys, which is 
about the only so-called hillbilly 
group with real guts on records. 
Bob plays at a place called Cain’s 
Dancing Academy when he isn’t 
touring, and seems to be the most 
popular native band in the whole 
Southwest. He broadcasts for a 
flour company every afternoon, as 
well as a couple of spots at mid- 
nite over KVOO, a local station, 
and his music ranges from pretty 
fair blues (listen to his record of 
Bleeding Hearted Blues) to tunes 
that agg, Ry in solid, earthy 
fashion. e band’s outstanding 
soloist is a swell electric guitar 
player who has much of the vital- 
ity of Floyd Smith, a good drum- 
mer, and among the reeds, brass 
and strings there are musicians 
who are more than competent. 
Wills is a man who can really 
establish contact with an audience, 
and I think that if he were proper- 
ly handled he might be something 
of a sensation in territories other 
than the Southwest. 

It’s really astonishing that big 
bands can exist ingtowns the size 
of Tulsa,; There ar@‘no theatres or 
permanent locationsywhere 12 and 
18-piece outfits can find steady 





work, and so the only salvation is} 


to work one-night stands and par- | 
ties three or four nights a week.) 
Inasmuch as well under a hundred | 
dollars is a good price for any local 
band to get, it seems hardly con- 
ceivable that musicians can exist. 
Fields Gets Big Break 

All this is a preamble to the sim- 
ple statement that there is a col- 
ored band in Tulsa headed by Er- 
nie Fields. The boys have been 
scuffling a pretty long time, and 
they make jumps in their old worn- 
out Dodge truck that make me 
shiver to think of them (typical 
example: forty miles east of Tul- 
sa, one night; Wichita, Kansas, the 
next, and Dallas, about 500 miles 
away, the next). mam | of these 
engagements are straight percent- 
age deals, and it’s often remark- 
- that the boys get paid off at 
all. 

Despite all these obstacles, Fields | 
has a fine band, full of seasoned 
musicians and with an intensity 
that only Southwestern bands 
seem to possess. The trumpet sec- 
tion is magnificent as it stands, 
with a particularly fine third man 
in Amos Woodruff. The rhythm 
section boasts a good pianist in 
Hobert Banks, and the saxes are 
led by one of the first class alto 
men, Luther West. There are many 
rough spots, of course, but when 
one remembers bands like Basie 
in the old days it doesn’t seem to 
make much difference. A big agen- 
cy already has signed up the band, 
and it won’t be too long before 
they appear on records. 

It distresses me to report that 
the best local swing band I heard 
in St. Louis was non-union. This 
was a five-piece bunch led by 
Roosevelt Thomas at the Waiters 
Club, for which I can thank Sonny 
Tough for the opportunity of hear- 
ing. 

Seeing how long this effusion 
has lasted, it seems just about im- 
possible to give anywhere near de- 
cent coverage to the rest of the 
trip. It distresses me that I 
couldn’t get to Omaha, because I 
had looked forward to hearing the 
bands of both Nat Towles, of which | 
Buddy Tate with Count Basie is| 
an alumnus, and Lloyd Hunter, 
with whom Jo Jones used to play. 
Bu and Brunswick willing— 
I should get there in the near fu- 
ture. , 





Band Managers— 


(Continued from page 6) 
personal representative. As a road 
manager for a Cotton Club show 
with 67 people, he is the originator 
of the classic gag of all time as far 
as moving shows is concerned. He 
had to move his company out of 
Boston on a 10:35 train to make a 
morning rehearsal in Baltimore, 
and at 10:35 he was short seven 
principals. The train, with a very 
independent crew, was going to 
pull out anyway. So Burton sent 
12 chorus girls out in front to lie 
down on the track. No sooner had 
the train crew pulled them off than 
twelve more were lying there. By 
the time the riot squad got there 
the principals had arrived too, and 
they all got on the train and pulled 
out at 11:01 for Baltimore! 

A background of experience like 
that gives Burton the diplomacy 
necessary to keep after Jimmy’s 
managers for the best bookings, 
and Jimmy’s buyers for the best 
billings, without alienating any- 
one. And that’s diplomacy far 





¢ 

eget oe calibre | Grambestata’e, 
the ability to raise hell is necessary 
on a job, yet go out with the friend- 
liest feelings and the best wishes 
of everyone concerned — and usv- 
ally a date fixed for a return en- 
gagement. 


Here Are Others 


Many other influential personal 
representatives of orchestras come 
to mind in considering the impor- 
tance of the personal manager to 
a band today. There’s Charlie and 
Cy Shribman, for instance, for Mal 
Hallett, Woody Herman, and Glenn 
Miller; Eli Oberstein for Larry 
Clinton, Joe Glaston for Vincent 
Lopez, Joe Glaser for Louis Arm- 
strong and Andy Kirk, Hyman 
Bushel for Rudy Vallee, arry 
Romm for Will Osborne, Milton 
Pickman for Ted Lewis, Gus Ed- 
wards for Clyde McCoy, etc., ete. 
There are many more, for behind 
more than half of the outstanding 
bands there’s a personal represen- 
tative who is more than a little 
responsible for the fact that the 
orchestra is outstanding. 
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Canuck Cats Pulling for Casa 
Loma to Play Their Exposition 





BY DUKE DELORY 


Toronto, Canada—Of five Amer- 
ican name bands slated to go into 
the huge ballroom on the fair- 

rounds of the Canadian National 

xpo here August 25 to Septem- 
ber 9, only Benny Goodman hoe 9 
Artie Shaw pe eg are si 
Officials are after the Casa a 
band—and musicians are pulling 
for the C. L. boys to land it. 

More now than ever before, Bert 
Niosi is the greatest name in the 
Canadian dance band field. After 
packing the cats at the Royal Mili- 
tary College of Canada on a solo, 
Niosi remains this town’s ace en- 
tertainment attraction at the Pa- 
lais Royale nightly. Fran Hines is 
back singing with Bert again—he’s 
a great fave here. 

Youngster is a Killer 

Cats who want kicks know where 
to get them. They go catch Frank 
Crowley’s band at Cedar Beach, 
Musselman’s Lake, Ont. Frank has 
a 19-year-old tenor man named 
Morris Zene who is one of Canada’s 
outstanding tenor stylists. The 
band stresses the blues and Dixie- 
land—but elegantly. 

Ferde Mowry is drawing well at 
the Sky Club of Brant Inn at Bur- 


Jazz in Egypt 


(Continued from page 4) 


by the Harlem Rhythm Makers in 
the same spot. 

This cooperative unit came out 
under the leadership of Fletcher 
Allen. Half of them “walked out” 
on Lewis in Paris and the lineup 
came with Herman Chitison, Ar- 
thur Pay, Fletcher Allen, Joe Hay- 
man, E gar Currance, Bill Coleman 
and William Burns. Here was the 
cream of Lewis’s orchestra with 
Europe’s foremost arranger, F letch- 
er Allen, on lead sax. 


Jazz Now Appreciated 


They came out last November and 
the Alexandria public was then say- 
ing “Willie Lewis’s Orchestra is 
back, have you heard it?” A year 

° they did not say such things. 

They have remembered their les- 
"Sons in swirig and can now appre- 
ciate what jazz means when it is 
well played. 

It is not a superficial knowledge 
of swing. I was surprised to notice 
how much the public perceived of 
the colored orchestra’s playing. 
They picked out the excellent from 
the very good musicians as if they 
had been at it for at least three 
years. 





which, for the most part, they found 
excellent. The jitterbugs arrived 
with their versions of the Suzy Q, 
Truckin’, and the Big Apple. 

Cairo needs another visit from 
one of these bands because Alex- 
andria is sufficiently appreciative. 
The old tendency for tangoes and 
rhumbas is dying down and there 
is a vacancy where a swing band 
could step in at its ease and either 
play sweet or blow the roof off and 
e equally at home with Cairo. 

The arlem Rhythm Makers 





lington, and Mart Kenney and his 
Western Gentlemen at the Royal 
York dis splays a iy ood smooth swing 
style. Goats ey is the honey 
(and what a honey) who chirps the 
ballads with Kenney’s crew. 

Now He’s a Count! 

Brian Farnon, who a few years 
back headed a band around town, 
is fronting a new band (with his 
alto) and playing at the Arcadia on 
Sattidy nites only ... Joe Miceli at 
Club Esquire billing himself as 
“Count Micelli and the band of the 
future.” . . . Clarence Causton’s pit 
men are jobbing until Shea’s Hip- 

podrome opens in August .. . The 
coenblned ill Thompson and Rudy 
Spratt bands being billed now as 
the Sea Breeze Captivators . . 
Jimmy Namaro’s xylophone is the 
best feature of the intermissions at 
the Sea Breeze at Sunnyside. He 
used to have his own outfit. 





have now finished in Alexandria and 
they are waiting on a job in Cairo 
for the open air dancing in the sum- 
mer. 

Goodman, Kyser Popular 

These three bands gave Egypt 
her introduction to swing but there 
is the other side that is keeping 
this introduction alive. I refer to 
the local radio that features the 
more commercial of swing records 
over the air. 

Benny Goodman is already a 
staunch favorite on the air and is 
closely followed by Kay Kyser. 
This is a strange mixture although 
the tendency is towards the loud 
rather than the soft swing. One 
thing that the public will not toler- 
ate, because there is insufficient 
education in such matters, are jam 
sessions of recordings of obscure 
tunes. This will come in time but in 
the meanwhile as long as the peo- 
Ee can hear their “Sing, Sing, 

ing” and “Organ Grinder’s Swing,” 
they are satisfied. 
Boo Film Censors! 

Americans should have heard the 
sighs of disappointment some 
months ago when the Gene Krupa- 
Benny Goodman scene was cut from 
the film “Hollywood Hotel” because 
the film was too long. 

So when some of you American 
bandleaders are broadcasting, give 
a thought to a swing- seieited 7 0 pu- 
lace at the foot of the Tonio and 
remember that most are just start- 
ing to appreciate your music. 





They did not spare their|; 
criticism of the arrangements|: 














‘Ideal for Hotel Radio Record 


and Stage Work- 








LES McMANIS, 1st Trumpet 
Gray Gordon Orchestra says: 


“I have played the York 
Trumpet for two years and 
find it ideal for Hotel, Radio, 
Record, and Stage Work.” 


OOS I. 


Ls McMANIS, First Trumpet 
with Gray Gordon’s Orchestra, one 
of New York’s best liked Orchestras, 
is now playing the Hotel Edison, 





popular night spot in the heart of | 


New York’s Theatrical District. 


Mr. McManis bought — and paid | 


for a York Trumpet, which has been 
his business partner for more than 
two years, because it answers more 


completely than any other the exact- | 


ing demands of his work. 

The features that won Mr. M:- 
Manis will win you also. If you want 
to accomplish better results with less 
effort, just try a York. Attractively 
priced. Write for catalogue and 
literature, and name of nearest 
dealer. 


YORK BAND INST FRUMENT co. 
TRUMENTS 


Makers of epee 
GRAND narwe, MICHIGAN 
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You're Knockin’ Me Out. . . Benny Carter wasn’t fool- 


ing when Pete Brown stepped up to the mike to take a chorus on a 
recording date supervised by Leonard Feather, British critic. That's 


Benny with trumpet, 


ust about knocked out, while Joe Marsala looks 


on worriedly. Feather’s records, made for British cats, may be released 


here if the demand warrants them. 


On some of the sides, Pete, Benny 


and Bobby Hackett formed a 3- trumpet section—but good! 





Central New York 
Likes Mike Riley, 
Manzone, Harris 


BY RAY TREAT 


Auburn, N. Y.— Mike Riley 
proved a fave here in two weeks 
at Enna Jettick Park. Had a fine 
outfit. Joe Manzone, central 
N.Y.’s swing king, had a good of- 
fer to take his combo to Florida 
next winter. ... Harold Vincent in 
at Deauville on Owasco Lake with 
5 pieces . Ivan Teeter all 
caught up at the Venice. 

Harry Harris touring N. Y. 
state with fine ork patterned after 
Shaw. Outfit has Lack Light, Bob 
Delmarter, Ray Rader, John Van 
Turn, Bob Day, Ken Davis, Paul 
Van Order, Stan Kreider, Dick 
Edmonds, Frank Ferguson, and 


Jimmy Johnson. 





Ken Harris Ork in 
Its 2and Big Week 


Providence, R. I.—Ken Harris 
and his “Tone-Style” Orchestra in 
their 22nd week at the Stork Club. 
Harris is a California lad. Band 
features a sweet style and Rose 
Rayna is the vocalist. Al Jahns 
and his music continue on at the 
Hotel Biltmore here indefinitely. 

Ed DePetrio and his band at the 
Port Arthur restaurant. 

Sabby Lewis and band featured 
at the Club Badgad. 
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Trumpeter," 
cover costs of 


197 West 48th Street, New York, N. Y. 


Send me my copy of “Sonny Dunham — Triple-Threat 
just off the press. I enclose a 3c stamp to 
iling and h 





artist who plays 





















Trumpet exclusively 


“I've tried every trumpet made,” 
says Sonny, “‘but I've never played 
a horn so consistently fine as the 
Rudy Muck Trumpet. It has range, 


strength of tone and timbre." 


Ready for Brass Players! 
25,000 Reprinted Copies 
of Sonny Dunham Booklet 


10,000 musicians have read ‘‘Sonny 
Dunham—tTriple-Threat Trumpeter." 
Tells how Sonny doubles on trumpet 
and trombone, his experiences with 
Casa Loma, and gives ‘‘Memories of 
You” solo note-for-note! To get your 
copy use coupon, enclosing 3c 








stamp. If you have the book, please 
do not request additional copies. 
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g this 20-page book. 

















(Continued from page 14) 
collegiate Joes and Susies, 
who after all are best bets 
te spend money at dances 
where Bruce’s band plays. 


Jimmy Dorsey’s newest press 
book, replete with stories and info 
on Jimmy’ s life, as well as the lives 
of Ray McKinley, Helen O’Connell 
and Bob Eberly, is undeniably the 
smartest piece of work ever turned 
out by any big name. Each book 
cost more than $1.05 a copy; the 
art work is unusual; the material 


convincing. It’s used to sell the 
bands to ops and is the product 
of Ned Williams and Billy Burton. 


Eddy Dell ‘and Jean Rose 
have combined interests and 
formed a band in New York 
which is the first boy-girl 
partnership in dancebandom. 
Outfit is called “Eddy Dell’s 
Music Styled by Imogene” 
and heavy emphasis is laid on 
the boy and gal idea. Miss 
Rose, known professionally 
as Imo ene, for the last two 
years has been a Major 

wes attraction; Dell has 
long been popular with the 
collegiates. 
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Canhkenieile 


BY PEDLER 








Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance” and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder, 


BUY AMERICAN! 


“PEDLER 
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Custombuill \ Noodwind ds 


DEPT. 619 ELKHART, INDIANA 
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Bere mond, Va. inney, ys ( ington , r ‘ 
Blue, Tommy ; (Graystone Gardens) De- Address Communications to Hamp, Johnny; (New Casino) Walled Maples, Nelson; (Station KQV) Pitts- a omg 
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Bolognini , mp BO ke ee r — Harry ; (Continental Orch. lh Lally, Le mS = Marden’s Riviera) Mh nae | bet b a Guten ge 
. . . . ica, arlowe, Tom; (Martin's Terrace Gardens ands, 
Becah, Manolito; (Casino Espanol) Ha-| Dickerman, Don; (Pirates Castle) Miami, | tarris, Ken; (Stork Club) Providence, R. Lamb, a , an Miller's) Clarks Rochester, N. Y., n Sands, Pt 
vana, ne ne : IL, ne Lake, Mich., Marsala, Joe; (on tour) Aromon 
Bowen, Al; (Ft. Wm. Henry) Lake George, | Diekman, Harry ; (Monmouth) Spring Lake | Harris, Phil; (on oun? LaMonaca, “a (Bayfront Park) Mi-| Marshall, Bill; (Willows in Oakmont) Sastre, E 
N. Y¥., bh Beach, N. J., Harrison, : tour) ami, Fla. Pittsburgh Savitt, Ja 
Bowman, Bob; (Cinema Club) Omaha, | DiFranco, Russell; (Mayflower) Danbury, Harrison, Will; (Rich" s) Riverside, Conn., | Lang, Sid; (Hi Hat) Chicago, ne Marshall, Mabel; (Milton’s) K. C., Mo., ne Sax, Hart 
Neb., ne ae 3 ‘Conn., h : Hart, Little Joe; (Frederick Bros.) NYC Lanin, Lester; (590 Madison) NYC Marshard, Jack; (Plaza) NYC, h Scheidts, 
Beret. ‘e+ a pion Boe Al teen yee Oe et — 2 Harte, Carts (Chamberlin) Old Pt. Com- ; 
radford, ; (Pinee: mn © . . ‘ort, Va., sacola, 
City, Utah, ne Can. H Edgar; (G I Schmidt, 
” c Denabes, Al; (Rainbow Rm.) NYC, ne | qeveh Seeet: (Grove, Ine.) NYC Ti Schnickle! 
Caballeros, The; (El Patio) Baltimore, nc . Heidt, Horace ; (Biltenore). NYC, e Schnyder, 
Eby, Jack; (Manning's) Miami, Fla., ne | Henderson, Horace; (5100 Club) Schrader, 
Eddy, Ted ; _ (Scaroon Manor) Scaroon ne MODERN AIRES Palm B 
Lake, N. Y., ne Hendrickson, wy 4 (Eden Gardens) Wor- Scoggins, 
Billie McGill and her| Ellington, Duke; (on tour) cester, Mass. + Scott, Le 
Elliott, Baron ; (Station WJAS) Pittsburgh | Henry, Glenn ; ” (Pocatello, Idaho) rito, Ca 
velettes ||| Emerson, Mel; (Carter) Cleveland, O., h| Herman, Pete; (Hi Hat) Boston, Mass., nc Scott, Ra 
Vv. Ennis, Skinnay; (on tour) tai. Sylvan ; (Peacock Gardens) Val- Gulp a Sea Food Segro, Jo 
ersatile, Entertaining |] | Escobedo, Louis; (Roosevelt) N. O., La. bh} ley Forge, Pa., ne Seim, Ho 
ce Music Estivil, —' (Casino Deportivo) Ha-| Herman, Woody; (Trianon) Chicago, b Teast to Down Beat N. Y., 
vana, . ne —___——_ 
Miss Billie McGill ||| evans,” Charles ; (Kelley's) Hiwd., Cal., ne + 
934 Pingree Ave., Detroit, Michigan | Evens, Joak : (Columbus Hall) Toronto, 4 
an te ee Featured with 
F ° 
Cabot, Tony ; (vie Moderne) Chicago, ne | Faerigan, Jack ; atin Pavilion) Osha- Best Wishes, Paul Whiteman’s Orchestra ns 
way, Cab; (Cotton Club) NYC, ne wa, Ont., Can., Artists Management, Inc. Ce 
Calvert, Oscar ; (Cuban Village) NYG Fair| Farber. Bert; (Old Vienna) Cincinnati, r Down Beat + 
. Harry; (Lookout Mountain) | Farley, Eddie; (Saks) Detroit, Mich., ne ’ 17 E. 45th St, N.Y.C. 
Chattanooga, Tenn., h Farnon, Brian; (Areadia Cabaret) Toron- Personal Representative 
Carlson, Merie ; (Pinecrest) Salt Lake City,| to, Ont., Can., ne 
Utah, ne Feierman, Herb; (Highland Club) Omaha, * Ele 
= ae (Hi-Lo Club) Battle Creek, ° 40-15 
Ferrara, Bill; (Chase) St. Louis, Mo., h 
o's Brankie bp tour) Fiddlers Three ; (Loraine) Madison, Wis., h LOM 
Carr, —: Gane Club) N. Read-| Fidler, Lew; (Colony Club) Chicago, nce 
ing, Fields, Ernie; (William Morris) NYC 1) 
Carter, sts "(Moe Gale) NYC Fields, Irving ; (Lake Tariton) Pike, N. H., Oun N 
Casa Loma; (on tour) ce a. “ 
elec 
aste doo 
All the Music News First ||*“ 
et USIC N@WS Firs His Orchestra 
Please enter my subscription [] 1 year at $1.50 Jimmy Rushing and 
Helen Humes, vocalists 
to DOWN BEAT for . . . [2 years at $2.75 
* 
0 BREE ep a inn: ah ‘ 
ADDRESS Famous Door, New York Congratulations from 
NE  , TEE w s ote ws one tle's oe Just Closed B 
( DOWN BEAT — 608 South Dearborn, Chicago serene. See, and his orchestra 
a Sherman Hotel, Chicago The Creator of Shuffle Rhythm me 
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icago, July, 1939 BAND ROUTES DOWN BEAT 39 
ffomten Nixon) Pittsburgh, Senne, Henry; (Thornwood Gardens) Ce-| Thompson, ; (Terrace Beach Club) 
Pru; tAreatia) NYC dar Rapids, Ie., ne Virvinis Beach, Vac ne 
— Freddy; (Bon Air) Chicago, cc Those Three Guys; (Lakeside) Auburn, N. 
artin, eee} (on oe - 2 ) Miami, »| Tuber... Rete Lee; (Station WKAT) mS =. 
arvin, Mic ; nter am. boomed 
Marvin, Mel (iadrid) Louisville, e's Teaarden Tack; (Blackhawk) Chicago, ne | Three Peppers; Park Contra) NYG. be 50c per line (6 words to the line) Minimum —2 lines. 
ters, Frankie; ( ter, Jack; (Terris waukee, 
Matthews, “Frankie; (Manhattan Grill) —, “Jee: (Marine Terrace) M. B.,| Wa , Buddy ; a Sun) NYC, ne 
rasota, Fia., mele) Capitola, Cal. n: ... neta't ae Welker,’ &2 Shad ; arlem Casino) Pitts- 
, Stewart; itola pitola, Ca as rgan; rs) rove - 
yisue, Se wart (Capitola) Resort) South —} ‘Ont. Can., ne Wallace, ‘Ana? (Navajo) Big Bear Lake, R LE 
Haven, Mich., b Thompson, Bill; (Sea Breeze, Sunnyside Cal., b AT LIBERTY FO SA 
Mellen, , > of (Tantilla) Va., b Beach) Toronto, Ont., Can., ne Waller, Fats; (on tour) INSTRUMENTS, ETC. 
Mercer, Johnny; ( 
- vo eae England Village) VOCALIST, A 25, Travel Bp " Cohen 
ve., ayw ay.) INDIAN RELICS. Beadwork, Coins. Glass. 
Meroff, Benny; (CRA) NYC 4376. Dolls. Ministures. Photos. Books. Min- 


Messner, Johnny; (McAlpin) NYC, h 

Meyers, Vic; (Trianon) Seattle, Wash., b 

Miceli, Joe; (Club Esquire) Toronto, Ont. 
Middlem _ Herman; (Show Boat) Pitts- 
burg 

igen "Jeuh: (Ball & Chain) Miami. 

Millar, Bob; (Hollenden) Cleveland, O., h 


Miller, + py A (Wayside Inn) Spring- 
field, 

Miller, Genet (Colorado) K. C., vh 

Miller, Glenn; (Glen Island Senin NYC. 

Miller, Hal; (Piccadilly) NYC, h 

Miller, Max; (Station WIND) Gary, Ind. 

Miller, Walter; (Biltmore) Santa Barbara. 

N 

Nagel, Frantz; (Casino of Nations) New 

York Fair 


Namaro, Jimmy; (Sea Breeze) Sunnyside 
Beach, Ont., Can., ne 

Natale, Frank, Cosmopolitan Trio ; 
Grill) Pitts., r ‘ 

Naylor, Oliver; (Pickwick Cl.) Birming- 
am, ne 

Neibaur, Eddie ; (Wilshore) Chicago, b 

Nelson, Ozzie; (on tour) 

Newman, Ab; (Riviera) Ironton, O., ne 

Newman, Ruby; (Casino) Magnolia, N. 
Y., ne 

Newton, Frank; (Cafe Society) NYC, ne 

o~ Yorkers; (Harry’s N. Y. Bar) Chica- 


(Union 


go, ne 

Niosi, Bert; (Palais Royale) Toronto, w 

Noble, Leighton; (Baker) Dallas, Tex., 

Noble, Ray; (NBC) Hollywood, Cal. 

Nolan, Tommy; (Coney Island) Cinti, b 

P 
Pablo, Don; (Palm Beach Cafe) Detroit, ne 
Page, Trevor; (Gatineau Club) Hull, Que., 
Can., ne 

Palmer, Skeeter; (Seneca) Rochester, N. 

Ft. 


Palmquist, Ernie; (Ringside Club) 
Worth, Tex., ne 

Panchito; (Versailles) NYC, r 

Panico, Louis; (White City) Chicago, b 

Parker, Johnny ; (Club Miami) Chicago, ne 

Parks, Bobby; (Castle Harbor) Bermuda, h 

Parks, Roy; (Station WTAM) es 

Paul, Toasty; (Graemere) Chicag 

Ray; (Oh Henry) Willow a 

b 


Q 
Frankie; (Colosimos) Chicago 
Don; (El Chico) Miami, ne 


R 
Raginsky, Mischa; (Astor) NYC, h 


Pearl, 
Ii. 


Quartel, 
Quintana, 


Rainier, Bob; (La Conga) Miami Beach. 

Ramon, Don; (Nite Spot) Dallas, Tex., ne 

Randall, Art; (Fontenelle) Omaha, Neb., h 

Randall, Gordie ; (Station WGY) ‘Schenec- 
tady, 

Rapp, nites (on tour) 

Ravel, Don; iGreenwich Village Casino) 
NYC 

Reichert. Leo; (Crystal Dance Pav.) Buck- 
eye Lake, O., b 


Reichman, Joe; (Palmer House) Chicago, h 


Reino, Sam; (Club Rainbow) Buffalo, N. 
fo, 0 

Renzi, Pete; (Continental Orch. Corp.) 
Utica, e oe 

Repine, Bert; (Station WRWA) Rich- 
mond 


Rhodes, Dusty; (Chez Paree) Omaha. 

Rhodes, Tommy; (Joyce’s Log Cabin) Me- 
chaniesville, N. Y 

Rhythm Rascals ; 
Cal., ne 


- Ne 
(Town House) L. A., 


Ss 
Sanders, Joe; (MCA) NYC 
Sands, Carl; (Chateau) Chicago, b 
Sands, Phil; (Westchester Embassy Club) 
Aromon 
Sastre, Eddy ; 


(Montmarte) Havana, ne 
Savitt, Jan; h 


(Li incoln) NY 
Sax, Harry; (Subway) Chinn, ne 
Scheidts, Ray ; (on tour) 
Schenck, Clarence; (B & B Casino) Pen- 
sacola, Fla. 
Schmidt, Pel; (Getz Supper Cl.) Balto., r 
Schnicklefritzers ; (ROK) Chicago 
Schnyder, Tony; (Toys) Milwaukee, Wis. 
Schrader, Dannie; (52nd St. Club) West 
Palm Beach, Fla., ne 
Chie ; (El Tivoli) Dallas, Tex. 
Lee; ape San Pablo) El Cer- 
rito, Cal., n 
Scott, Sapend: (CBS) NYC 
Segro, Jon; (Green Shay) Lancaster, Pa. 
— Soe (Shermans) Caroga Lake, 
. Y¥., ne 











MUSICIANS! 
Come One, Come All 


A fair deal near the Fair 


Electra Court, Inc. 
40-15 Bist ST., JACKSON HEIGHTS, 
LONG ISLAND, NEW YORK CITY 


1/2, 2'/2, 3 Rooms Furnished 
New building — free gas and 
electricity; all conveniences; 
doormen, telephone service; all 
subways around the corner. 























Double Chamber 
KAY-O'BRIEN 








THE CHOICE OF ARTISTS 


See Your Dealer or Direct 


IVAN C. KAY 


112 JOHN-R ST., DETROIT, MICH. 














STRINGS 
VIOLIN * VIOLA * CELLO * BASS 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETONE 
ae eek CRITERION 


Strings of reputation, fully guaranteed. 
Convince yourself of their ¢ 1 





ALTO, CLAR. FLUTE—Young, Union, ex- 

perienced. Location preferred but will 
travel. Richard Allwood, 534 Woodlawn 
Ave., Zanesville, 0. 


ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 














TRANSPOSING.—New method (petentes), 

Requires only a few hours, Piano and 
all instruments. Gives many other new 
shortcuts. Only $1.00. Ray annon Stu- 
dios, Dept. B, Kansas City, Mo. 


GUITAR ORCHESTRATIONS for Teachers 
who want results. a ta, today. . . Note 


od os a my & E Cc Tun- 

7 me Dollar. GOLDEN. GATE 
PUBLICATIONS, 1634 Telegraph Ave., 
Oakland, Calif. 


COMPOSERS—Your Song Recorded. Vocal- 
ist with piano. Gray Wilcox, Jr., Stock- 
bridge, Mass. 


NEW SWING CHORUSES — Standards; 
Trumpet, Trombone, tenor, alto, or 

clarinet—-$1.50 per fifteen. The Judge Mu- 

nd Service, 403 E. Liberty St., Pensacola, 
a. 














dependability under any conditions. 
T THEM TODAY! 

Insist on your dealer getting these 

famous strings for you. If he cannot 

supply you, write us direct. Free cata- 

log and circulars on request. 


Each 

No. FE Bess GG .ncccccccccecccvees 1.60 

No. 79 BassD  ......ceeseeee soeee 2,10 

No. 72 Bass A Gut ..........065 +. 2.60 

No. 1s eee Wound .........05. Heed 
Meo. 199 Bass Bcc ccc ccccccccccce 
E. & 0. MARI INC. 


Manufacturer 
10-27-46th Avenue, Long Island City, N. Y. 
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HERSIE HOLMES 





Young Maestro from the Mississippi Delta 


Recently Edgewater Beach Chicago 
Sehroeder Hotel Milwaukee 
Now on Tour 


Management 
Frederick Brothers Music Corp. 




















New York 
Cleveland * Chicago 
me ee a 

















Victor 
Recording 
Artist 





at 








| GRAY GORDON 
| and his 
TIC TOC RHYTHM ORCHESTRA 


Westchester Country Club 


NBC 


Broadcasts 


the 























TOASTY PAUL 
and his orchestra 
Extend Best Wishes 


Currently in their 26th week at the 
Graemere Hotel . . . Chicago 








EXPERT, Nag ig ARRANGING. Pi- 

ano-vocals, Stock” orchestration, 
$5.00-$30.00. SSpecials” - ea. part. Lee, 
109 Judson, Syracuse, N. Y. 





RECORDS 











TED LEWIS records wanted. Any date. 
Write otating pete, matrix numbers. W. 
H. Ward, 712 Chicago. 


FOR SALE—complete collection of choice 

swing records, all leading bands, Bix, old 
Goodman and _ Ellington. Send for list. 
Wally Allen, Kentucky Theatre, Lex., Ky. 


elrose St., 








Y 
Yaffe, Max; (Krug Park) Omaha, Neb., nc 
Yarlett, Bert; (Hollywood) Toronto, Ont. 
Yates, Billy; (Show Boat) Pittsburgh, Pa. 
Young, Ben; eae wate Inn) Detroit, ne 
Zalin, Art; (Pearls Castle) Buffalo, N. Y., 
ne 
Zarin, Michael ; sa Ocean 
Swampscott, Mass., 
Zell, Don; (Brass Rail) Detroit, Mich., 
Zollo, Leo; (Rainbow Terrace) Phila., 


-— 


House) 


Pa. 














erals. Shemaee. Cetalogue. Se Indian Mu- 

seum, Northbranch, Kansas. 

DUPLEX BASS & Snare Drum, the 
latest model all metal shells, B mn ‘gxl4, 

1438 finished in white pearl, green and 
gold designs on snare and Bass. Wil Will sell 


po eap, cost new $200. Drummer, 1131 E. 
Cook, Springfield, Ill. 


FOR SALE—Conn Trombone, Model $2-H. 

Good condition. Will sacrifice $60. R. 
Madsen, Telephone Rogers Park 2604, 
Chicago, Ill. 


Vignamnons FOR SALE—Leedy 3 Octave, 

like new. Reasonable. Morrie Powers, 
Corning, Ia. 
SAVE MONEY! We buy, sell and exchange 

new and used musical instruments and 
oomnaieian. WHAT NEED? 
Musical Inst. Clearing House, 1327 Spruce 
Street, Philadelphia, Pa. 


HIT HAT with CYMBALS $9.75. Best make 
Goldstein, 914 Maxwell, Chicago. 


GIBSON SUPER—400 GUITAR. Sacrifice one- 
third. Perfect condition. Goodrich, 332 
S. Michigan, Suite 920, Chicago, Ill. 























MISCELLANEOUS 














ve Dance aa Strolling Tri- 

Jobs all o lca. NA’ ATION. 
WIDE ORCHESTRA SERVICE, 66 OW. 
Washington St., Chicago. 


$25.00 for MELODY, Lyricist has copyright- 

ed original numbers and wants collabora- 
tion of amateur composer. Alligators wel- 
comed, song sharks ignored. Send 25¢ for 
presen copies. I. 8., Box 916, Buffalo, 








LONELY Se ape ape ME. I == —_ 
vide high class, petiole frien 
DLY SERVICE 


mance, he F 
CLUB, Postoffice Box 82. Chicago, Il. 








DRUMMERS ATTENTION! 
Tunable tom-toms. 11x 11—$4.50, 
9x 13—$5.50, 12 x 13—$6.00, 16x 16— 
$6.50. Washable leatherette finish. 
All colors. Satisfaction guaranteed. 
AMERICAN TOM-TOM CO. 


3622 Cottage Grove Ave., Chicago, Ill. 
Sent C.0.D. on receipt of $1.00 deposit. - 
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THIS FINE NEW 





HAMILTON 


J IAND 


ASK FOR THE NU-ERA*. 


SELLS FOR JUST $1.00. 
SEE YOUR DEALER. 


KRAUTH & BENNINGHOFEN HAMILTON 


*TRADE MARK 
REGISTERED 


MODEL 


OHIO 











WHILE ATTEMPTING TO INVENT A CLARINET 
THAT WOULD OVERBLOW AN OCTAVE, 


ACCIDENTALLY INVENT- 


> ADOLPHE SAX 
= THE iE — WHEN HE 


| OPHICLEIDE JN A SMALL SUBURB | 





OF PARIS 





DO YOU KNOW AN UNUSUAL “MUSICAL FACT"? 


Send it to Buegeleisen & Jacob 





, 5 Union Square, New York City. They will pay 


$1.00 for each one used. Also write for free booklet by Hank D'Amico, "Keeping 


Your Clarinet Fit." 








ac a 


* 
The Cube Square Hotel 


The Home of Band-Men In 
BOSTON, MASS. 











VP? 
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"GEORGIA'S- GOT- A- vir 
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